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'EDITORIAL PREFACE

S Fmally, brethren, whatsoever things are
true;; whatsoe»er thmgs are honourable, whatso-
ever thm s;are’just, whatsoever things are pure,
whatsoever things are lovely, whatsoever things
are of good report; if there be any virtue and
if .there be any praise, think on these things.”’

No sé?;"‘;g of the population of India can afford to
neglect her ancient heritage. In her literature, philo-
sophy, art, and regulated life there is much that is
worthless, much also that is distinctly unhealthy; yet
the treasures of knowledge, wisdom, and beauty which
they contain are too precious to be lost. Every citizen
of India needs to use them, if he is to be a cul-
tured modern Indian. This is as true of the Christian,
the Muslim, the Zoroastrian as of the Hindu. But,
while the heritage of India has been largely explored
by scholars, and the results of their toil are laid out for
us in their books, they cannot be said to be really
available for the ordinary man. The volumes are in
most caseﬁsémexpensive, and are often technical and
difficult. Hence this series of cheap books has been
planned by a group of Christian men, in order that
every educated Indian, whether rich or poor, may be
able to find his way into the treasures of India’s past.
Many Europeans, both in India and elsewhere, will
doubtless be glad to use the series.

The utmost care is being taken by the General
Editors in selecting writers, and in passing manuscripts
for the press. To every book two tests are rigidly
applied: everything must be scholarly, and everything
must be sympathetic. The purpose is to bring the
best out of the ancient treasuries, so that it may be
known, enjoyed and used.
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PREFACE

To sketch the history of Classical Sanskrit Litera-
‘ture within the limits of a volume ®f the Heritage
Series would have been impossible but for the decision
to allot another volume to the Sanskrit Drama, in which
the licerature of India attains its highest perfection. It
has seemed best also to restrict this review to the period
before A.D. 1200, a date conveational indeed, but yet late
enough to include all the great masterpieces of Sanskrit
literature. Even within the limit chosen attention has
been concentrated on the works of chief merit or
reputation, and it has been necessary to avoid any
detailed discussion of controversial dates, in order to
dwell upon the substance and form of the literature
itself. Here again it has only been possible to indicate
in outline the salient features of the classical literature,
and to suggest some of the many problems affecting its
origin and development. The aim of this work will be
accomplished if it serves to remind readers of the
richness and variety of the literature of which it treats,
and encow:ages students to extend the field of their
reading in Sanskrit.

The literary judgments expressed are based on the
assumption that Classical Sanskrit literature is entitled
to rank among the great literatures of the world, and
that therefore it must be subjected to the same standards
as are applied to them. Analogous standards in effect
must have influenced the judges of poetry in medizval
India, for they accord in acclaiming as the first of
Sanskrit poets Kalidasa, to whom Western critics with-
out hesitation assign the same rank.

Edinburgh, A. BERRIEDALE KEITH.
January, 1923.






1I.
III.
1v.

VI.
VII.
VIII.
IX..
X.

CONTENTS

CLASSICAL SANSKRIT

THE PREDECESSORS OF KALIDASA
KALIDASA

Post-KALIDASAN ErIcC

HisToricAL KAvva

THE PROSE ROMANCE AND THE CAMPU
THE PoPULAR TALE

THE DibpacTiC FABLE .
Lvnﬁ: AND GNOMIC VERSE

'..[‘HEORIES OF POETRY .

