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An Extract from a recent (Spring 1947) ‘Letter’
by an ex-serviceman ( Herbert Eisner ) under the
caption “OUT OF THIS WORLD", in the Menorah
Journal — a magazine published in New York and the
world’s leading Jewish periodical—dealing with Jewish
history and thought and the facts of Jewish Life in
the"bamramnommm world:—

«There, in Cochin, lives a colony of just over a
hundrcd Jews. Though interesting, it would not war-
rant writing about in the Menorah Journal but for the
fact that the ‘White Jews of Cochin’—as they call
themselves—are the happiest community I have ever
known.” That makes them very important people—
now a days.

When one has discovered * a Good thing '’ one
endeavours to delve into its secrets, and in the man-
ner of cookery books, produce recipes which others
too might enjoy.”

X X x X b

.

X x X x
They burst into soag at the smallest provocation.
This spontaneous displiy of their feelings is one ‘f
their most charming points. I shall always remember
crossing the port of Cochin by ferry ons early morning
at six o'clock, about one hour before sunrise. Theday
bafore an excursion had been decided on; and after a
long discussion (it always takes enormous discussions
to decide anything in Cochin—time is no object ) the
unearthly hour of 5 A. M. was fixad as time for‘reveille
in order to avoid the mid-day sun. I was still rubbing
the sleep from my eyes as the ferry-boat chugged ac-
ross the spirszly illuminated harbour entrance when
my ‘Jew-Town’ companions lustily broke into a Hindu
lullaby. No one could have failed to be impressed —
before breakfast.”






THE SONGS OF THE JEWS OF COCHIN AND
THEIR HISTORICAL SIGNIFICANCE.

To understand fully the importance and the
historical significance of the songs of the Jews of
Cochin, it is essential to remember certain broad and
fundamental facts connected with the relationship
between the Land of Israel and South India; the pro-
bable date of the advent to Malabar of the Paradesi or
so-called White* Jews of Cochin, and their subsequent
colonisation of Cranganore and Cochin; the inter.
mediary functions carried on by Jewish travellers
between the West and the East; the cultural contri-
bution of the Jew to Spain and Portugal ; and the
progressive history of the community in South India.

2. The chronological history of the community
covers broadly a period of about 3000 years— from the
time of the First Patriarch and his contact with sea-
faring Pheenicians to this day. Whether it be the
Synagogue calendar', the songs? they sing or their
social or every day life, this fact is recorded, demon-
strated and never forgotten.

*The so-called White and Black Jews will throughout this
paper, be termed as the “Paradesi” or “Original” Jews and
the “Malabar” Jews respectively, as done by Paiva, Cadtro
& Barros. The words “White” and '‘Black” will not be used
to represent them, as titey are both un-Jewish_and un-Indian.

I. Eben Saphir p. 57. 2. Standard Books of songs «
Hebrew. and Malayalam®
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2. Their every day re-capitulation of the com-
position of the incense used in the Temple in the land
of Isrl (Palestine) and the enumeration of the eleven
kinds of spices® entering into this composition, bring
to their minds the close association of their mother
country (Palestine) with their adopted mother-land
(South India). The mere mention of cloves,® cassia»
cinnamon, sweet calamus or lemon-grass oil, karkom
or “kunguma Poo"’,spikenard or ‘jatamansi’ or ‘balchur’
as the Hindus call it in Northern India,— all these
make the Jew in Malabar feel quite at home in his
adopted motherland. No wonder he accepts Cochin as
a small Jerusalem. The solemn service on the Day
of Atonement, the most important day of their calen-
dar, with the reading of the impressive part taken by
the High Priest (Cohen Gadol) in the service of the
day, reminds them of the robes of South Indian
linen®and gold cloth (from Hyderabad and Benares?)
worn by the priest at the temple during this great day.

3. The close association of Events in Malabar
with those elsewhere in the Jewish world, and the

3. Talmud - Treatise “Keriloth", fol : 6.
4. See mendelsohn's Commentary on Exod. XXX 34-Of

the eleven ingredients in the incense,, cloves, Cassia, spikenard
saffron, Cassia lignea, and cinnamon came from India.

5(a) Talmud - Tract, “Yomah", p. 47.

(b) From the accounts of classical writers and Chinese
travellers and annalists we have furtber confirmation of this
point. “The ports on the West Coast of India furnished”, » among
other things ‘muslins’ to the Roman s}ups, and Coromandel
Coast supplied cotton stuffs. Pan yong (nephew of the histo-
rian Pan Kou), in 125 C. E. states that in India “there are
also fine fabrics &c.”
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repercussion on this community of every amiti-semi-
tic movement in other parts of the world must also be
remembered. Here is a community that, extensively
traded with the East and the West, received its Jewish
settlers from Palestine, Asia Minor, Middle East,
Spain, Holland and Central Europe, and sent their off-
shoots to China, Strait Settlements and various parts
of India and Burma. No Wonder it acquired a global
importance.

4, The Paradesi Jews were well established as a
colony in Cranganore, at least by the end of the 5th or
the beginning of the 6th centuryof the Christian Era:
and the Jews that colonised Cranganore at the time
were those who were completely familiar with condi-
tions prevailing in the Land of Israel, at the time of
the Roman invasion and the loss of national inde-
pendance, or who were the descendants of such persons
and were therefore well versed in their Temple
traditions.

5. The extensive use of the Aramaje language
(Targum)— a language most closely related to Hebrew
and in common use in Palestine at the time of the
second TempleS— by the Paradesi Jews is significant.
Aramaic was undoubtedly the spoken lgnguage in
Cranganore in the early centuries, and much of itg
use in service books remains to this day.

6. Though the main influx of Spanish Jews came
to Malabar after the expulsion of Jews from Spain®

5. Book of Ezra IV 8 to VI 18; Book of Daniel Jewish
Encycl: Vol. 1 p. 67.

6. Noticias Judeos de Cochin” by Mosseh de Pereira
Paiva. 1686.
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(1492 C, E.,) and they were officially there in 1511
C. E. or 54 years before the final expulsion of of Jews
from Cranganore, individual spanish (Castillian) Jews
were in Craganore long before that date. Paiva? in
1686, saw in Cochin Spahish Jews whose great-great-
grand fathers had come from Spain (to Cranganore).
The influence of this great influx of Spanish Jews was
such that, in 1584, Van Linschoten? found perfect
Spanish to be the spoken language of the Paradesi
Jews. Even a devotional song, sung by them is in
Spanish, but written in Hebrew characters.

7. Several Jewish Literary Celebrities have been
to Malabar while the Jews were in Cranganore, most
of them having come from Spain, the then seat of
culture—thanks to the services rendered by Jews to
Christendom. Amongst these were certainly two or
three Poets or Singers as they were called, namely
R. Judah Tlalevi (the ILevite: The Jewish Shake-
speare) Rabbenu Nissim and Abraham ibn Ezra.
Paiva® makes mention of this fact The association
of these famous Jews with Malabar is immortalised by
songs and hymns composed by them for the Jews of
Cochin and exclusively used by the Jews of Cochin.

