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Part One

Malayalam, which takes its stand- in ‘the Dravidian
family of languages, can claim to have developed-a good
#terature of its own.,

In surveying Malayalam literature, we can reco.
¥nise more or less five ages in the course of its develop-
ntonf, They are: (1) the Puranic age, (ii) the age of
the Kathakali and the Tullal, (iii) the age of the Drama
?i-nddelQ Mahakavya, (iv) the age of transition and
{v) the Modern age.

(i) The Puranic Age.

The beginnings of Malayalam literature are to be
found in a number of popular and religious songs written
in Dravidian metres. With the spread of Sanskrit
learning and culture in Karala, largely due to the efforts
of the Nambudiri Brahmans, Sanskrit literature began to
wield a considerable influence over Malayalam. The
result was the appearance of a large number of poetical
works, being, for the most part, translationsor free abridge-
ménts of the Epics and the Puranas, Thus Ramacaritam,
the works of the Niranam poets, Krsnagatha, Adhyatma-
ramayanam kilippattu,  Bharatam kidippattu, and
Bhagavatam kilippaitu, though Dravidian in form, haq
inspirations for their themes from Sanskrit.
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Side by side with the school favouring Dravidian
forms and Dravidian modes'of expression, there arose a
new school of literature which exhibited a great partiality
towards the mtroductmn into Malayalam of Sanskrlt,
words not only in their crude form, but also in thdlr i
flected state Such an artificial commingling of two
different languages for serious literature, known as
Mampravala prasthana was adopted only in MalayaTam
of all the Dravidian languages. Another noteworthy
feature of this school was that it employed the Aryan
metres like Vasantatilaka, Mandakranta, etc., for
Malayalam poetry. Aimong the representative w01k§
of this school may be mentioned Unnpunélisandes’ am ard
the Campas.!

One main drawback of ancient Malayalam poetry
was that it had for its themes mostly religious stozZes.
Neverthless, we could discern here and there works like
Vatakkan Pattukal. Unpunilisandes'am, Unnwaccl-
caritam, Unniyaticaritam, Unpniccirutevicaritam, “and
Candrotsavam, catering to the popular taste and reflecting
the social and cultural back-ground of the times.

(ii) The Age of the Kathakali and Tullal.

The Puranic age was succeeded by the age of the
literatures associated with the two independent
Abhinaya-Prasthanas of Kerala, namely the Kathakali?

1. Elaborate literary compositions in which the same subject is con-
tinued through alternations in prose and verse, The Campus in
Malayalam differ from those in Sanskrit in that they have
developed a sort of poetic prose.

2. An Action play, the essential character of which is the total exclu-
sion of the spoken word by!the actors. the action being of a highly
devoloped technique and almost as effective as 8peech itself,
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and the Tullall. Although, Kathakali had begun with
Kottarakkara Tampuran, it, appears to have received a
recognised literary standing® only. ,after\ =«v91:ks like
Kirméravadham and  Nivatakavacakilakeyapadham
of Kottayathu Tampuran and Nalacaritain of Unnaay!
-Variyar were produced. Kottayathu -Tampurawn’s works
evince his profound scholarship in.Sanskrit and.’'a high
level of seriousness. The genius of “a mastermind with
marvellous literary tastes is detectable in Nalacaritam
Kathakali which is acknowledged, on all hands, to occupy
a place among the foremost works in Malays]am.
The golden age of Kathaka]i was during the reign of
Karthika Tirunal Rama Varma Maharaja of Travancore,
who not only patronised Kathakal]i but also contributed
to its creative side, by himself writing a few Kathakali’s
on an improved technique. His nephew Aswath,
Tirunal, the author of Paundrakavadham, Patanamoksami
Rulkminisvayamvaram and Ambarigsacaritam is reputed
for the introduction of a new kind of diction which was
imitated later by Iryimman Tampi and Vidwan Koil
Tampuran with greater success.

Kunchan Nambiai, the originator of the Tul]al
Prasthana, marked a deviation in poetry in that he
adopted in his writings the popular language of the
country and viewed the Puranic stories in the perspective
of contemporary life. His satirical criticisms of society,
religion and morals are characterised by a boldness and
individuality of their own. Although several poets after
Kunchan Nambiar have attempted to write Tnllal-
kathas, no one has been able to rise up to the level set up
by him, perhaps with the exception of Vidwan Koil
Tampuran, the author of Santanagopalam Tul]al.

1. A dancein which the story is developed by recitation supple-
mented by elementary action confined to one actor on the stage:
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(iii) The Age of the Drama and the Mahakavya.

This age begins with the time of Kerala Varma
Valia Koil Tampuran, when there was a yearning on the
part of scholars to revive Malayalam literature or the
model of the types furnished by classical Sanskrit and
English. Kerala Varma Valiya Koil Tampuran, the
acknowledged leader of the literary activities of &
time, was a staunch advocate of the Munipravila
school, Following Kerala Varma’s Malayalam version of
Kalidasa’s S'akuntala, there appeared in Malayalam a
large number of translations of Sanskrit dramas. Kerala
Varma, further, seems to have given the impetus for the
Mahakavyaprasthana in imitation of the Mahikavyas
of Sanskrit. This new branch of literature is represented
by Ramacandravilasam by Azhakathu Padmanabha
Kurup, Rulmangadacaritam by Pandalam Kerala Varma,
Umakeéralam by Ulloor 8. Parameswara Ayyar, Kés'a-
viyam by K. C. Kesava Pillai, Citrayogam by Vallathol
Narayana Menon and Veés'wvijayam by Kattakkayattil
Cheriyan Mappilla. Among these, Parameswara Ayyar’s
work differs from the others, in so far as it is based upon a
theme relating to Travancore history.

Some of the followers of Kerala Varma were led
away by his partiality for the use of inflected Sanskrit
words in Malayalam poetry; and the natural reaction
was the rise of a school of writers aiming at a more.
elegant and simple style, Prominent among these
may- be mentioned the names of Venmani, Kunjikkut-
tan Tampuran Naduvathu Acchan Namboodiri and
Oduvil Kunjukrishna Menon. Thanks to the eflorts of
Prof. A. R. Rajaraja Varma, a reconciliation was effected
between the two schools and it is this improved style of
composition that has gained general recognition jn modern
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Malayé.lam poetry. A strict follower of Rajaraja
Varma, could be found in K. C. Kesava Pillai, the author
of Kes'aviyam.