INDEX .. e

102
114
129
145






I
CLASSICAL SANSKRIT

It is characteristic of the paucity of our information
of the early history of Sanskrit literature that a serious
controversy has arisen as to the language in which
secular literature was first composed. It has been
suggested, with more or less clearness, that for profane
as opposed to sacred literature Sanskrit was originally
not employed. It was essentially in the form in which
it was regulated by the grammar of Panini, in the fourth
century B.C., a form of speech reserved for those who
conducted sacrifices and engaged in theological specula-
tion, in effect for the Brahmins. Other persons used a
true vernacular, which may be described as Primary
Prakrit, in order to distinguish it from the Prakrits
which have been preserved in the grammarians and in
literature, and which represent a chronologically later
stage of speech. It was in some Primary Prakrit that
secular literature was first composed, and it was only
late that the sacred language was extended to the
meaner use, perhaps as Professor Lévi has suggested,*
through the initiative of the Saka Satraps of Western
India in the course of the second century A.D., one of
whom, Rudradaman, is responsible for the first official
inscription in Sanskrit throughout, and whose official
ncemenclature seems to be reflected in the rules for the
use of titles in the Sanskrit drama laid down in the
Bharatiya Natyasastra. The epics themselves, it has
been suggested,” were long current in Prakrit before
they were rendered, perhaps shortly after the Christian

! Ind. Ant., xxxiii, 163 ff. Contrast Keith, Sansk»it Drama,
Pp. 69 ff. 3 Ind. Ant., xxiii, 52.



8 CLASSICAL SANSKRIT LITERATURE

era, into Sanskrit. The motives for such translations
and the impetus to compose in Sanskrit in lieu of
Prakrit can easily be imagined; the culture of the
Brahmins was becoming more and more the chief
common possession of India, and the sacred language
presented the only possibility of a speech which could
claim comprehension readily throughout the vast area
subject to Brahmanical influence. Further, during-the
period before and after the Christian era India was
subject to invasion from the north-west and west and
to considerable movements of population, which must
have excited rapid changes of specech forms in the areas
affected, and have driven poets and others, desirous of
producing work .to endure, to seek a medium more
satisfactory than a vernacular in process of rapid
alteration.

The theory has the attractiveness of simplicity,
but the complexity of fasts rarely admits of such easy
solutions. We must recognise the scantiness of our
information regarding the early speeches of India, the
vast areas concerned, and the distinction of tribes and
of classes within tribes. The Vedic language as we find
it in the Rgwveda and in the later Samhitas is already
a poetical and hieratic language, which was doubtless
different even from the speech of the priests in
ordinary life and still further removed from that of the
ruling and subject classes, not to mention the slaves or
aborigines. The language of the Brahmanas, the
Aranyakas, and the Upanisads is equally a hieratic
speech ; it represents the language used by the priests
primarily at the sacrifice, then in speculations based on
ghe sacrifice, and extending ultimately beyond its
immediate limits, not the language of every day
E:onversation either among the priests themselves or in
intercourse with others.? It is undoubtedly a genuine
continuation of the language of the Sarhhitas in so far
as it is descended from the prose of the Sarhhita

. ' See H.Jacobi, Scientia, xiv, 251 ff.; Patafijalioni, 1,1,v.9;
i,3, 1. Cf. H. Oldenberg, Das Mahabharata, pp. 129 ff.
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period; indeed, while we have no prose as old as the
Rguveda, there is no reason to doubt that the prose of
the Samhitas of the Black Yajurveda is contemporaneous
with the later verses of these texts. In the grammar
of Panini we fin the norm laid down for the spoken
language, Bhasa, of his time in the higher circles of
"society/a fact which explains the failure of the norm of
Panini to conform precisely to any texts which are
preserved to us, though it has obvious affinities with
the language of such Brahmanas as the Azfareya. The
Bhasa shows little phonetic variation from the hieratic
language, and we must recognise in this fact the dominant
influence in stereotyping speech of the religious factor.
We have of this a brilliant example in a quotation from
an earlier authority preserved in Patafijali about 150
B.C. There were, we learn,at one time seers of vast
knowledge who, in their ordinary conversation, used
incorrect expressions; thus for the correct yad v@ nas
tad va nah, which denotes, “ We are content with our
lot,” they said, yar va@ nas tar va nak, but while
sacrificing they strictly followed the correct forms.
An expiatory sacrifice, the Sarasvati, is also prescribed
for any incorrect use of language in the sacrifice, and,
when it is remembered how long the sacrifice might
last, it is ot surprising that the hieratic language
exercised a most powerful stabilising effect on the
language of the priests.