8. My article on ‘Language a clue to History’
published ' in the Bulletine Vol. X Part I, clearly
illustrates the composition of the “Malabar Yiddish",
if  may so term it, used by most of the Paradesi
Jews as their spoken language and containing many

7. The Intinerario of J. H. Van Linschotten, 1596.

8, “Noticias Judeos de Cochin” by Mosseh de Pereira
Paiva, 1686.
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foreign words. This point comes into consideration
when we refer, later, in this paper, to the language
used in composing the so-called Malayalam songs.

9. It must be remembered that music is a parti-
cularly faithfull index of assimilation; and so, Jewish
religions and folk music have, on the whole, reflected
with thc utmost fidelity, the atmosphere of their
Environment. Thus the music of the modern Euro-
pean Jew, the Bagdadian Jew and the Paradesi in
Cochin satishes this great principle in the art of
music. Again, Jewish musical talents find their outlet
only in Lands of greater freedom and toleration.

10. Every historical event in the life history of
the Jews, finds an expression in songs, rendered in
Hebrew or the Vernacular of the country of their
adoption.

11.  Of the eight synagogues now in existence in
Cochin State (old boundaries) all were constructed
in the 16th or 17th century—that is, after the final
dispersion from Cranganore in the 16th century. Most
of these synagogues were built by “Mudaliars” or
other leaders of the Paradesi community.

12. Tradition has played a notable part in Jewish
music. The most important melodies of the Syna-
gogues and even many secular songs are derived
ultimately from Biblical chants. These in turn ante-
date the dispersion, since (with many variations)
they are substantially the same in all Jewish Com-
munities throughout the world. '

The above-stated broad facts in the history
of this community form the basis from which the
subject of this paper could be constructed. While



6

the Bible reveals hardly a trace of the songs of the
ancient Jews, it supplies numerous references or
allusions which furnish evidence of this existence.
In the Biblical period music was freely employed on
occasions of rejoicing and sorrow. Special mention
is made of the song that was sung by Moses and the
children of Isrzl after the crossing of the Red Sea®
(1492 B. C.);, the Song of Deborah and Barakh (12th
century B. C.)'°© the Song of Songs ascribed to King
Solomon (9th century B. C.)'! and others.

From these few examples, it can be seen that
singing was an indispensable element in the life of
the people of Bible days. During the Talmudic
period,'? there were similar raferences; for example,

9 Exodus, xv. | to 18.
10. Judges, V to 31.— This ode, considered the oldest

extant piece of Hebrew literature. celebrates the first victory
of the lIsraelites over the Canaanites.

817 11. One of the lyrics that coinprise the Song of Songs I]-
“My beloved is mine. and | am his;
He feedeth the flock among the lilies,
Until the evening breeze blows,
And the shadows disappear,
Turn away, my beloved!
Be thou as a young stag,
Upon the cleft-riven hills *

12. The importance of singiug. even during services, in the
Talmudic period, may be gathered from examples & ‘commne.
taries given in the Talmud. The cornmentary#uDeut. XXVIII 47
“Because thou servedst not the Lord thy God with joyfulness,
and with gladness of heart, for the abundance of all things:” is
jadeed interesting — A question is asked: What is that service
which is conducted with“joyfulness and with gladness of heart”>
The answer is that it is “Service with songs (Shira”). — Talmud
Erchinp. 11,
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Sabbath was welcomed by appropriate song,'® and
wedding guests were entertained by special singers.
After the destruction of the temple, attempts were
made to curtail secular singing, because of the
national tragedy, but the people continued to vent
their emotion in songs.

There is an important fact to be noted that
the development of folk songs were marked in peaceful
regions—I mean, regions or countries, where there
was complete toleration. Is it then a wonder that in
Malabar—God’'s own chosen peaceful land, with a
spirit of toleration unparalleled in the history of the
world, and gloriously depicted, and made history of,
at the recent San Francisco Conference of the nations
of the world by Sir Ramaswami Mudaliar, the Indian
representative, in the very first sentence of his noted
speech there—yes, in Malabar, it developed to a very
high degree in ancient days, compared with even
Europe.

A new form of Jewish self-expression arose in
the middle age, namely, devotional poems or *Piyyu-

13. The song(devotional)."Come my beloved!” by Solomon
Halevi Alkabez:—

‘Come my beloved, to meet the bride
Now welcome we the Sabhath-tide,
O Sacred city, royal shrine,

Arisc from out these ruins thine,

O Wake thee, wake thee people mine!
Thy light is come arise and shine!

Awake and sing, for all can see,
The glory of the Lord in thee,”.
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thim”. These poems written by R. Judah Halevi
and others were eagerly accepted by the laymen and
incorporated into the Liturgy of the Synagogue,
whcre they were intuned to various chants. Some of
these were sung outside the Synagogue,—at the Sab-
bath table, Passover Home service (‘seder’) etc.

The knowledge and use of musical notation
being unknown at that age, we have no way of telling
what melodies were employed for these poems or
whether the melodies current today are of ancient
orgin or of more recent years.

It may hewever, be noted that after the ex-
pulsion of the Jews from Spain, the Sephardic or
Spanish Jews brought along with them the Castilian
Dialect ( Ladhino or Lathino) and literature
which included many folk songs. This would explain
the very'large number of melodies— over 500—in usc
amongst the Paradesi Jews of Cochin, and many songs
in [Hebrew and the Vernacular, unknown to the other
Jewish communities of the would.

Taking the word “Song” to mean a union of
poctry and music, the songs in common use amongst
the Jews in Cochin may be classified into those writ-
ten in (A) Hebrew and (BB) Malayalam, the melody to
which they are set being sometimes the same.

(A) HEBREW:— There are poetical pieces in
the prescribed Liturgy especially on important occa-
sions such as the New Year and the Day of Atonment .
and these are sung or uttered with musical modulations;
Apart from these there are devotional poems or
“Piyyutim’ incorporated, as I have already stated, into
the Liturgy of the Synagogue where they are intuned



9

to various chants. Jewish communities all over the
world have a collection of such poems or songs, some
of which are common amongst all ,or most of them.
Here I have before me two books of these devotional
songs in Hebrew,— one in use amongst the Jews in
the middle East, Far East, and India other than
Cochin, and the others exclusively used by the Cochin
Jews. The latter, * the standard books of songs’,
used only by the Jews of Cochin contain many poems
or songs used on special occasions, &rd- unknown to
and never used by any other Jewish community in the
world; and are the compositions of local and foreign
Jewish celebrities in Cochin.  These songs or
poems or recitations number about a couple of a hundred
of which about 30 are clearly historical and composed
and sung at Cranganore'® and Cochin. And the
manuscript Book I have befere me is dated 5410 or
1650 and was in use about 100 years before the same

appeared in print.
' \J

A careful scrutinisation of these songs or poems
will reveal the standard of Literature at Various
periods in the history of the Jews in Malabar, and the
composers ol the time. Those songs or recitations
composed in Aramaic, partly or wholly are undoub-
tedly the earliest compositions produced in Crangan-
ore, for reasons already alluded to. Of the others,
some are written in classical Hebrew by writers whose
names adorn world Jewish history, and others
are composed by purely local talénts. Of the
world famous Jewish writers R. Judah Halevi'?