In addition to the original Mabakavyas mentioned
above, translations of Raghuvams’a and Kumarasambhava
by Kuntoor Narayana Menon and A. R. RajarajaVarma
raspectively, appeared during the period. Both the works
are beautiful assets to Malayalm literature, since they
are model translations couched in a style in keeping
with the spirit of Malaya]am.

The prose literature in Malayalam also owes a great
deal to Kerala Varma; for, it was he who in the
capacity as chairman of the Text-book Committee
wrote and caused to be written several essays of ethical
value. He further paved the way for the historical
romance by himself translating into Malayalam from
Engzlish the book entitled Akbar which had, as its original,
the Dutcli work of Dr. Van Lingberg Bower.

(iv) The Age of Transition.

The age of transition commenced when English
began to wield its influence more and more over Mala-
yvilam. Acquaintance with the standard works in the
various branches of English literature brought home to
the educated in Ksrala the utter lack of prose works and
the necessity of poetic compositions free frqm the shackles
of the time.worn and stereotyped forms. This feeling
led even,authors of the old school to turn to new themes
and to new modes of expression. The journals and news-
bapers such as Bhasaposint, Rasikarafjini, Vidya-
vinoding, Kaira[z‘, Ztmaposini Malaya]amanorama,
Maﬂga!adayum and Gurunathan of Kerala have contri-
buted not 4 littie to the general awakening of the spirit of
literary appreciation. Scholars who took to the study of
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English wrote a number of articles giving information
on various aspects of literature not hitherto known to
the ordinary reader Consequently, several new forms in

prose and poetry came into being. .

In the field of prose, translations and adaptations of
English and Bangali novels, and essays were produced in_
large numbers. Original novels of a social character
such as Indulekha, S'arada and Virutan S'aiku were also
published. A towering personality among the prose
litterateurs of the period was C. V. R.man Pillai
whose erudition, powers of observation and humour
gleaned forth in his historical romances Martandavarma,
Dharmaraja and Ramarajabahadar which equal, if
not excel, first rate English fiction of the type. Raman
Pillai may also be said to be the father of MalayaJam
farce. Essays of the type of loose sallies of the mind
calculated to give pleasure and at the same time food
for thought to the readers, were also to be had in the
works of writers like Vengayil Kunjiraman Nayanar,
Appan Tampuran and M. Rajaraja Varma. Studies
and dissertations on more serious subjects have also been
written by several scholars like R, Easwara Pillai, C. P,
Atchutha Menon, K. R. Krishna Pillai and P, K. Nara-
yana Pillai.

So far as poetry is concerned, simplicity of style
coupled with an attempt on the part of the poets to put
more emotion into their works forms the main charact-
eristic of tlw productions of the age of transition,
Vis'varapam by V C. Balakrishna Panicker was
perhaps the first poem in which we could discern a
leaning to the lyrical element. Vipapavu of the late
lamented Kumaran Asan was the first ode in Mala-
yalam in the spirit of Nineteenth Century Iyrics.
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Subsequently Asan wrote Nalini, Lila, Candalabhiksuli,
Duravastha, Prarodanam and Karupa, all of which are
characterised by psychological insight and criticism of
life of a rare order, with the inter-mixture of a subtle
form of pessimism., Mahakavi Vallathol was caught
by the feeling of patriotism which pervaded throughout
India at the time. Taking Rabindranath Tagore as
his model, he successfully tried to instil into the hearts
of his countrymen. the spirit of nationalism by extolling
the greatness of the political leaders and by appealing to
us in an emotional language our duty to our mosher
country and to our glorious heritage. The marvellous
manner of pattern-making and the elegant and inimitable
diction which characterise the poetry of Vallathol
have won him many followers. Vallathol is also
to a great extent responsible for the revival of Dravidian
metres in Malayalam peetry. Mahakavi Ulloor who
is the scholar-poet of Karala is esteemed for his great
erudition and his passion for the past glory of our country.
His wide range of themes and his imageries on the
classical as well as on the modern type, are reflected in
his later works like Magnimanjasa, Citras'ala, Karpa-
bhasapam and Kalpas'akhi.

It may be observed here that the main feature of the
age of transition consisted in the gradual liberation
of Malayalam from the clutches of Sanskrit and the
cultivation of a wider outlook on the part of authors in
the choice of themes and forms, consequent upon the
contact with English and Bengali literatures.

(v) The Modern age.

The Modern age may be said to have commenced
some twenty years ago when poets looked up to
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Rabindranath Tagore’s works for new inspiration.
Poets were caught by the emotional appeals of a
mnational character, the strange mysticism, the perfect
pattern-making and the musical harmony characterizing
the works of The Great Poet. At first, translations and
adaptations of Tagore’s works were attempted on a
large scale. Later, original works on the Bengali model
began to be produced by several poets ot the younger
generation. Among those who have made their mark
in writing poetry on the improved ideals, G. Sankara
Kurup occupies the foremost place. Vennikkulam Gopala
Kurup, K. K. Raja, P. Kunjiraman Nair, Nalappattu
Balamani Amma, Edappalli Raghavan Pillai and Chan-
ganpuzha Krishna Pillai have also contributed to the
development of this new form of poetry. Many short
stories and prose-dramas based on social, political and
historical subjects also arose during the early years of the
modern age. Though not in poetry, the Tagore school
received a set back when new ideals of literary forms
came to be propagated through the writings of A Bale-
krishna Pillai, the great appreciator and upholder of con-
tinental literatures. This, together with the spread of
socialistic and communistic ideas, was résponsible for the
birth of the realistic and progressive school of writing in
prose and poetry, which is gaining more strength than
any other schools today.

Part Two

It is attempted below to give a short account of the
history of the development of the different branches of
literature in Malayalam, drawing attention, at the same

time, to certain representative writings and the main
tendencies at work in each branch,
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(i) Poetry.

The Mahakavyas containing elaborate descriptions
and farfetched imageries with an abundance of figures of
speech based on worn-out conventions, had already yielded
their place to Khandakavyas characterised by brevity of
expression, dramatic treatment of subjects and an artistic
selection of situations giving scope for -the display of
emotions and philosophical speculations. These short
Kavyas may be said to have given an impetus for
the production of newer forms on the model of the forms
of poetry obtaining in other literatures. Small pieces
akin to sonncts and odes, representing intensity of
emotions and the poet’s ideas of truth.and beauty arose
as.a sequel.