That in other circles and places there was a rapid
cliange of language we may a priori readily admit, and
the probability is confirmed by occasional traces in the
Vedic language itself of forms which show phonetic
changes foreign to that form of speech. In this
connection we must remember that, while the earliest
Vedic hymns were composed in the Panjab, others
belong rather to the region of Kuruksetra, which is also
the home of the great Brahmanas, while the A¢karva-
veda in part may have its origin among tribes still
further -east, settled on the Ganges itself. The
Brahmanical civilisation doubtless centered in the region
of Kuruksetra or the middle country, especially among
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the Kuru-Paficalas,® but it spread beyond these limits
to the land of the Kosalas and Videhas as well as to
even more remote regions. It would be absurd to
assume that the rate of linguistic change was uniform
in the different localities ; the commiinities must have
been very varied in composition, some more affected
than others by mixture with the aborigines, and there-
fore in all probability likely to alter more rapidly
their speech. This factor of race mixture must have
played an important part in the creation of the Prakrits,
not, of course, in the sense that these represent the
treatment of Vedic by aborigines® on whom it was
forced by their masters, but as influencing the racial
character and speech capacity and habits of the Aryan
tribes.

These facts, however, leave us entirely without
information as to the language in which secular literature
was composed before or contemporary with Panini.
Nor are we carried any further by the fact that both the
Buddha and Mahavira,the founder or renovator of Jainism,
in the fifth century B.C. used some form of Prakrit,
possibly the precursor of Ardha-Magadhi; these were
rival religions to Brahmanism, and moreover flourished
primarily in regions which were outside the plane of
Brahmanism proper. How far this Pra&rit differed
from the Bhasa of Panini we have no means of saying,
for neither the Pali nor the Jain Prakrit has any serious
pretension to represent the speech of the Buddha or
Mahavira. It is more important that in the incriptions
of Asoka in the second half of the third century B.C.
and in epigraphical records generally until the second
century A.D. We find Prakrits, and not Sanskrit. As far
as a Buddhist Emperor was concerned anything else was
out of the question, and the influence of the Empire
doubtless affected all its successors. But we need not
doubt that some form of Prakrit appealed more directly
and easily than Sanskrit to the comprehension of the
generality of the subjects of the ASokan Empire and in

1 Macdonell and Keith, Vedic Index, i, 165 ff.
2 Cf. Keith, Cambridge History of India, i, 109 f.
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the subsequent period. We must note, however, that
the ASokan edicts show us the attempt to establish the
language of the capital as a lingua franca in lieu of
Sanskrit, an effort which was clearly doomed to failure,
so inferior is th® Prakrit to Sanskrit as a means of
expression.

It i®upon this epigraphical use of Prakrit that the
belief that secular literature was composed in Prakrit
originally essentially depends. Yet the argument is
clearly without cogency; it conceives a priesthood
devoted to Sanskrit on the one hand a secular population
equally devoted to Prakrit on the other, making no
allowance for the complex gradation of Indian society
which can be traced clearly in the later Sarnhhitas and is
visible in large degree even in the Rgveda itself. That
a popular secular literature in Prakrit such as the folk
tale existed, we need not doubt, but we have every
reason to believe that there existed a more aristocratic
literature in Sanskrit, not indeed in the Bhasa of Panini,
but in a form of speech closely allied to it current among
the rhapsodes and their patrons. Of this literature we
have a monument in the Ramayana and the Mahabharaia,
neither of which is in any sense a product of, though
loved by, the populace. The nearest parallel to these
works is to be found in the aristocratic literature of
Greece, the /liad and the Odyssey, the fine flower not
of village life, but of the Courts of the great princes of
the Aegean. The priesthood formed, as in Egypt, a
vital part of this high culture and made the epics
largely their own,* but the language is not that of the
- hieratic speech. It is freer, less archaic, more inaccur-
ate, simpler, less fine an instrument of expression no
doubt, but more practical. It possesses a distinctive
idiosyncracy of its own, which renders ludicrous the
suggestion that it is a turning into the hieratic speech
of some Prakrit; we have in the so-called Gatha litera-
ture of Buddhism genuine examples of the result of the
process of transformation, which are miles apart from