14. Letter’of Ezekiel Raabi to Tobias Boas at Prague,
(answer to Q 11))

15. Bornin Soutnern Castile Toleds). 1086—1141 C. E
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@8ndg out prominently. The poems or songs
under his name, and used by the Jews of Cochin
are abot ten in number and include one particular song
«“(YASHRU BEHENAI)” which like others is sung
in “Cranganore or Shingly Tune” and composed by
R. Judah in Cranganore. This famous song is con-
sidered traditionally so important by the community
that no Reader is certified as such if he does not know
the tune of this song.

Here a diversion may be permitted to point out
that two of the greatest modern Jewish historians—
G@®tz and Cecil Roth—both state that the year of
the death of this great Jewish poet (R. Judah) and
the site of his grave are both unknown. According to
Paiva, the famous learned men (“Hachamin?’) the
Jews had in Cranganur included both R. Judah Haleva
and his father R. Samuel Halevi; and Paiva clearly
states that at a place near Cranganore, the tomb of R.
Samuel Halevi could be seen at the time he visited
Cochin (1686 C. E.). He adds thaf R. Judah and his
father brought with them from Majorica (Spain)
two gold Wgnpets belonging to the sacred temple and
gives full details about these trumpets. Sike and
other writers confirm this statement of Paiva. It must
also be noted that the two Volumes of poems by R.
Judah (Warsaw, Editiod 1893) do not contain his
composition exclusively used in Cochin except one
to which the Editor (Dr. Abraham Eliavoo Arachbi)
makes special reference as having been copied from
“‘mahzor Shingli.” (Prayer Book of Cranganore.)

Again, the special service in the afternoon

of the last day of the Feast of Tabcigaches (“Simha
Torah”) contain a song by R. Judah. This service
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and this song are the exclusive chracteristics of
the Jews of Cochin.

It may be stated that Rabbenu Nissim, (1320—
1380)—a great scholar and Robbinical authority—
has one or two poems in his name, exclusively used
by the Jews of Cochin—namely the song “‘Nomar
Shira’, and another. This however, namely ‘“Nomar
Shira’ is so important that its last verse summarises
the entire history of the community in Cranganore
or Shingly. Its translation will read as follows:-—-

“I travelled from Spain and heard of the coun-
try of Shingly (Cranganore); I desired to see an Israe-
lite King, and him I saw (there) with my own eyes'’.

This verse clearly indicates that Nissim was
in Shingly and he saw the Jewish Chief there with
his own eyes. It is disappointing to see some recent
writers playing on this verse, without a knowledge
of Hebrew. One translated the Hebrew expression
“Melech Israel Thahabthi” as meaning “I wanted
to see a King of the Jews”, and promptly declared it
to be applied to the Rajah of Cochin; whereas the
expression in Hebrew means that he desired to see
an Israelite or Jewish King. Otherwise where is
the sense in it? All Jewish communities were under
different kings; but no Jewish Chiefs. On the other
hand in Shingly alone—-the first Jewish state after
dispersion as Kloetzel so well puts it—there was
Jewish Chief* whose glory is to this day recognised.
Again, where does Joseph Rabban, the President of
the Jewish Sanhedrim or Parliament in Cranganore,
come in, if any other explanation is given? Now,
you can  iderstand” why I, belonging to a practical
profession, should be a narrator of history. The
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childish mistakes made by some writers to prove
their own theories, without any semblince of his-
torical honesty, made me give up my profession and
take to seriously this duty of notifying these errors
and correcting them.

(B) Coming to the Malayalam songs, and
their origin, it is necessary to realize first that Jewish
women, in the days of the Bible, though subject to
the same punishments for the infringements of the
laws laid down in the Bible, were exempted from
those religious obligations of which a definite time is
given, such as the study of the law. As a rule,
therefore, women never studied (Torah) Bible as
academically as men; but, by constant practice, they
became familiar with the main body of everyday
laws. During the middle ages, a special literature
arose, for the spiritual benefit of women, in the
Vernacular (Yiddish), in certain parts of Europe.

In accordance with the above stated facts and
traditions, the women amongst the Paradesi Jews
were not in the olden days, both in Cranganore and
Cochin, given any academical education in itg
modern and wider sense. However an indirect system
of giving them some superficial idea of their religion
and history were given with the help of a set of
songs in Malayalam, which I term the ‘ancient songs’
on various subjects, and different tunes set to these
songs.

The language of the songs (Malayalam) may be
divided into three periods, in the same way as the
growth of Malayalam literature is, namely the early,
middle, and modern Malayalam— greatly sfi#figd by
the corrupt forms of Malayalam words used by the Para-
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desi Jews. Some have even the copper plate language,
and some recent folk songs absolutely modern in
composition and style. As regards the subject matter of
these songs, it consists of a representative collection,
ranging from ordinary folk-songs to those narrating
well known events in history. They number about
110, and may, with reference to the subject matter,
conveniently be divided into:—Biblical texts or
themes, 37; Hymns written in Malayalam, 10; Trans-
lations of Hebrew Hymns, 7; Historical songs includ-
ing those regarding the‘Synagogues’, 10; Miscellaneous,
including epilogues and folk songs, 47.

These songs were sung on special occasions
such as wedding, circumcision, &c. by both classes
of Jews—the Paradesis and the “Malabar’ Jews. A
reference to the Book of special services and songs,
called in Hebrew “Huppath Hathaneem’ or “mahzor
Shingli” will clarly show that: (1) most of these
songs or all of them were composed while in Crang-
anur and were in use there; (2), the words “Vehanas-
him meshor-rim Kemanhagam” (meaning, “and the
Women sing according to their custom’), in the
wedding section of the book, tell us that the singing
of these songs by women is a shingly custom; (3)
“Nomar Shira” (“ Let us sing "), the poem of
Rdabhenu Nissim, above referred to, is in it, and
proclaims the visit of the composer to Cranganur in
the XIV century and his seeing there the Jewish chief
or Israelite kipg. “yashru Behenai’’—the Poen by
R. Judah—included in the “wedding’ section of this
book-was certaimly composed in Cranganore. and as
Dr. Arachbi calls it, is a Shingly song.

Here it may be stated that, “mahzor shingly”
or the Book of special Services & songs has gone
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through four editions of which the first one was
got printed at Amsterdam in 1757 (5517), through
the agency of Tobias Boas, by Ezekiel Rahbi, the
chief merchant of the Dutch at the time and exclusive-
ly for the “Holy congregation of Shingly’ or Paradesi
Jews. The second Edition apperaed in 1769 (5529)
and was under the patronage of Ezekiel Rahbi, as
could be seen from the preface to the book. The latter
edition differed from the former in that (1) the
title page is differently worded; (2) the rites of
circumcision of proselytes & slaves were omitted from
it; & (3) there are Several piyyuthim - numbering
about 40—which find place thcrein for the first time &
evidently composed by Nehemia ben Abraham and
Some of these bear his name & others, including a
few, in Alphabetical order, appear to be in his
style & in all probability, his composition. The
critic of this book (the second edition), Joseph
David Ma’asar, in his conclucing remarks, describes
these songs & hymns (by Nehemia) as ‘“‘containing
many errors in words, vowels, grafnmar and
lauguage’. These errorrs were corrected by the critic
before publication.

