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realms of the ultimate reality,
For has not the Upanishad de-
clared:

Hiranmayena paatrena
Styasyaupihitam mukham,

But he appears to be supremely
satisfied wich the adequacy of the
approach he has chosen. .

What does he write about? What
is the speclal merit of his poetry?
I wish I could answer these ques-
tions. This is poetry which is,
honestly, untranslatable, It is in-
extricably bound up with the ca-
dences of the Malayalam language,
thie sights and sounds and smells
of Kerala's rain-drenciied so0il,
with the culture of our ancient
people, the triumphs and tribula-
tions of our history, with the foys
and sorrows and disillusionments
of human life. He is proud of his
heritage and his words acquire the
power of soaring eloquence when
they dwell on it. He is convinced
that India has fallen into decay
in modern times and nothing can
disubuse his mind of thls overpo-
wering obsession. He dreams  of
an ace lonz gone by and belives
that it had the lustre of pure
aold, These propositions may or
may not be true, but the fact re-
mains that when we have finished
rcading his composition we feel
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He loves nature almost to a
fault. His infatuation with the
beauty ot his native land may as-
sume the character of a fetish on
occasions, but there is no doubt
at all that it Is genuine love and
that he enjoys it fully, and what
1s perhaps more important, he 1s
gble to convey that joy to his
readers in undiminished measure,
The secret of this success 1S the
purity. and spontaneity of his ins-
piration, There is no consclous or
uncounscious labour for effect.
His mastery of the art ol poetic
composition is so complete that it
appears absolutely effortless to us,
The treasure house of Malayalam
and Sanskrit vocabulary is open
to him and the nost beautiful
words of these languages are al-
ways at his command. This {n-
vests his verse with o mellifiuous
quality and he succeeds in con-
veying the incommunicable — the
soulentrancing beauty of fzeling.
After all, poetry is not literature
in the strict sense; It partakes of
the character of music and that is
why great poets are called sinpers
and their creations songs. It is
however the music of words, not
of pure sounds,

We in India have forgotten for
a long time that poetry is writien

New dimension on

TRY trapping quick silver with

your fingers; it will dissipitate
in all directions with bewildering
quickness and fascinating fluidity.
The tasz t== “>fali” has taken
upon himsclf is much more diffi-
cult: to pin down and chain the
attention of youngsters, for orne a

*half hours at a stratch: youngsters,

hardly in their teens with exhube-
rant physical energy and range of
interest that change every second
practically

Yet this 1s the scene that pre-
sents itself every Sunday at the
Bharatiya Vidya Bhavan, Emaku-
lam, between 10 and 11.3) a.n.
when Mali, the inimitable story
teller and story writer top for
children, pins down and hdids the
mercurial minds of more than 200
children, boys and girls, and walis
them to the variegated world of
fiction in which fundamental mo-
ral values are also embedded.
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AH impressive and eye-filling
dance-drama ‘“‘Ksheera Sagara
Madhanzm,” in the rich Kuchipudi

¥ style wsas ‘presented by the Andhra

Cultural Association at Cochin last
week in connection with the visit
to the city of Mr. M. V. Krishna
RRao, Cultural Affairs Minister of
Andhra Pradesh,

The dance-drama opened with
the court scene of Gujapathi Ma-
harnja to whose forefathers it was
dedicated. The court dancer enu-
merated the details of the story to
be performed.

The story begins with the De-
vatas pleading with Lord Vishnu
about the woes and sufferings
meted out to them by the Dana-
vas end seeking His help in over-
comine them. Lord Vishnu after
u patient hearing advises them to
seek the help of Lord Siva and
to wndertake with their cousins,

the Danavas, Ksheera  Sagara
Madhanom.
The Devatas go to the Danava

King Bali to seck his help in their
venture and succeed in mustering
his supnort,

Thoreupon the Devatas and the
Danavas start the Ksheera Sagaru
Modheznam  with  the mountain
Mandara ancd the scroent Vasuki as

the Danavas.
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properties of those magical thing
cailed words and that their other
allributes are as important to the
poet’s art as meaning. Perhans our
long association with the English
language and its marvellous lite-
roture was resnonsible for this; I
do not know. Though we have
poets who still cling to this detu-
sion, it 1s a fact that the most re-
markable chanse that we see in
the cheracter of English poetry to-
day is that it is struggling to libe-
etra itself from the age-old semantic
straight-jacket into a sort of surrea-
list art of pure sensations, of al-
mcst physiological experience. This
iransiormetion tco has produczd
imitators in our couniry who think
that we oo need a metamorphosis
of this kind in our owa lanzuages
and produce a concoction of words
devoid of meaning as well as feel.
ing. They call it the new poetry.

Kunhiraman Nayar has escaped
both these delusions. He has had
little acquainfance with Western
literature, either of the older or
the newer variety. He is the poet
o! feeling, the architect of beauty
expressed in the magical words
of his mother tongue. The lowliest
flower that blooms in his native
soil sends him into raptures and
a whole world of beautiful ima.
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the cultural ftr

known, was Inaugurated on August
22 and the number of child mem-

sbers have swollen to over 200 now.

The story session by Mali is only
the first step towards the forma-
tion of a children’s club to pro-
mote their literary and cultural ac-
tivities. )

Mali has succeeded in reviving an

art which died with the death of
time honoured tradition of gran-
nies telling puranic stories to chil-
dren. His current series of stories,
in two parts, Mahabharata, and
the contemporary story “Circus’,
woven out of his own imaginatlon,
have been going down splendidly
among the highly impressionablo
joungsters.
He nas remarkable empathy fEE
big generation gop between him
nngd g},ruung; children. And this 1s
the secret of his success, which
has great implications, in that he
micht be the ploneer to start a
new cultural movement that
would shape and develop youlng
minds,

cals and rhetoric.

gression of the  narrative,

the hearts and minds of the
children. .
After his retirement as Siztion
C.racior of All Ind:~ Radio., Mali
has talien up the self-imposed as-
sirmment, to enterizin and elevate
children, with all his heart and
soul 2and with his undoubted

-

gkill and knowledge, He 1s Very

" “Scintillating dance-drama

Devatas offering prayers to Lord Slva in Kailasam.

performance of such a fine show.

The presentation was slick and
the csettings eyefilling, The Kail-
esa setting and the mountain
Mandara with serpent Vasuki en-

tion, Cochin, with 140 members
drawn from the Andhra commu-
nity numbering over 200 families,
has made a big 1impact on the
cultural scene in Cochin,

He does not resort to theatrl-
In well I:nudu-
lated tones, with just and infiex-
fon here, & hint of an excliiemens
there, to highlight the calm pro-
Mal1
weaves his gentle personality into
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