In ‘the earliesr works of this type, the patriotic
element had a predominant place. Nationalism
which was introduced for the first time by Vallathol
(vide Matrvandanam. Erhite Gurundthan, Narendraite
Prarthana, Cakram Tirippin, Pora Pora, Aikyagatha, and
Ninnaltanpokku viparitamakola), has always found a
place in the poems of the later poets from G. Sankara
Kurup down to Changampuzha Krishua Pilllai (vide
Sankara Kurup’s Svatantryagitam, Prabhatavatam,
Rajyattinuventi and Kairalistavam, Bodheswaran's
Keralaganam and Changampuzha’s Ranankanattil.

The translations of Tagore’s works into Mala-
yalam were responsible for creating, for some time, a
craze among Malayalam poets for the introduction-of
mysticism in poetry. Only a few poets have succeeded in
original mystic poetry; and among them the mame
of G. Sankara Kurup deserves mention. Innu Nan
Nale Ni, Ei't'e Veéli, Candrakkala and Atmagitam ave
some of the best types of mystic poetry that have come

2
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from M. A philosophical mind with an inclination
towards mysticism could be noticed in N. Gopala
Pillai, the author of several short pieces like Katirpole
Parannen, and Eiit'e Daivam. Examples of mysticism
being attempted in poetic prose are also to be found in
“Atmagitam by T. K. Narayana Kurup and Atmalapam by
Kainikara Kumara Pillai.

A set of younger writers giving predominance to
pessimism in poetry and raising it almost to an art arose
subsequently. The fore-runners of this cult were Edap-
palli Raghavan Pillai and Changampuzha Krishna Pillai,
whose defeatist mentality found itself expressed in pieces
like J#vitam, Maranam and Asvasthyam of the former
and in the majority of pieces contained in the latter’s
Baspanjali. The utter disappointment met with by
poets of the kind in the realisation of their ideals brought,
in its turn, a rebeilious spirit. Thus a condemnation of the
existing state of affairs was made the subject of many a
poem. As instances of such rebellious poetry may be
cited Changampuzha’s Kofumkattu and Viplavattin't'e
Vili, Sankara Kurup’s Nale and Bodhesvaran’s KZruvin
Smrtikale and Svatantrakeralam.

The clash between capital and labour and the attempt
to create a new order of society giving equal opportuni-
ties for all peoples of the State alike, began next to wield
their dominating influence on Malayalam literature. It
was felt that literature could be made use of to impress
upon the people at large the pressing problems of the day,
and to suggest ways and means for the common progress
of countries. The evils of the caste system, prostitution,
dt:ink-habits,. the tyranny of the powerful and many
kindred subjects consequently loomed large as themes in
poetry. Side by side with this, there developed an anti-
fascist mentality also. Sankara Kurup’s Cenkatiruka!l
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K. P. G, Nambudiri's Asannaviplavam, Vallathol’s
Iid'yayute Karaccil, Changampuzha’s Raktapuspannal
and Ketamangalam Pappukkutty’s poems published
under the caption of Kafattuvasici are some of the

representative works of the progressive school of
writing.

However much Malayalam poetry may have en-
riched itself and risen to great heights by impulses
derived from other literatures, it is regrettable to note
that in the majority of poets originality has suffered as
a result of a blind imitative mentality. The under-current
of pessimism running throughout the literary preductions
of to-day has, to a considerable extent, stood in the way
of the manifestation of the inborn taste for humour in
the people of Karala. Nevertheless, it is gratifying to
note that there are a few poets like P. Sreedharan Pillai
aud M. R, Nair who, under the pseudonyms of Seetha-
raman and Sanjavan respectively, have written a good

number of parodies which have won popular appre-
ciation.

(ii) Drama.

The dramatic literature in Malayalam commenced
with the translation into Malayalam of Kalidasa's
S’akuntala by Kerala Varma Valia Koil Tampuran.
W ith this arose a general craze for bringing out Mala-
yalam renderings of Sanskrit dramas and some of Shakes-
peare’s dramas. Among the translations of Sanskrit
dramas, approximately seventyfive in number, Mani-
pravalas'akuntalam of Kerala Varma and Uttararama-
caritam by Chattukutty Mannadiav ave, perhaps. the most
popular ones. Some of the original dramas on the classi-
cal style are Subhadrarjunam by Thottakattu
Ikkavamma, Sukanyacaritam by Kilimanoor Ittambar
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Koil Tampuran and Bhagavaddatu by Naduvattu Acchan
Nambudiri. It was Caklkicankaram by Rama Kurup
which ridiculed the classic types of dramas, that put an
end to their increasing numbers.

A new field for dramatic literature was pened before
the eyes of Malayalam authors by C. V. Raman Pillai in
his farces picturing in a humourous way the social life ot
the time. We find a true follower of C. V. Raman Pillai
in E. V Krishna Pillai, the author of Kallapramanam,
Vismrti, B £ Mayavi, Pepnaras'unafu and similar works;
the only difference being that he combines along with
C. V.’s models the type of comedy of manners to be found
in Moliere and Sheridan. E V.’s Mayamanusan which is
an adaptation of R. I, Stevenson’s Dr. Jckyll and
Mr. Hyde, marks a deviation from his other works in so
far as it attempts to interpret abnormal psychology. His
Vivahaklkammattam deals with a social problem. In both
these works E. V cannot be said to have been very suc-
cessful; for he was by temperament most fitted for the
depiction of comedy of manners. Appan Tampuran’s
Kalaviparyayam also deserves mention as one of the
popular farces. Pursuing the lines chalked out by E. V
Krishna Pillai, N. P. Chelleppan Nair and M. G. Kesava
Pillai brought out a number of works, Chief among them
are Chellappan Nair’s Minnalprapayam, Vanarajakumart,
Premavaicitryam, Ifiyum Minnalum, Vikatayogs, and
Pranayajambavan and Kesava Pillai’'s Prapayarogi,
Sahityappittalagtam,  Kutiklkalle Madyam, Pranpeya-
prayas'cittam and Mankottinte Vankatiam.