Let me now go back to the Malayalam songs.
Most of these songs are sung during the wedding
celebrations,'® which, in Cranganore and early in
Cochin were of 15 days’ duration, later reduced to
eight days, and now to one day. It stands to reason
that practically very few of these standard songs are
sung or could be sung during one evening’s celebra-
tion of the wedding, spent mostly in eating, drinking,

16. For details see Eben Saphir. (Dd. Labours. 1866)
pp. 74—86,
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dancing and entertaining friends. Gradually all these
songs have fallen out of use, and the present genera-
tion of Jewesses knows practically nothing of it. The
customs pertaining to the modern pseudo-civilsation
have completely eclipsed the gléry of these songs.

As I have already stated, when wedding cele-
brations were narrowed down to 8 days (Saturday to
Saturday), the first sabbath had its characteristic
celebration. The actual wedding ceremony took placg
on sunday evening, after sunset (Monday, accordine
to Jewish calculations); but on Tuesday evening and
Wednesday morning (or Wednesday only according
Jewish calculation), said to be the “Polichu Paduna”
Day — the day of Homage and singing — the main
characteristic of the celebration is the singing of
songs, the four historic ones amongst them, b4
women, sitting in a line on Either side of the bride
and bridegroom (on the stage), representing the latter
as the *“King and queen,’”’ especially the bridegroom
who is represented as the descendant of “Chirianand-
han” or Prince Joseph Rabban. It isto my mind, a
day of ‘“National glorification’’, compared with which
even the actual wedding day pales into insigni-
ficance.

I have actually seen and heard my own mother—
a great authority on these songs and one of the few
cultured women of the town at the time — pointing out
her finger to the bridegroom and remarking ‘‘Here is
our Chirianandhan”. One should be born .in this
community and be throughly familiar with their
historical, religious and other aspects of their life in
Malabar, particularly in comparison with the circum-
stances in which their sister communities live else-
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where in the world, and take part in these celebra-
tions. — Yes, such a one only could get the thrill of
the dignity and honour bestowed in the past, on his
community, and the fall significance of the the spirit
of toleration so characteristic of Malabar and its great
people. This historical day, it may be added here, is
celebrated by only the Paradesi Jews.

In classifying these songs, I referred to the ten
historical songs, four of which make reference to the
past in Cranganur and six composed in honoyr of the
building of the synagogues in Cochin, including the
Paradesi, Kadavumbhagam and Theckumbagam
synagogues in Cochin and the Synagogues at Parur
and Tirthoor, and equally important to history as
the other four.

Here are the four lstoricdlssongs sung on the
occassion referred to:—

Song No. 1. describes Joseph Rabban; No. 2.
details the privileges conferred on him and enumera-
ted in the coppsr plates; No. 3. describes the pro-
cession of the Chief to the pilace of Cheraman
Perumal to receive the grant of the copper plates and
thence to the synagogue for the thanksgiving szrvice;
and No. 4. alludes to the historical arrival of the early
colonists by sz1 at Paloor and other places.



& B0 Ha108:™ .

1. omoixd G lmed oMieg Zeatnmo) g,
e.a0)01@e?atlesmSadImmmnels
qamIm’ esgamd amososeag,

Zad ©3RIBO0 epeI®@Deat0q
eDOMQo BPBo @M@OHM o' @S
eIOm o B eg MIgamIn’2 ongy
Domvlea'2lmd o10q'* i
eRdavan’ 0€IM ansEAD MIed.

2. esoallasdom ol@oyagonatoq’s
0oI@ 1200108 'S aggyialsa0 cmn’\@'lﬁgj"’
ano19)'® edrszanad om)'® egy
M BSVIAIO S8 agh@2)00S80 cmm’lw’]m’]g:‘
elso ouoagoz‘:‘oum'lg:‘o;oz' oang
aMOFOOAIB OINN 8DIavas’ 083D
Domwleag)d eatoqaimmnid
ewdTvan 0 IM aldgeadmIea.

3. oimig?Zaamg ongloemamg>
POHOIE #97° nI1BORIAJ00 avlg=

1. e alln eruegmdes, 2. avileolay orestablished,
3. esail or fame, 4. © a1)e SO0, 5. aablal,
6. Mahodra Patnam or Cranganore, 7. gbeswomenm,
8. aygp@®, 9. ew, 10. ®=oqy, 1l. 20re@ae0oenINg,
12. @sd) (continuous) @dwoogo, 13. man, 14. gsmocnﬂ,
15. ouolmle argam, 16. avamomeedo, 17. salmsegisaimo
@l@maimd, 18. mvowlay. accomplish 19. @oomacowe
©599D ag@lgiy @apad selganaiad, 20, avemelgjoad o
@0® or atomy, 21. dlmypaiewIn wowmendo, 22. aupom !
@z mlay, 23, ogeadiged, 24, @aealed @oms s lsesan.



18

A0QANOSBMG aIBeONIA R

A1) BHOBISANQJIZS MM ENBIR)0.
DVam®o?” DVDe2 Ot = Oaid lewIem
ag)@Fo OAIBHFAD EWIaVar’ 082D
pomelaald en10qai@m
s@Ieatan’08Im aldsedMIcR,

4. mIgomWNEaj Seealls we)
MgleaIBE0eR) ©.HIMIB2S BRd3°
® 21229° He08Mg 21loN>2 QjoRng
o.a10a2@)0H>2 6 a19)9m>4 ailelwsmanmo®®
00O BIS 1868 ©a1dBOB0512® aeng
a1 d2em 27 agle00q ACAewd &lglew

 pomelaw)ed eatoqaiman

eIV’ 08IMI at0SEQINAMIOR.

5. @RDIR2IE® ©nlBaTAIEIL
eRwenIsendd aloallmeag
@amIE 02° ean lcdm oo
a0 o10)emm@s 1o a19)9¢4° @6 lageozo
PaNZ:O 2] TVSoDOOHO0*" @ lemine2
a®PIOAUBHITD EWIOAVAD 0B8ID '
nonwlawlc e~10qaismn:
@I AVan’ 08IM alISEANDMIeD.