! See H. Jacobi, Gitt. Gel. Anz., 1899, p. 880; H. Oldenberg,
Das Mahabharala, p. 14.
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the epicspeech. That Panini ignores the speech of the
epic is no proof that it is younger than his date; his
work is not a disquisition on Sanskrit, but a manual of
practical rules regulating the correct speech of the
priesthood as the highest form of expression, and it in
no wise falls to him to take account of less elevated
forms of language. The epics again ignore the rules
of Panini in their finer nuances, simply because they
represent the language of classes who did not aim at the
perfection of hieratic circles.

Apart from the question of language, there is now
abundant evidence to show that the epics existed in
some form in Sanskrit before Panini, and that the
idea of translation about the Christian era is wholly
untenable. Apart from the absolute silence of history
on so portentous an undertaking, it is plain that there
existed no conceivable ground for such action at the
period in question, which was one of the comparative
eclipse of Brahmanism and of the domination of foreign
influences. But, if the epics were composed in San-
skrit, the originality of the classical literature is assured,
for from the epic a direct development leads to the
Kavya, which is the highest form of the classical litera-
ture apart from the drama. There is a very real sense
in which the Ramayana can be said to the first Kavya;
though it has been embellished in the course of redac-
tion, it is impossible to deny to Valmiki the command of
aliterary art' which rendered the tendency to embellish
a natural complement of his work, and not the introduc-
tion of an alien style. The elegance of Valmiki's
handling of metre and his skilled use of figures of
speech are precursors of the daintiness and polish of
Kalidasa.

How wide was the circle to which the epic could
appeal in Panini’s time we do not know, but we have a
couple of centuries later the evidence of Patafijali as to
the speech of his day. From him we learn that the
norm of speech in his day were the Sistas, the learned

111&1 Jacobi, Das Ramayana, pp. 119 ff.; O. Walter, /ndica,
iii, 11 f£.
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Brahmins of Aryavarta, who had a hereditary skill in
the correct use of the tongue and from whose employ-
ment of it others could acquire it. Others, however,
were less precise in speech; thus they mispronounced
sounds, making suse of §asa, palasa of palasa, and mai-
jaka for mazcaka. Again they used incorrect terms
. (apasalla), mainly nouns, often in Prakrit forms adapted
slightly to seem Sanskrit, more rarely in verbal forms,
a more grave deviation. We have in the Ramayara a
similar distinction drawn between the correct speech of
the Brahmin and the less precise language of an ordi-
nary man who uses Sanskrit.® In Patafijali we have the
well-known anecdote of the grammarian and the
charioteer who dispute over the etymology of his title,
Stta, and the correctness of the formation of the word
prajity, driver. The same author contemplates the use
of Sanskrit in ordinary life (/oke) just as Prakrit is used,
and Panini himself gives words dealing with dicing and
from the speech of herdsmen. A very important light
on usage is thrown by the practice of the drama, now
attested for the first or second century A.D. by the
fragments of Asvaghosa, in which the higher characters,
persons of cultivation and education of the Brahmin and
ruling classes, speak Sanskrit, while women and men of
lower rank speak normally Prakrit. To suppose that
this is a convention without derivation from real life,®
and owing its origin to the introduction of Sanskrit into
an originally Prakrit drama, is a wholly implausible
conjecture, for the drama, as we know, is essentially
connected on the one hand at least with the dramatic
recitation of epic material in Sanskrit,® and was doubt-
less in part at ieast in Sanskrit from its creation ; Bhasa,
it ‘is interesting to note, has actually one epic drama
without Sanskrit, and there is little Prakrit in his short
epic pieces. Nor can we believe that in early times at
any rate the dramas were incomprehensible to the
audience ; the Natyasastra expressly lays it down that