A different type of prose dramas camo into being
with the attempt on the part of actors to put on stage the
historical romances like Martapdavarma and Dharmaraja
of C. V. Raman Pillai. When they exhausted.all such
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‘works for the above purpose, they naturally looked for
new themes which could appeal to the audience. To meet
this need, and at the instance of the members of the
working committee of Sri Chithira Thirunal Library an d
Reading Room, Trivandrum, E. V Krishna ‘Pillai wrote
his Sitalaksmi, Rajakes'avadasan and Iravikkuitippilla.
These dramas, by virtue of their literary merits and their
appeal to the patriotic sentiments of the readers became
highly popular. Among the other historical prose dramas,
Veluttampi Dalava by Kainikkara Padmanabha Pillai is
accredited to be the best. Mention may also b: made in
this connection of smaller historical prose dramas like
Mnnnagtuvirau of Appan Tampuran, Taccolliccantu by
Chelanattu Atchutha Menon and S'aktan Zampurdn by
Ammavan Tampuran.

Instances of prose dramas having mythological
themes also arose subsequently; and of these Haris'candran
and Mohavum Muktiyum by Kainikkara Kumara Pillai,
Kalvariyile Kalpapadapam by Kainikkara Padmanabha
Pillai, Karnan by N. P. Cellappan Nair, Usa by V. Nila-
kanta Pillai and Kaira/i by Kappana Krishna Menon are
worth mentioning. Recently Mahakavi Ulloor has made
a substantial contribution to dramatic literature by the
publication of his drama entitled Amba dealing with the
tragic story of the woman of that name in Mahabharata.

Among translations from Bengali dramas are inclu-
ded ten works of D. L. Roy, one of Girischandra Gosh
and two of Rabindranath Tagore.

A revival of the classical school of dramas with prose
and poetry interspersed was made on an improved tech-
nique by K. M. Panicker in his works Mapdodari,
Dhruvasvamint and Bhismar. Kadambari by K. Goda
Varma is another drama written more or less on this Jine.
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The model for the opera in which the characters sing
their parts was introduced by V K. Tampi in his Urvas'i;
and in later years this sort of literature was attempted by
Changanpuzha Krishna Pillai in his two pastoral elegies
Ramanan and Deévayani.

Symbolism is seen attempted for the first time in the
drama Sandhya by G.Sankara Kurup. An attempt at’
expressionism in drama has also been successfully made,
of late, by Pulimana Parameswaran Pillaiin Samatva-
vadi, a work dealing with the decline of aristocracy as an
institution.

The translations or adaptations from the works of the
famous continental dramatists Maeterlinck and Ibsen, as
embodied in Sapatnyam by Nalappattu Narayana Menon
(from Maeterlinck), Mullaklcal Bhavanam by C. Narayana
Pillai (from Ibsen) and Frétannal by A. Balakrishna
Pillai and A. K, Gopala Pillai (from Ibsen), mark a
turning point in the development of the Drama, in that
they gave the Malayalam dramatists an idea of the
western technique of prose dramas.

The first to write on Ibsen’s lines was K. Ramakrishna
Pillai, the author of the realistic dramas Nilaluka] and
Taptabagpam. He was followed by R.S. Kurup in his
Polinnia Dipam, constructed on the model of the film ver-
sion of Kipling’s * Light that failed’.

The first dramatist to plead for the proletariat’s
cause was K. Damodran, who, in his Pagtabakk: and
Raktapanam deals with the disabilities of the tenant and
the cruelties of the landlord and his unscrupulous bailiffs,

Among other dramas on Ibsen’s technique may be
entioned Bhagnabhavanam and Kanyaka by N, Krishna
Pillai and Pratidhvani by T. N, Gopinathan Najy.
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One act dramas of a social as well as a progressive
character find a prominent place in the weeklies and
journals of to-day =~ Works like Valyakkaratti and Tapah-
phalam of Kainikkara Kumara Pillai come under the
former type, while Citrakaran by Guptan Nair, Vilasini by
N. Krishna Pillai and Takkumuriyil by K. Ramakrishna
Pillai are illustrative of the latter.

(iii) Nove'.

It is said that the first novel to be produced in Mala-
yalam was Kundalata by Appu Nedungadi. However,
it cannot claim any great originality since it is based upon
a plot which has only very little bearing on the social
and cultural background of Kgrala.

An early writer of original novels was O. Chanthu
Menon who, in his Indulé¢ka brought to public notice a
number of social evils prevailing at the time. Following
this, several translations and adaptations of Engilh novels
grew like mushrooms, so much so that it evoked the sa-
tirical criticism of Vengayil Kunjiraman Nayanar.

Later, the great literary genius C. V. Raman Pillai set
the example for the historical novel by his Martanda-
varma, Dharmardja and Ramarajabahadar which stand
unrivalled, even to this day, by their elaborate plot-
construction, powerful characterisation and vivid por-
trayal of historical settings. Inspired by C. V.’s works,
several romances dealing with some period or other in the
pages of Karala history were attempted by subsequent
writers. Of these Appan Tampuran’s Bhatarayar deserves
?Pef:ial mention in that the author has heen able to to put
in it, by stretches of his imagination, an apt back-ground
for a story conceived to have taken place during the time
of the Perumals. Some other notable works on the line
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are Kuficutampimar by K. Parameswaran Pillai, Kerala-
putran by Ambadi Narayana Poduval and ('¢raman.-
peruma] by Kappana Krishna Menon. K. M. Panicker
also has contributed to this hranch of literature four inte-
resting works namely Parankippatayali, Kalyanamal,
Punarkottusvarapam and Keralasimham.

To satisfy the growing need for variety and
novelty, several authors began to ransack other Indian
literatures. Inspired by the beautiful translaticns of
Bankim Chandra Chatterjee’s Durges’anandini by C. S.
Subramanian Potti, scholars like R. Narayana Panicker
and Kunnathu Janardana Menon began to bring out
Malayalam versions of Bengali novels in large numbers.
We have, as a result, been fortunate to get in Malayalam
almost all the works of Bankim, several of R.C Dutt and
a few of Saratchandra Chatterjee, Nirupama Devi and
Sita Devi. Such large output of translations must have
stood in the way of original productions, mainly because
of the lack of confidence on the part of authors to rise to
alevel higher than the one set before them in the trans-
lations. Yet we come across original social novels of the
type Premamy’tam by C.V. Raman Pillai, Baspavarsam
by E. V. Krishna Pillai, Apphan't'e makal by M, Bhava-
tratan Nambudiripad, Snchalata by Kannan Menon
and Hemalata by T. K. Velu Pillai. Socio-political novels
also could be found in in Parappuram and Udayabhanu
by K. Narayana Kurukkal.