6. @ooo Sala) ea1sleogesimg:
mo’loﬂsme_lmam@‘“ svmgdoo@“

25 oea@oﬂgm or .aissalalgo, 26. aI®laldBadmens?
27. mawewgpo, 28. meg) p@giyae, 29. amailem, 30. S
emo0d, 31. o], 32. @aiemodd, 33. c@oeﬂojo@'lg, 34, aio
Swiesms o, 35. wlemis @sloamd, 36, RO almId,
37. owmiwlam), 38, algymlapsesamaid aveanIaalgnie
enndo, 39. migym), 40. aseslavamad, 41. pomenao
aillésmimo, 42. 80), 43. a2y cﬂag‘)&‘ QnJOS‘]g,:‘Ogj‘]a
odoang, 44. @oolsomlges 0,




19

oo *Sancimge?Selonge miloleagag**
AnmMIV]H*7 oo’ a)es®® aieane®’ &lglew
ageoa)e™ elelwa)e®® ealegson aa
agoallgaam swieavan’osad
Domnwla01® satoqens

BWINAVA0 08IMalISEAdMIea.,

7. 0®3510200961°%5 0n 1956006 d6ng
aBoalleIB oD b’\@mmoou;
AlENB095956 01318657 emallg ailaclse
MmImIw’ #5° em@ales AIAeId g )lew
ap00aye allo®@ale 6AIQEOD 2z
ad)OFoA1BEIIN EWIOTVac 0LID
pemalan]cd satoqaima
2wInTVan 08IOM aldsEadMIea.,

60 61 62 63

8. an®0e1®°qj0®' anean?ameeo

a10m124%* ganleenoglensowlm oo

OMIZANEM:I)20°° M GH WO o gm0

67

m’]s\gjo M0 8g0 22100

gsleom 6.019m:d°® a188815° )0

QI @OIRIGH00 @0 eooa:aOostg

oomelaelth eni0qai®md

BRIHAVAL 0BIM alISEAIAMISD,

45. aso@iem, 46. n@nﬂ, 47. avowaye, 48. aflgo, 49. awn
@\ad s esmo mes, 50. em@arldges, 51. aceas, 52. &
@000 Or @aomJlo, 53, aflge, 54. @ysayo @c@).ﬂamo@'l%sm,
55. edoslawmagm, 56. 0moay, 57. pegpwaucad, 58. alm
a), 59. eao] Mm@, 60. esimysmelcd ansleealy) msssan
(woaraier), 61. atoas, 62. eosil@ow), 63. geoe (@cwero),
64. ovoavadwd), 65. 8ow), 66. Ex@Ie alMaIOsDT, 67. @)
@028 2@\ B8OMNIMID, 068, HazBICID o0 UI6M) 09D
oRomad, 69. e@esanmd s agdalog o.a1g.



20

9. @g0a15) enemeras MNOy0IEM7O
moemallend emenalaislajo
omoclaniso eat@am1’! ai@m
o2wo 6-HISRN’ 2md’ > MensIa)0
ARODICMGo’ ‘020D 7 Foaislemrem
oomelavld eoqai@au
800 aVan’080m atdseadmiea.

10. asowe?® asml®@s’” avdgeandmosa
A10106 ®S262)? AT oalm 400 aeciso”®
uos’ia.g’lg_‘@o ol
S0 MIw17® am@']a’lgmmm.

09212 055%a19518,00 aJ@oe iy
a@@300il8 @D 8WIGIVAD’ 08I D
Domwlawlch eal0qacau

2206 7van’ 0830M al0FEAN dDMIed.

A01B CalddD .

1. sa@ eaao'aeallnmmame scaid3

0%,4 ‘a5
fOSOHVWINMIG m@goea@o oIMID® B

Sarsanigeso n00063 aislasleow

8

oaiwlaigo
@03)es )80 g<leslz0’ UdOAISIOD

70. assmio, 71. saiaw, 72. @waalonsand, /3. mgyaus]
©); 80w), 74. agmisomoes? oMmedBo, 75. Gatom o, 76. al
omo2EOD o, /7. al@lmes (Minem) eselng, /8. @itoms
eOmago, 79. eavsammeas, 80. apgyre s.a1@oass’,

1. @adla or esdoal), 2. ol@alealeszom, 3. a@sajogo
moﬁpmcuog@,sﬁ oo laean dmaad, 4. @%meﬂ»ogajadb aw
S0, 5. quoomese, 6. o1z, 7. Boalleado aja
slajo BISlsomlemo oissgoe, 8. ol wIm2lapeo.



21

. epaoalg®mun @ 'Cmloaml! ! gslenianmd 2 meiasmem!' 3
qanwloon) @qMpq @ooleaimen.'4

2. ®@0olpnimeo esmeaiec'> macleaean aoiale !
"otes aloowlodaclyy 0aiegisltbapyo losnimng
adlwimmad '8 aieay ©.angyelc epmianos

@R HYeTMO] @0 lHIVISW ail6)vImanad aleayB®omaad,
B0 HPOOVO] NeMgs® allolImanm a1eay Hoasad
aljesmiseslod andassdd!® agoenaqg n_sgg'lgjm,

[S]¢)

3. g ediceslog go @9slwr allelwimanad aioa)
0200
@wd2° masans amd2! aelewis agsnloyag

2m22 alemis Gmw'lgmssmcﬂ&aﬂqm% cﬂ,@g')g__‘k_po
@ )e29@alad & )alewrs 0010106 109y
010Q&:DAIYo HMOANOOYo

@] ©B9I6aNg 8EI0IMD.

4. mog0 mwea 2veseaig s
miglenigeengyio ailel@ImIAD o J@Om
@@y .8 lomI @M lenryoem,23

®212) ©%)8)amo allelwimamad A ygem.

5. eanMmazmweslend eanalemissy @ad msaw
ealzgloanlploach 022y ooy oadmsmo
@124 ailmls & aned@> gmmym )y oo
©2eBIOMIS ELIN® ailolwomimad

2ENEBOD QIO W IMD 26M B0 G e,

9. aNaiailslg), 10. eono, 11. mlecm], 12. coxoay, 13. anav
auoete sanes w, 14, 3600, 15. sarcloaiad; oamoay, 16.
gol  eadoal), 17. ecalcumes  edgalleeniomaige,
18. Joseph Rabban’s title, 19. avasvlasd, 20. evaiqam,
21. enod, 22. 8a), 23. &10mayom, 24, @slamde (con—
verts), 25. ewa®wmd; esmd,



8,

10.

11.

22

a8 $028 Ao mlmp alloloimanad! '
ANOeo@eIMD afPOmIETyo @I2Yo HwMailalopad

alleloimanad!
oat@leqlgy saiglemromo eeoad .ailelowsmanad!
ajay&eais) eos)gysaeoad alelvomanad!

@t ogls] ayla mmeond ailel@omanad.

Sag BN 928 @M D0 Yo Mag OMIMBIND ailol@Imanad

100 002° 8a10@101:00] @2slasls)9pad3° alel@smanad,

a19429216M 1 0563001900 atel a3 a1glaid2
algseerowd

al@ooes33 mardlem ey er1e00im sos@Igad

anger o.01q8a1°%% enalnyoarwl3®

ags0e037 asd emape3® emapr1dego.3?