! H. Jacobi, Das Ramayana, p. 115.
= S, Lévi, Le Thédtre Indien, i, 335.
* Cf. Keith, Sanskrit Drama, pp. 69 ff.
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the Sanskrit is to be such as to be easily intelligible by

everyone. Moreover we have striking evidence in the

dramas themselves of the aim at realism. The Prakrits

of AsSvaghosa and Bhasa differ markedly, the latter

tending towards the norm of Kalidas# while the latter

again adds Maharastri to the Prakrits known by the

older writers, for Maharastri by his day had Attained -
vogue through its use in lyrics, and thus seemed fit. for

the stage lyrics placed in the mouths of those who in

prose spoke the standard Sauraseni.

Patanjali, as we have seen, mentions dramatic
recitations of epic type, including the story of the slaying
of Kamsa by Krsna and the binding of Bali by Visnu
and like Panini he most clearly knows the Bharata epic.
But it is clear also that other forms of literature of a
secular character were well known by him.? We hear
of rhapsodes who tell their tales until the day dawns,
and of tellers of the tales of Yavakrita, Priyangu,
Yayati, Vasavadatta, and Sumanottara as well as of
Bhimaratha. Significant is the citation and comment
on a verse, ‘‘He, at whose birth ten thousand cows
were bestowed on the Brahmins who brought the
joyous tidings, now lives on what he can glean,”’ for it
is explained that the term priyakhiya is used by poetic
licence (chandovat kavayak kurvanti) for -privakhyaya.
A Vararuca Kavya, or poem, by Vararuci is mentioned.
What is still more significant is the occurrence incident-
ally of verses in the ornate metres of the later Kavya
style. Thus we have examples of the Malati, Pramita-
ksara, Praharsini, and Vasantatilaka, as well as of
simpler metres, such as the Sloka or the Tristubh. Nor
are the verses heroic only in subject matter; they are
in some cases clearly erotic as in the fragment, ‘O fair
limbed one, the cocks unite to proclaim’ (*‘varatanu
sampravadanti kukkutal’’), which recurs later. We
have evidence also that the didactic style was already
known, as in ‘‘ Ambrosial, not deadly, are the blows
teachers give to the young; to spoil them produces

! Weber, Ind. Stud., xiii, 356 ff., 477 f.; Kielborn, /nd. Ant.,
xiv, 326 f.; Bhandarkar, /nd. Ant., iii, 14.
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vice, reproof creates virtue.”” References to proverbs,
such as that of the goat and the razor (ajakrpariya) and
the crow and the palm fruit (k@kata@liya), as well as to
the hereditary enmity of the snake and the ichneumon,
crow and owl, and so forth, suggest that the beast fable
was already a genus of literature. Patanjali, therefore,
indicateS the existence in some form or other of practi-
cally all the main branches of classical Sanskrit
literature.

The influence of this Sanskrit literature is probably
to be discerned in the very slight evidence of Prakrit
Kavya style, which we have for this century, in the
shape of the two inscriptions of dubious interpretation
in the Sitabenga and Jogimara caves on the Ramgarh
hill, and it is probable also that the inscription of
Kharavela of Kalinga, which is often referred to this
century, though others place it later, was influenced in
its style, which differs manifestly from that of the
Asokan records, by the Sanskrit Kavya.?