Of late, novels reflecting the modern progressive and
realistic outlook are gaining prominence. Among them
are included Balyakalasakhi, giving us a picture of
Muslim life by Mohammed Bashir, Pammmtlzannal
giving us a realistic and psychological study of mar riage
as a social institution, by Thakazhi Sivasankara Pillai,

Otayilninnu, depicting the innate goodness to be found in
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the * Lower-depths,’ by Kesavadev and Ngtan Prémam

and Premas’iksa which hold the mirror to village life, by
S. K. Pottakkad.

It may also be observed in this connection that
Malayalam has acquired recently the translationsof a
faw outstanding continental novels. They are Kamukan
by A Balakrishna Pillai from Maupassant’s Bel Ami,
Cumappum Karuppum by A. Balakrishna Pillai from
Stendhal’s Scarlet and Black, Kut't'avum S'iksayum by
Edappalli Karunakara Menon from Dostoesvky’s ‘ Crime
and Punishment’ and Pdavannal by Nalappattu Narayana
Menon from Victor Hugo’s « Les Miserables.

Malayalam is not wanting in detective novels also.
Most of them are adaptations from Conan Doyle and the
like. The first original detective novel to be produced in
Malayalam was Bhaskara Menon by Appan Tampuran,

(iv) Short Story.

The beginnings of the short story in Malaya]am are
traceable to a number of historical, semi-social or detect-
ive types of stories as represented in Kathasaudham by
Ampadi Narayana Poduval, Cerukathakal by C. Kunji-

rama Menon and Kathamukulam by K. Vasudevan
Moossad.

The introduction of humour in short story was flrst
attempted by Sukumaran whose stories like J. adjiyute koftu
gained high popularity, Next we come to E. V. Krishna
Pillai who has produced more than sixty stories, most of
the{n being adaptations from English. These stories have
their settings in contemporary society and display the
author’s quickness of mind to perceive the lighter si.de of

life and the idiosyncracies of individuals. Stories of a
-3-
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genial vein are also to be met with in Rajaniranggm by
V. T. Raman Bhattathiripad and in Katkalokam by C. A,
Kittunni,

A new conception of the short story was placed before
the younger set of story writers by A. Balakrishna Pillai
with the publication of his translation of a few of
Maupassant’s short stories. This, together with the model
furpished by the translations of the short stories of
Tagore, served to give a new turn to the development of
this branch of literature. Imbibing the new spirit,
Thakazhi Sivasanka Pillai wrote his Putumalar which
contains a number of psychological and realistic stories
with a grim analysis of society and its evils. Putumalar
was succeeded by his Afiyolukkukal and Nityakanyaka,
more or less written in accordance with the technique of
Maupassant.

Among the short story writers belonging to the school
of progressive literature, Kesavadev occupies a urique
place. Kesavadev’s collections of short stories in two
volumes as well as his Annatte Natakam, Jévitacakram
and Fravaham smack very much of the propagandist
trying to inject revolutionary ideas into the minds of his
readers. Another progressive writer of short stories is
S. K. Pottakkad. His stories collected in the two books
Nis'agandhi and Rajamalli disclose his wide experience
and his profound artistic sense. It may also be remarked
that he is more racy of the soil than Kesavadev. We see
a short story writer with an anarchist and inconoclast
mind behind the writings of Vaikkam Mohammad Bashir,
the author of several short stories embodied in the book
Janmadingm. Ponkunnam Varkey is another short story
writer of the present day, who has vividly portrayed the
evils obtaining among Christjans, especially those who are



19

ehgaged in missionary work. We find in P. C. Kutfi-
krishnan a frue follower of S. K. Pottakkad as is
evidenced by his Nfrcaluka]. A vehement pleader on
behalf of the low class society could be met with in
Karur Nilakantha Pillai, the author of several beautiful
short stories,

Among the modern women story writers, mention
may be made of the names of Lalithambika Antharjanam
and Saraswathi Amma. The former in her Ambika#jali
deals with the disadvantages of the Nambuadiri commu-
nity. The latter, through her Strzjanmam and Ponnin-
kutam, has been widely known for her vehement attack
of faithlessness and deception on the part of men.

The short story in Malaya]am héds'madg tremendous
progress in the selection of plots and' in' the technical
tricks- by which authors have been able to transmit theit
personalities interestingly and forcibly. The fact that a
Hindi translation of a few Malayslam- short stories hag
receritly béen'brought out by the Sdaraswathi: Publishing
Housd, Benares, is:itielf a testimony to the high literary
and artistic level tlvis brarch of literature hag-risen to, in'
Mélay#lani:

(v) Essay.

Essays in Malayalam fall into two types, ous which'
provides scope for the entertainment of the readers with-
out unduly taxing. their patience and the other dealing
with literary, social or ethical topics in a serious way.
Although there has been in Malayalam an abundant
output of essays of the latter type, essays of the nature
of th? table talk of Hazlitt with a lighter style of com-
position are limited in number. Vengayil Kunjiraman
Nayanar is remembered: as the pioneer writer of
humourous essays, The contributions he made at varioug
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times to the journals of his days, have been published in a
collected form in a book entitled Kesari. Some of
Appan Tampuran’s essays also can be brought under
this catcgory, his Masikkatal being an instance in point.
Another writer who has contributed to this branch is
M. Rajaraja Varma who, in a discursive style,
discusses in a half-humourous way, the everyday
problems of economics. We find in Sukumaran, the
author of a series of interesting and instructive essays on
subjects like Bhalti, Peti and Cital, a more humourous
writer. Humour combined wih an undercurrent of cyni-
cism, characterises the writings of Puthezhathu Raman
Menon and E. V, Krishna Pillai. An eye to detect the
comic side of things and the capacity to represent it in a
popular and delightful way, could be discerned in their
works. E. V.'s essays have been published under the
caption of Ciriyum Cintayum (two volumes) and Triloka-
saficari; while Puthezham’s works are contained in the two
books Epnakkutam and Cavat't'ukuita. In more recent
times, we find a facile writer of humourous essays in
P. K. Rajaraja Varma of Pancumenon and Kuficiyamma
fame. Though not of the above type, Moothiringottu
Bhavathrathan Nambudiri has produced a number of
essays couched in a homely style and containing light
humour, oncommon-place subjects like Magi, Maravi and
Niras'ata.