2310040 menomo?! alesnize 20000 LalesnIag??
QO Ban06g @RS 1EenIa)IMOMm g dMoalo
CODHEIINL) QODOBITD HH0I DA IPosaI1deal
ol@eam) al@aewd miegdd Ao alee’

®m1e a10)0%* aimIeaw emeemmIcd a004Seatieea
Q@AM HMHo3aten eaailGd Megjdm
®magom 8 esmisaegd anes oaimom gavt? -
© 18O 3 VI mm%o%mgﬂoo4°a§@'}mm.

allcleimanad migless paeIw Hgos'a ©IOB O 42
o123 Qo 6aMMo OnIB1WI HHIazdd @M IgVoIem19y30

26.

atgyem), 27. oam), 28, Semepo e si0qaa Hemaes’,

29. asomlosw. 30 saiqow, 31. sonlgaa, 32. argimloomlay
2a ailay, 33. emome,? 34. g8, 35. em02), 36. aVeamIMmd
EILLLILER 37. avdlacles, 38. eso), 39. eavay, 40. ge?
®0s5@980. 41. ceeieiiiienen. 42, @a00dss0, 43. aleiga jago,
44. wlmyaye, 45. pea), 46. mayow, 47. galmowaad, 48, m
anes oug\rﬁn", 49, gleslad, 50. pol®d adIengaimm.



23

Properly speaking, these two songs refer to Joseph
Rabban and the privileges granted to him by the Em-
peror Cheruman Perumal and engravad in the copper
plates charter granted to him; and with a few annota-
tions these could be understood by most people. Hence
no further comment should be nccessary. But, unfortu-
nately the last few words of the fust stanza of the
Second song has been given by some writers an inter-
pretation which it neither bears nor connotes.

These words are:—

“gangloan] @oqnq @oleaimac’’

which simply means 3600 measurcs of rice were
strewn. There is no place here for dates, expressed or
implied; and the simple meaning or a free translation
of the first stanza in qustion is:— ‘‘In the famous city
of Tiruvanchi, when the mighty prince Joseph Rabban
—wearing a crown, with ‘pavada’ spread along his way,
with day light, and adorned with precious jewels from
head to foot-went in a procession to the synagogue,
three thousand six hundred measures (‘‘paras’) of rice
were strewn. And the next stanza begins with the
expressioni—  “@ocloaioeo ewensoind’’, meaning the
prince for whom or in whose honour the rice was
strewn. The last line of the II song, namely. ¢ asomm
6082 10210m3,00] @2s)alsigpad ailcloimamad ' confirms or
indicates the “measure’ in use for rice; gnd the third
song in the Historical series, when referring to coins,

speaks of:
“asla Mo pgaiIclaesIc) a»mlafload ailelwo

moamad’’~ indicating that coins are strewn by hand.

To this day, amongst the Jews here, it is customary
to strew money, rice or paddy, betel leaves etc. during
special oocasions such as weddings, & at the synagogue
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on the anuiversary day of the destruction of the
Temple; and strew them by the abovementioned met-
hod or measures (paras, handfuls etc.)

The “ari-yittu-varcha” or installation ceremony
is one held by a ruling Prince or Rajah, at his family
temple at the time he is installed as a ruler and “possi-
bly once a ycar on such anniversaries. To give an
example:—During the ‘Arat’ festival in Trivandrum
now, when the Maharaja goes walking to the Temple,
rice, flowers & betel lewes are strewn along the route
through which the Maharaja walks. A similar ceremony
is held at the temple when  the Maharajas reaches the
place.  \When such is done, thatiis, rice ctc are strewn
by hand, they are usually done in multiples of 3 or
7. Here it should be remembered that the ruling prince
at the time of his installation is going in a procession
to the temiple, exactly as done by Joseph Rabban
according to these ‘songs.’

You may now ask me why 3600 “paras”?  What
does this specid number indicate? Think of the Maha-
rajah of Travancore and his auspicious numbers 3 &7,
Joseph Rabban proves himself a Jew here. 300 isa
multiple of 18, considered by the Jews as a number
having good omens or succses.  The number 18 repre-
Sents tll(, Hebrew word ‘Iai’, meaning ‘life’ or ‘happy
prosperous life’. Most donations & gifts in the syna-
gogue, to this diy are annouuced in 18 or multiples of

18. Again the number 18 occurs in the ‘amidah’ service
(Shemonch Esteh) chantaed by the orthodox Jew three
times a day, as the 18 ‘Blessings’ enumrated therein®
Then again, the height of the golden candlestick in
the J.emple is H hindbreadths®.

A. "Berachoth’. fol 28. Col. 2.
B. *“M:aachoth”, fol. 28, Col. 2,
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The number 3600 may also he interpreted in an-
other way which is 2lso Jewish. In certain Rabbinical
Laws, the expression ‘1 in 60’, as meaning ‘insigni-
ficant for the purpose of calculatiifis used. Here 60
is taken as the maximum and 1 as the menimum. 3600
1s 60 times 60; and it therefore necessarily indicates
that considerable quantity of rice was strewn on the
occasion.

The idea of taking 3600 ( even if it indicated a
year) is absolutely preposterous and contrary to histori-
cal aers:  Historical records show that three import-
ant eras w ere adopted by the Jews. In the DBiblical
days, there existed tne Era of the exodus (1492 B. C.);
and in the Post-Biblical times two eras have been in
use, the Seleucid era (commencing 312 B: C.)and the
year of Creation. Of the two latter eras, the former was
accepted by Jews generally down to the 11th century
of the Christian era and in Malabar (as in Yemen) to
the sixteenth century both in Cranganore and even in
Cochin®. For example,-the Kadavaumbagam synagogue
in Cochin was built, as evident from the mural slab of
the synagogue, in 1855 of the era of ‘Shetharoth
(Saleueid era) or 1544 ¢. k. & completed in 1861,
corresponding to 1550 €. k. Remember these songs
were with the Jews in Cranganore and the advent to
Cochin was only in the year 1565; and therefore the
idea of asseociating the era of creation with this song
is absurd.

Following these two songs -certain passages are
sung with reference to the families of the bride, bride-
groom, bestmen, the senior member of the&BMitefamily
etc. That which refers to the bridegroom is certainly
important. All families (of Paradesi Jews) who came

C. ]ewiéh Encyelodpaedia.
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direct to Cochin are termed e» gv@ though by
blood relation they were Cranganorians; and those
whoe have come to Cochin ind.irectly through
Cranganore arc ¥ifas atem @ (meaning those who
have come through Anjuvannam, or Cranganore),
The familes of Zaccai, Ashkenazy, Ashoori, Castiel &
others came under the latter category as survivors or
descendants of Cranganore settlers. The exact words
used in the singing are:—

o2 29 hamoqy amemeat (name of the bf i

ol @ i

° .
Thebridegroom here is represented as a royal descend-
ant from Joseph Rabban.