Conclusive proof of the vogue of Sanskrit for belles
lettres is evinced by the epics of AsSvaghosa and his
Siutralamkara, in which he applies that language to
popularise Buddhism itself. That he should have
thought it desirable so to do is conclusive evidence of
the vogue of the Kavya and the tale. Moreover, the
Prakrits of Asvaghosa are of high importance, for
they exhibit Prakrit at a stage anterior to the
softening or disappearance of intervocalic mutes
and to the setting in of lingualisation of the dental
nasal. It is impossible now to maintain that the
Maharastri lyric, which is preserved for us in the
collection of stanzas under the name of Hala and in
later texts is the prototype of the Sanskrit lyric.
That existed, we may be certain, as early as the second
century B.C., and doubtless before that date, while the
Maharastri lyric was the outcome of study of Sanskrit
models and its language, far from being a true

* Liders, Bruchstiicke Buddhistischer Dramen, pp. 411., 62

Blgch, Avch, Survey India Report, 1903-04, pp. 128 ff.; Boyer,
Mélanges Lévi, pp. 121-28.
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vernacular, is a remarkable adaptation for purposes of
song, in which the elision of consonants has been
carried to a degree which would have rendered the
language inadequate for purposes of intelligible speech.

Asvaghosa’s action was symptorfiatic of the end;
the claim of Sanskrit to be the language par cxcellence
for secular literature was now established,®and its
influence grew with the stereotyping of the Prakrits
and their reduction to merely literary use which early
set in, as is evinced by the fact that after Kalidasa, at
any rate, the Prakrit of the dramas is unchanging.
Over these languages Sanskrit had the enormous
advantage that it had a real life in the Brahmanical
schools and was always in some measure employed
among the upper classes in conversation, while many
who could not venture to speak it understood it
adequately. Itwasinpre-Muhammadan times essentially
the language of culture. It was used, for instance, as
we learn from the medical compilation which passes
under the name of Caraka,® in discussions on medical
topics, and in the Upamilibhavaprapaiicakatha written
in A.D. 906, Siddharsi deliberately adopts Sanskrit as
the language of his allegory of human life, because
persons proud of their culture despise any other form
of speech, and adds that his Sanskrit issimple so that
it can be understood even by those who prefer Prakrit.
Bhamaha, about A.D. 700 in his treatise on rhetoric®
contemplates the production of Sanskrit poems which
even women and children, of the upper classes, of course,
can appreciate. The poetry was, we must recognise,
essentially aristocratic; it was the product of men
who enjoyed or sought the favour of princes such
as Samudragupta, Harsa, YasSovarman, Bhoja, and
Laksmanasena, and other great men, and we know
from Bana in the seventh, and Bilhana in the eleventh,
century how the poet wandered from little Court to
Court seeking favour by the exhibition of his talent in

1iii, 8.

2 ji, 3. Cf.Bilhana, xviii, 6. Cf. the use of Sanskrit in verna-
culars by educated persons, attested by Kamasastra, p. 60.
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composition, often extempore (§ighrakavita). All the
time inevitably the gulf between the literary language
and the vernaculars was growing wider and wider, with
the inevitable regylt that Sanskrit literature tended to
increase in artificiality and lack of contact with real life.
~ Thegpeculiar character of Sanskrit is illustrated by
the absence of dialectical variations; we have, it is true,
indications® in Yaska, Panini, Katyayana and Patafijali of
both eastern and northern speech variations as well as of
special usages of the Surastras, Kambojas and of others,
but these reflect a period anterior to the classical Sanskrit
literature as we have it. That literature stands effec-
tively under the control of Panini and his followers, to
whose rules it endeavours to make the tradition,
inherited from the epic, comply as far as practicable.
It was impossible for the poets entirely to banish irregu-
larities from their works, but they certainly show proof
of their anxiety to achieve this aim. Yet they deviate
from the norm here and there in accordance with the
epic; there are occasional cases of confusion of the
active and the middle of the verb; of the gerund in fva
and that in ya; of the present participle active in aniz
and that in @#.° Kalidasa among minor slips in gram-
mar is responsible for the use of asa in lieu of babhiva,
and of sarati in place of dhavali., Needless to say, other
poets are not supe11o1 to the great master ; all of them
follow the epic in the free use of the perfect as a tense
of narration, indifferent to Panini’s rule that 1t must be
confined to things not experienced by one’s self. A
vital distinction from the spirit of the Bhasa of Panini
and of the epic is the development of the nominal style,
which manifests itself in diverse aspects. The use of
a participle or participial derivate in lieu of a finite verb
becomes normal; the use of a periphrasis of a noun
with a verb of general denotation in lieu of a verb with
specific sense is frequent; the construction of a

' Wackernagel, 4l/tind. Granun., 1, xliii.