Essays by way of dissertations on subjects of literary,
social, ethical or cultural value have appeared in enor-
mous numbers down from the days of Keralavarma Valia
Koil Tampuran. To name them all in a brief survey like
this, will be impossible, However, attention may be
drawn to a few collections like Prasangatarangini (three
varis) by P. K. Narayana Pillai, Mangalamala (five
parts) by Appau Tampuran, Vijianadipika (four volumes)
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by Ulloor S. Parameswara Ayyar, Samuddcdravicaram
by M. Rajaraja Varma, Cintasantanam (seven parts) by
R. Easwara Pillai, Paris'ramas’?lam by K. R. Krishna
Pillai, Sanmargapradipam by Keralavarma Valia Koil
Tampuran, S’Zlam by A Govinda Pillai, Svabhcvaracana
by K. Paramu Pillai and Vidyabhyasam and Sahakaranam
by Kunjan Menon.

Among modern essayists mention may be made of
K. Godavarma who in his Utkrstabandhannal makes a
study of human relations as reflected in literature and
P. N. Kunjan Pillai, the author of a number of
literary and philosophical reflections as embodied in
his books Sahityabhasapam and PuspaZjali. Kuttipuzha
Krishna Piilai is another writer whose thought.
provoking essays are contained in the two books
Vicaraviplavam and Navadars'anam. We find in N,
Krishna Pillai, the author of essays like Nallapilla,
Ghosayatra and Divasvapnam, a budding writer of
reflective fantasies. Two writers who freequently contri-
bute to the Matrhhami under the pseudonyms of Arunan
and Thikkotiyan also deserve a place among the essayists
of the present day, Their works which, for the most
part, are literary and social critisms are marked by an
individuality of style and a peculiar type of banter.

(vi) Biography and Autobiography.

Interest in the lives of great men was first created in
Malayalam with the publication of Mahaccaritasai.
graham by Keralavarma Valia Koil Tampuran. Closely
following Keralavarma’s book, T. K. Krishna Menon
brought out Iid'yayile Mahanmar, a compilation of brief
skotches of the lives of a few eminent personalities of
India, being translations by several scholars from an
English work by G. P. Pillai,
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Perhaps the first biography to be written in' Mala-
yvalam was Booker T. Washington by K. Paramu Pillai.
Among the earlier biographies dealing with the dis-
tinguished sons of Kerala, Vidvan Koil Tampuran by
Matavoor C. Narayana Pillai and Citrameluttu Koil
Tampuran by V. N, Narayana Pillai may be mentioued.
Malaya]amn has, further, acquired the lives of Sri
Ramakrishma Paramahamsa, Swami Vivekananda: and
Ravindranath. Tagore through the efforts of P. R.
Narayana Ayyar, K. V Raghavan Nair and, P. Kunji-
raman Nair respectively..

The dearth: of biographies in Malaya]am prompted
the authorities of the V. V. Publishing House, Trivandrunt
to bring out a Malayalam Men of Letters series; and as a
result, short studies of the lives.of Unnayi Varier, Vengayil
Kunjiraman Nayanar, Kotungalloor Kunjikkuttan: Tam-.
puran, V.. C. Balakrishna Panicker, ©Oduvil Kunjikrishnai
Menon, Chandu Menon, Asan and Pandalam Keralavarma:
Tampuran have been made available to- us. Another
series of shorter biographies, more useful for the ordinary
reader, was-attemgpted later by the same publishers in: the
four volumes of Sahityapranayilal. None of these or of
the previous mentioned series camn cliim itself to be a-
good biography. A. D. Harisarma has produced three
biographical works:namely Ranfu Sakitya Nayakanmar,
K..C, Kes'ava Pifta, and Mahakavi: Ullar ; and: thess too
fall short-of ideal biographies: in: as much as: they fail
to-impress upon the readers: the:personality of the heroes.
Among later biographies, mertion may be: made of Vely
Tampi by Venkulam Parameswaran Pillat, 897 Taravatty
Ammajw Ammaby Taravathe Ammirni Amma, and T K
Madhavan (in two volumes) by P, R, Madhavan. Of mor(;
literary merit are Keralapanini by P, Anantan Pillai and
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Keralaparmadevan by M. R. Balakrishna Varier. The
most outstanding biographies that have come in
Malayalam, of recent years, are Cannagnas'eri by
C. Narayana Pillai and Sahityapaiicananan bp P. K.
Parameswaran Nair.

Malayalam can claim oply four aufo-biographies
besides the tramslations of the three well-known auto-
biographies of Mahatma Gandhi, Javaharlal Nehru ard
Rabindranath Tagore. They are Vyalavattasmranakal
by B. Kalyani Amma, Jayilsmaranaka! by K. P. Kesava
Menon, Smaragamandalam by P. K. Narayana Pillai
and Jivitasmaranpaka] (in two volumes) by E. V. Krishna
Pillai.

(vii) General Prose,

Thig branch of literature in Malayalam has been
enriched in reeent years by a large output of books
dealing with popular sciences apd variqus subjects of a
cultural and hisforical value. Perhaps the first book on
scientific subjects 10 be written in a non-technical
language was the book Haksiliyute S'astraprathama-
pathannal which claims the joint authorship of M.
Udayavarma, N, Krishnan Pandalay, M. Rajarajavarma
and T, K. Krishna Menon. Another work, more or less
on the same lines, could be found in Pd’scatyas’astra-
siddhantasangraham, a free translation from Tyndell’s
‘Belfast Address’ by K. R. Krishna Pillai. No one has
more contributed to the popularisation of everyday
science than M. Rajaraja Varma. We owe a number of
books on the various problems of economics like Arthq-
s'astrapraves’ikam and Arthanirapapam, to this scholar.
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Other sciences also have been treated by him in his three
books Navinas'astrapithika, Navinas'astradars'am and
Vihayasaviharam. The names of P. N. Moossad, author
of Dhanatattvas’astram and Msnavikraman Raja, author
of Dhanas’astram may also be mentioned among those

who have attempted to make the principles of economics
available to the common reader. Vaidyutivilisam of
T. K. Joseph and Akas’avapi of Balakrishna Varier and
M. V. Chacko attempt to explain, in a simple style, the
fundamentals of electricity and radio. It is gratifying to
note that, of late, the University of Travancore is
trying to bring out a series of publications on popular
sciences. Among their recent publications are included
Manusodayam on anthropology by P. Balakrishna Pillai,
and Paripamam on evolution by K. Bhaskaran Nair.
The last mentioned writer is also the author of
Adhunikas'astram, a book dealing with the achievements
of modern sciences. It must be said to the credit
of Bhaskaran Nair that his works display an
analytical approach and beautiful presentatlon of the
subject. An exposition of sexual science is to be met
with in Nalappatan’s Ratisamrajyam. Treatises on
psychology are to be had in books like Manassin't'e
Manadandam and Manodharmas'astram Philology or
the science of language too, has been brought to popular
understanding by a number of interesting essays by
K. Godavarma, collectively published in his books
Vicaravici, Prabandhalatike and Kairalidarpanam.