The Second Song is followed by two short ones
Songs 11T & IV.
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As I have ahery stated, some attempts have been
made by certain local writers in recent years, to in-
terpect the words and language of the statements con-
tained in thesc songs with sad results. These writers
have rightly associated the songs given above with the
charter to the Paradesi Jews and wrongly the*probable
date of the grants of the same. Mr. T. K. Joseph
1nu,rpreto 1 the last line in stanza 1 of song No. 2 as
containing some cronogram or other to convemently‘

vadate he had obtained from some one in Parur.
Imagine going to Parur to obtain the probable date of
the charter given to Paradesi Jews. It is no wonder
they ave misled or misinformed. Mr. K. N. Daniel
who disagrees with Ma. Joseph has presented other
calculations as regards the date of the charter which
he also presumes has a reference in the above song. My
Joseph Chazhikattu of Palai weat a step further

and declared Joseph Rabban a Syrian Christian and
therefore the copper plates really belonged to the Syrian
Community. Who cver expzcted Chazhikittu who
got the songs from me & who was my guest will ever
attempt to break the 8th commandment of the commu-
nity to whom his host belonged. I gave him a suitable
reply in my sct of three articles on coppzrplates, pub-
lished in the local paper “‘Sathianatham’’, in November
1940. But then, in this action, he was aided and 2tz
tpd by no other nerson than the Archaeologist of the

2§) mg_’lﬂ, ’.ZI. gucmm’lmmoﬂm woloies] made it
for usc 22. mapm, 23. a@® gy ayeuo.
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Travancore State. Hence both these writers may to-
gether be made responsible for this patho-logical
suggestion.

It is not my aim here to cite before you references
to the Jewish Chief in Cranganore in the descriptive

notices given by mediaeval travallers and merchants;
for, that would only weaken my arguments. To me,
there is nothing,‘m than our ceremonial songs
and traditions, which to the Jew are as sacred and in-
violable as any Law.

Why the Copper plates granted to Joseph Rabban
are in the possession of the Paradesi Jews from time
immemorial; why they should sing the praises of
Joseph Rabban in a Jewish assembly; why a Jewish
bridegrom be likened to Joseph Rabban; and above
all, why Joseph Rabban, after the grant of the copper
plates, should go toa synagogue-a Jewish place of wor-
ship-and pray to the God of Israel, as mentioned in
the above historical songs, — why, unless Rabban be a
Jew—are questions to he answered by those responsible
for this ‘abnormal’ suggestion.

These are not the only instances where vagaries
of thoughts in historical matters have been in recent
years demonstrated, and the old songs have rectified
such thoughts.

The annual Report of the Archaeo-logical Dept.
of the Cochin State for the year 1927—28 certains inex
cusable historical errors in a comment on some Hebrew
insciption found in Chennamangalam. How this
place with a synagogue built in the early part of the
XVII century could have a tombstone dated the XIIL
century is beyond my powers of understanding.
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The publication of “Shakthan Tampuran’ by Mr.
P. Rama Menon has added unnecessory trouble for the
Jewish historian. Mr. Menon accused Paradesi Jews of
double allegiance or disloyalty to the Rajah, wrongly
interpreting some documents of which he thought he
was in sole possession. Imagine a community who,
during its 2000 years’ sojourn inthis great land, have
never, in history, been accused of a criminal offence!
individually or collectively to ‘he accused of sedition.
How un-Jewish to be.disloyal! How un-Hindu-like to
level such a charge against them! Being mixed with
other offensive or uncalled-for remarks, it looked as if a
prejudiced mind was waiting for some opportunity to
give vent to its biased views. A reference to Gravaz=
ande’s work would have easily given him the answer he
wanted and spared him this unkind language. In Cha-
pter XXIII of his pamphet, Gravazande (1781) says:—
“Most of the quarrels among them (the Jews of Cochin)
are settled by the elders, and in affairs of greater im-
portance, especially when they are oppressed in their
privileges by the King of the Country, they place
their difficultissbefore the Dutch East India Company
who exercises authority over the King’. It is unfor-
tunate that most of the dates in Jewish history given by
him in the above publication (Shakthan Tampuran) are
incorrect, his humour is insipid and his knowledge of
Shakspeare is evidently shallow. Iwould not like to
dilate further upon this unpleasant reference, but would
invite the attention of this author to a song sung by
Jewish women- a prayer song for the Royal Family
of Cochin.
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Reference has already beecn made to the fact that
there are six songs composed in honour of or with
reference to the construction of these synagogues.  As
far as history and tradition go, there were twelve syna-
gogues outside Cranganore. Four of these are in
ruins now. The songs in reference allude to the Para-
desi, Kadavumbagam & Theckumbagam (in Cochin-
Mattancherry) and the Paroor and Tirthur synagogues.
The following table will give the dates of construction
of these synagogues and the names of those responsi-
ble for the same.
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Name of tne 'Date of con-| Person or persons
Synagogue. formation k responsnble
1. Kadavumba- 1544 |Baruch Levi ([10m (,rm-

gom (Jews’
Town) Cochin.

2. Paradesi (4, » )

3. Paroor (in Tra-
vancore State
now)

4. Theckumbagam
(Jews’ Town)
Cochin.

5. Tirthur
(Cochin)

ganore), father of ~Joseph

Levx, the first Mudaliar
in Cochin. Completed by
'Tacob  Castiel, father of
David Castiel, the fourth
IMudaliar who built the
.Paroor Synagogue.

1568 Samuel Castiel, (the 3rd
‘mudaliar) David Balish,
‘Ephraim Salah and Joseph
'Levi-all from Cranganore

1616 !David Castiel, the fourth
‘Mudaliar.

1647  Jacob Castiel, son of David
‘Castiel, and the 5th Muda-
liar.

|

1750 Ezekiel Rahbi

The above information is necessiry in estimating
the historical significane of the songs herein appended.

The song on the Paradesi synagogue contains

references to the history of the community both in the
Land of Israel and in Cranganore. Here is an extract

from the same.

2 AR NDD rmmnm%rms»rm'%cﬂmmo
RIDHDVIV @BIhaIS YOO
12389215 mgdoo.us.yo(ﬁascom%
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®IOMIBALAS DEYIED T8RS 0
o o@Ies m']rm@aannémhorm.

X X X X

eowlozogaa 8@ xvoleado egiod
0.51020Mm B8NP T 10HISADO®
SOQHAIDIV] 8BRS | 20w
©IGMIBMDAE DAYIOVTD2HOE 0
allmle gjoo] asommsesmo
nJO(ﬂg__lOMO‘T) n_vaaﬂaogogooo_!
«uaoﬂ%me,ogano afeMop s@AIOm
psaIm @0agjo0e 83wIAl@e mBow]
AOOHTII BRI @A OSMD 6@ o™
eoos@m'l%@s'lm'lmoo'lgd
gofﬁamﬂ%ago@ MISE® 06801968 6Mo
M09S oMy o&osmgﬁfﬁmmoa@
mc%a@ugﬂm m51mommm1§

X X X X

MO Momgy a@osmgg&mgﬂmam
seo8@al ) @slailanelay
g_o‘gdo@’]gg 09353082l BAMo
MISHomey M9 2l@omanlad
megp@alzgles @oslaucimayals.

Here it may be repeated that the song on the Paradesi
synagogue is the only one that makes reference to his-
torical events in the Land of Israel and colonization
of Cranganore. The ommission of these¥gferencesfrom
the other songs which contain only those of local
interest, is certainly significant.