* The forms g7kya and aﬁasyatz of the poet Panini disprove
his 1§1ent1ty with the grammarian, despite Peterson, Subkasitavali,
pp. 54 ff
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sentence without any verb expressed grows in favour;
of especial significance is the development of the use of
compounds, often of considerable length, which take
the place of subordinate clauses of gvery conceivable
kind, and thus effect one essential aim of the classical
poets, the compression of the greatest amount gf mean-
ing in the fewest words. Parallel with this develop-
ment we find a steady deterioration in the delicate sense
of language visible in Panini; his subtle syntactical
rules are often simply disregarded, or directly broken.
Many forms recognised by him disappear, such as per-
fect participles in ana, the gerundive in {avaiZ, the
present formation jajanii from jan, the pronoun fya,
adverbs in /@, a large number of nominal derivates,
the use of the verb as with derivatives in z such as
Suklisyat, and the interrogative ufa in simple clauses
of enquiry.

On the other hand we find the poets ready to exhibit
in their works their intimate study of the grammarians
by using forms which are isolated, and therefore
evidently no longer in any sense living. Kalidasa
has the strange termn sausnataka, asking if one has
bathed well, and the Avyayibhava form anwuzgzram ;
this latter peculiarity is frequent in Bharavi, and
extremely common in various forms i Magha, of
whose style it is a definite note. Bharavi inaugurates
the practice of the use of the perfect middle as a passive
with the subject in the instrumerital, to be followed
freely by Kumaradasa and Magha. Magha distinguishes
himself by his rarities ; we find the idiom ma jivan, let
him not live ; Akalx with the gerund in the sense of
prohibition ; the gerund in am, which is only common
in the Brahmana style; #Alam, be weary, as a finite
verp, as in the Bhatti-kavya and the Kadambari; rare
aorist forms; and the technical distinction between
vi-,sva;z, eat noisily ; and vz-svan, howl. Harsa achieves
the distinction of using the amazing form darsayitake, 1
shall shoxy, based on a mistaken generalisation of the
grammarians and unknown to earlier literature. The
fondness for grammatical studies is attested by the love
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of the poets from Asvaghosa onwards. fm snnlles hom
the field of grammatical studies, strange intruders ‘as
these may seem in verse. The complete asSimilation
of grammar is segn in those epics,which'serve at-gnce to
display the author’s capacity as a poet--and to ‘illustrate
the rulgs of grammar, such as the Blatti-kavya in the
seventh century A.D., quayudha s Kavirahasya in the
tenth, and Bhima or Bhauma s Ravanarjuniya perhaps
in the seventh.

The Sanskrit of the prose authors seems to be
derived mainly from the same source as that of the
poets;' it is true that some of them, such as Bana and
Dandin, respect the rules of the grammar, and, besides
using freely the aorist—which is rare save with certain
verbs in the epic—employ correctly the perfect innarra-
tive. But Subandhu ignores the restrictions regarding
the perfect, and the greater precision of certain prose
authors may be set down simply to the freedom from
metrical difficulties which encouraged greater precision
in the employment of forms. Nor is it possible to
deny the close relationship between classical verse and
prose, though the latter has the power of adopting
more freely the creation of compounds.” An interesting
inheritance of the prose, one not noted by the gram-
marians, is the rule by which the verb closes the clause,
and the comparatively rigid word order, with which
may be compared the practice of the hieratic prose of
the Vedic period.

As was inevitable, classical Sans