Studies on eminent personalities of history, my thology
or literature attempted by several authors have also con-
tributed to the growth of general prose. S'r? Raman by
R.Easwara Pillai, Ramaramam and Ravanapaksam by
Kannan Janardanan, Suysdhanan by M. Rajaraja
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Varma, Ksemendran and Kalidasan by Vatakkumkoor
are a few of the books that come under this category.

Of more interest to the common reader are books on
world history and travel. M. Rajaraja Varma’s Lokalokam
in four parts surveys in a readable way the story of the
human civilisation. Also, a true translation of H. G.Woell’s
Outline History of the World has been brought out
recently by Chelat Achutha Menon. Amonz books of
travel may be mentioned Bilattivis'égam by K. P. Kesava
Menon, Nan Kanta Yaroppu by Mrs. Kuttan Nair, Nan
Kanta Amerikka and Navalokaparyaganam by E. A.
Varghese, Eit'e Bhapradaksina Vittantam by N. J. Nair,
Himagiriviharam by Tapovanasvami and Eiit'e A-pal-
kkaramaya Yatra by K. M. Panikkar.

(viii) Criticism

Literary criticism in Malayalam was started by Pro
fessor A. R. Rajaraja Varma whose keen powers of
analytical study and correct judgment could be noticed in
a number of essays he has written by way of introduction
to books. Rajaraja Varma, as a critic, could be seen at his
best in the foreword he has writter to Keraliya-
s'akuntalam. After Rajaraja Varma, we find two
powerful critics in his disciples P. K. Narayaha Pillai and
K. Ramakrishna Pillai. The former’s scholarly studies on
Cerus's’sri, Onnayi Variyar, Eluttachan and Kufican
Nampyar evince his wonderful crttical acumen. Perhaps
it was his pungent criticism on contemporary literature
that earned him the name of Sahityapaicananan. The
latter, who took to journalism as his profession, has
written several reviews of books which bear ample testi-
mony to his intellectual approach and definiteness of
views. Vallathol also appears as a critic in his Grantha-
viharam, a collection of reviews he had written in his

e
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capacity as the editor of fftmapagini. Appan Tampuran
in his Mangalamale and Ammavan Tampuran in his
various contributions to the Sahityaparisatiraimasikam
have also displayed their critical aptitudes. When we
come to modern times, we find in A. Balakrishna Pillai, a
constructive critic guiding the literary activitiesof the
younger generation, with his knowleege of icontinental
literatures and a readiness to recognise real talent. Among
oritics who have made their mark, of late, may be men-
tioned the names of Kuttikrishna Marar and Joseph
Mundasseri. Though of reactionary tendencies, Marar is
known for his penetrating criticisms and capacity for
getting into the merit of things. Mundasseri, on the other
hand, approaches things with an unbiassed mind and
attempts at a revaluation of values. We find a critic of
the analytical type in K. Godavarma in his studies on
eminent literary works like Nalacaritam Kathakali,
Candalabiksuki, and Ravanavijayam. Among the
younger generation, the name of K, Bhaskaran Nair who
has written a series of excellent critical essays on C. V,
Raman Pillai’s works deserves mention.

Historicai criticism helping us to put pieces of lite-
rature in their places amcng the literature of their times,
has made considerable progress in recent years. P.
Govinda Pillai’s Bhasacaritram is the pioneer work in the
field. This was supplemented subsequently by P. Sankaran
Nambiar’s Malayalasahityacaritrasangraham and Attoor
Krishna Pisharoti’s « A critical survey of the Malayalam
language and literature’. A detailed account of the origin
and growth of the Malaya]am literature has been attemp-
ted by R. Narayana Panicke :in his four big volumes of
Bhasasahityacaritram. Ulloor 8. Parameswara Ayyar's
Bhasacampuklka] which confines itself to one particular
class of works, has thrown a flood of light on the authors,
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the chronology and the comparative merits of the Campis.
A similar work on a different class of literature is P.
Krishnan Nair's Affakkatha. Studieslike Eluttacchan by
P. K. Narayana Pillai and Kuican Nampyar by M. R.
Balakrishna Varier help us a good deal in assigning the
places of these poets in Malayalam literatare, Of recent
-publications, the book As'an consisting of critical essays
written by various authors, though ideally concentrated
in the same poet, has been useful in evaluating Asan’s
works among contemporary literature.

Malayalam has further acquired a vast literature
dealing with the principles of literary criticism. Of course
credit must be given to Professor Rajaraja Varma for
being the earliest worker in the field. In his Bhasa-
bhaganam and Sahityasahyam, he explains, in as lucid a
manner as possible, the fundamentals of the science of lite-
rary judgment. A supplement to the Sahityasahyam can
be found in A. Balakrishna Pillai’s Rapamafijari in which
he has attempted, in a forcible way, an analysis of the
western literary forms with suitable illustrations. Other
books discussing the various aspects of form and content
in poetry and prose are Prasthanatrayam by P. Sankaran
Nambiar, Sahityalocanam by P. M. Sankaran Nambiar
and Kavitatattvanirapapam by K. M. Panicker. The
eastern ideals of literary criticism are enquired into by
Vadakkumkoor Rajaraja Varma in his Sahitisarvasvam.
Mention may also be made of Kavyajivitavytti, a work
elucidating the cannons of literary criticism in Sanskrit
by P. Krishnan Nair and the new critical edition of Lila.
tilakam, an ancient treatise on Manipravala, with a
valuable introduction by P. N. Kunjan Pillai. M. P. Paul
makes a useful and interesting study of the novel and the
short story in his two works Novalprasthanam and
Khavdakathaprasthanam. The modern conceptiou of the
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drama with_ its technique forms the subject-matter of
Navinanatakdadaras’am by Mekkola Parameswaran Pillai.
Quite recently a comparison of the eastern and western
methods of literary approaches and values, with a view to
establish that content is the most important thing in
poetry and that it is the same in all literatures, will be
found to have been made in Kavyapithika by Joseph
Mundasseri.

Part Three

Translations.

Malayalam literature has been enormously enriched
by a vast.output of translations from other literatures.

Until the days Malayalam fell under the- increasing
influence of English, it used to look up, for its inspiration,
to Sanskrit with which it had cultivated long cultural
contact. Not only the Epics and Puranas; but'almost all
the notable drammas, Mahakavyas and Sandss’akavyas of
Sanskrit came to be rendered into Malayalam during this
time.

Next arose translations from English which were for
the most part novels, stories, essays.and books on history,
sciences and general information.

Translations from Bengali and Hindi are mainly
confined to the branches of drama, fiction and short
story. Thus.works.of Bankim Chandra Chatterjee, R. C.
Dutt, D. L. Roy, Nirupama Devi, Suvarnakumari
Ghosal, Prem Chand and Rabindranath Tagore are being
made available to the geneal reading public, through their
Malayalam versions attempted by wvarious authors.
An}ong works of Rabindranath Tagore, Malayalam can
claim beautiful renderings of Gitanjali, Citrangada,
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Candalika, Natirpaja, Dalc Ghar, Naukadabi, Cokhér
Bali, Jiban Smrti, Ghare Baire and most of his short
stories.

Interest created in continental literature by the
writings of A. Balakrishna Pillai has prompted many
scholars, of late, to bring out Malayalam versions of the
works of great authors like Ibsen and Dostoevsky. Some
outstanding works by way of translation of continental
literature that have become widely popular during the
course of the last fifteen years are Pavannial (Victor
Hugo’s Les Miserables) and Sapatnyam (Maeterlinck’s
Aglavaine and Selysettee) by Nalapattu Narayana Menon,
Mullaykkal Bhavanam (Ibsen’s Rosemersholm) by C.
Narayana Pillai, Prefannal (Ibsen’s Ghosts) by A. Bala-
krishna Pillai and A. K. Gopala Pillai, Kamukan
(Maupassant’s Bel Ami) by A. Balakrishna Pillai,
Pranayarangam (Flaubert Gustave’s Madame Bovary) by
N. N. Elayathu, Bubhuksa (Johan Bojer’s The Great
Hunger) by P. V.Rama Varier, Karmen (Meri' Mee's
Carmen) by A. Balakrishna Pillai, Cuvappum Karuppum
(Stendhal’s Scarlet and Black) by A. Balakrishna Pillai,
Kut't'avum S'ikgayum. (Dostoevsky'’s Crime and Punish-
ment) by Edapally Karunakara Menon, Mappsanniit'e
Cerukathakal (Short stories of Maupassant) by A. Bala.
krishna Pillai, Ekalokam (Wendell Wilkie’s One World)
by V. T. Induchuda Menon, Montayinte Upanyasannal
(Montaigne’s HEssaies) and Markkas Ariliyas (Marcu.:s
Aurelius) by P. Seshadri Ayyar.

Among recent additions from English may be men-
tioned Othello (Shakespeare’s Othello) by M. R. Nair,
Javaharalalinte Atmakatha (Javaharlal's Auto-biogra-
Phy‘.) by Kunjappa, Efite Satyanvegapapariksakal (Gan-
dh]]i’s My experiments with truth) by Kunjapba and
Madhavan R. Lokacaritrasangraham (H.G. Wells' An
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outline History of the world) by Chelat Achutha Menon,
Poypoya Lokam (Conan Doyle’s The Lost World) by
S. Narayana Pillai and three versions of Fitzgerald’s Omar
Khayyam, namely Rasikarasayanam, Vilasalahari and
Jévitotsavam by K. M. Panicker, G. Sankara kurup and
Medayil M. P. Appan respectively.

Part Four
The Chief Literary Organizations in K;ra!a.

1. Tagore Academy, Trivandrum.

Patron G. D. Birla
President V. S. Subramania Ayyar
Secretary K. C. Pillai

The Academy has been started with a view to
popularising the works of Tagore, by bringing out their
translations and holding study classes. A few classes in
Gitanjali were given a few years ago by G. Ramachan-
dran. Under the auspicies of the academy, arrangements
are also made for the teaching of Bengali. Affiliated to
the academy, there is a Writers’ Association called The
Sahityakarasamiti of which P. Ananthan Pillai is the
president and S. Guptan Nair, the secretary. The Asso-
ciation holds group meetings on Sundays to discuss

literary matters, The academy has recently started a
Magazine Suprabhatam.

2. The Pen.Wielders' Association, Trivandrum.

President P. Anaathan Pillai

Secretary P. K. Gopalan Nair

The object of the Association is to perpetuate the
memories of the eminent authors of Ksrala by holding

celebration.weeks. Nampyar-varam and As'an-varam
were celebrated by them in the year 1944—45,
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3. The Progressive Writers' Association, Kottayam.
President M. P. Paul
Secretary C. Achutha Kurup
The Association has for its aim, the encouragement
of the production of progressive literature and giving
“‘due publicity to it. It also brings out a weekly called
Citrodayam.

4- The Appan Tampuran Sahitya Samiti, Trichur.

President Attoor Krishna Pisharoti
Secretary Joseph Mundasseri

The Samiti has been organised for the purpose of
promoting literary activities of an advanced character.
The magazine Mangalodayam published under the aus-
pices of the Samiti, is the best of its kind in Karala.

5. The KZral_a Library Association, Calicut,
President E. Raman Menon
Secretary Madhuravanam Krishna Kurup

This Association is a branch of The All-India Library
Associatian and has for its object the chalking out of a
common programme of work for the various libraries of
Kasrala. As a branch of this Asso:ation, works the
Sahrdayasamajam, among the literary activities of
which included the celebration of Tufican Dinam in the
year 1944—45.

6. The SamastakEra}asihityapari_s,at, Ernakulam.
President Ulloor 8. Parmeswara Ayyar
Vice-President Nalappattu Balamani Amma
Secretary A. D. Hari Sarma,
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The Parisat holds annual conferences and runs the
Parisattraimasikam, a quarterly noted for its scholarly
articles of research and literary criticism.

Conclusion

What has been attempted above, is only a bird’s eye
view of the development of Malayalam literature.
Considering the vastness of the field to be covered and
the limited compass of a paper like this. it is not to be
wondered, if one meets with in this survey omissions -of
details. The writer’s aim has been to present, in as brief
a manner as possible, the main [orces behind the growth
of Malayalam literature and to refer to some repre-
sentative authors and productions of the different ages;
and he will consider himself immensely recompensed if
that object is achieved. Before concluding, the writer
has to express his thanks to his colleagues S. Guptan
Nair and N. Krishna Pillai who have been of great
service to him in the collection of materials.
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