THE SYNAGOGUE AT TIRTHUR was built
by Ezekiel Rahabi (1694-1772 C.E.) in 1750 C. E.,
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and was closed for service in 1761. Moens speaks of
this Synagogue on p. 198 of his Memorandum. FHe
states: “On the Island of Tirthur. belonging to the
family of the well-known Ezekicl Rahabi live ten fa-
milies and there is alsoa synagogue there.” [lere are the
extracts from the-Song which consists of six stanzas:—

1. enconislgiamiasl@mladilean
angye) ' @ste®m@ ewo 2lman)
eneinn’god madmmgslwieslmlc)dssameoo
anoaea1moe] polesansoao,
X X X X
2. osMdaclesnserewom
2}TBHEDINNIOVIB OF e s
o182 p@EDeA D 4 aesoIad
e o) nl2a10sCenan j@and
age’en®d ooeslean
AVOVWIB@F0 PAIBODAID
@02y @,596 MIIEI0) 16 gm O
SIS0 ZSVAM medomsmIsa

3. alemaideI® smalnwdiate
eSvoodeenisy msomlel@os)
30830600 W 0O 1@ e, 00 19D
P01 B B2 8OSWAIMONDOIADAIND
MeRP@aNAI0 ©.2IMOEMISE I B6ng
ool @S lauoimogg
MIQ)ED2HN00 ad)@JI0I®oS AL
eo?‘:‘a:nﬂg eosluoomalg.

4. @@OSIBIN)2IODVI® opsIdmlaeglaye?
BEUSOMIMI ogmIvlajo
agQ0eeaN Mo o) cd
oaim)20ma)eBentn sl geesaaiad

1. Sorrow, 2. Ancient, 3. Blessing 4. Power (snw)#s0o)
5. One who owns, (pa@md) 6. A term of honour,
7. Month, 8. Greatness.
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MO DD @DV B0 mammooo%J@'lssmg
EDODBMNAIAIBIINDIMDO af)S CIV)RUD OVD) |
@IACM00e aN@ageq® Bs@AUMoIAd BIMBIee)

BRIBOHD HONMOIE® ap3IdD oan 1ad
0.0199) 0)dde,s) oy cdasego
mcmomﬁgm@mamoam%oame%o.

X X X X

SONG ON THE PAROOR SYNAGOGUL: —

This Song contains the following important
lines amongst the ten Stanzas of
which it is composed:—

u(bg:‘@g}f].

©11012DIOM BIM WIS 6Moad MO
DI #1210 2190219 BMYBIEM
cﬂ»m.ﬁaomszdowwumn_\(}g_]lgg']
B@BOagea | o @ecma@rm’)g_‘omomﬂ
g 1nneasag ozn@eﬂn)oémo%.p_a_m(b
@em(om'lg_‘gg'\mrm @:g_]']mm:
eQINg NHNIN™AL0 6 al [0} He D
mwﬂm%mmij;o a@?(;?o&mi?o;g.
X X X X
The Third stanza gives an interesting incident of

the Portuguese landing there and firing mischicvously
at the synagoguc, evidntly at the time of the service.

3.

Aegalga100m 30 Conlnmmosme]
1950 HMIAI0 S8 lapmIw]
©.0) M DHensd D _gé‘rmég:‘m'l
DO OMRY 1183 QO NsI @0 S8

9. Lived in prgs};erity. '
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o a1Mremiss] @eaIsIeagfoma |

aglaneeas een T le230a0e 3 ey

95 le a1 @ AIdS®IIM BHe0q8aN o0

ADIVRIYES VB HHIOADE 0\ leso.

X X X X

The only reference here is to the Mudaliar (David
Castiel — the 4th Mudaliar) being responsible for the
construction of the synagogue, and thus the statement
in the mural slab in the eastern wall of the synagogue
is confirmed, and the services rendered to history by

the Cranganorian Jew LEliavoo Adni are gratefully
acknowledged.

THE SONG ON KADAVUMBAGAM (COCHIN) SYNAGOGUE:—

This song contains five stanzas, in addition to
an Epilogue, and is obsolete amongst the Paradesi Jews,
though still in vogue amongst the other communities.
The Epilogue makes a reference to the number of seat-
holders in the synagogue.

1. amlad'samenqosmaleanich
20w a3md s8N0
B 3H2BIW0 »OON V&S |
&0V Imrw)2 nJggjo@g,@Qo_wacﬂ
o1 A 889 Yo s A0 0s )
X X X X
0any ole gajmidancbeoass.
S X X X N
2m]eomIOmEy 62 & oY@ 2]
273m101080130 aymwIdeomd
X X X X
w%oo'lms'lwmm ab@o.eo«ﬂgjacﬁ)-
a HBAMo 03] ,)aM £80MMYOISM,

-~

1. In thz world, 2. Curefully (m1geo @wizwies)
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The Song on the THECKUMBAGAM (Cochin) SYNAGOGUE.

This song, consisting of 6 stanzas, & relating to the
building of the synagogue is historically very import—
ant in fixing the date of its construction and the
position of the Theckumbagam Congregation with
reference to the other Jewish Communities in Cochin:

1. gslwilmlm angamaem
02,2120 )M eB N OMOIOM
2Mea 90D alaaloan]
OTER0RIN0 BHH BADGS |
ag)s8 lome aleng @g:‘m']oc&-omq
mqasﬂgjgg'l af)SHBBYo QMo
000410 Gajmad @.analesn
Mma 868’ @@«\Jow'l.e‘aamo.

4

2. ®2mIw uoaeoo'lgjm
©a1Malles Al0d MA e
QI UBo@S | @oallese.aiam
QDM HIT HIOBGILD) BAOQYo,s)

) : g}

smamIg]almmaiem g gjoa%
ag@o @S1VIO® EaN IS8T
a®OINI @HIY0 o) ealoalao,

3.  @e003mMbe 6HIMegy 6mmslonim
omeeloss alaa] ag)SHOsAISMo,

X p X e
o 210y 9cd geelwId eanmlesmo
M oe@Ieel OO KVIW]Eeed
mayeIeado @em gmilod pang
@@1omdo ajodieas mlmego pag.
4. X X X X
meals aoalgo @avose
&2Maeolo a@RyPQlE@e 21D

pog @] @nslouodmo @g @vailes
smigo oaIsTyo avddailglgo
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A G0k AW 6 1IN BB 0

00109401 Gatwod ¢aomlasmo
av o

AMEBI0 A8 AVEQN D 16@ISHHEAN 0.

5. @M @S2 8ee aveamiam )
al0030 ] 28600 a@@PA@oe 10y
mIMIEale) aggesiad alosdo

X X X X

0. OmBR0BWSTD alng @0 D1
@0R1EHIOBAMDINS DS 110D )

X X X X

In view of the importance of this song, a rough
and summarised transtation of it in English is added
here for the benefit of those readers who cannot under-
stafd#the language of the song:--—

1. Those who formed themselves the Theckum-
bagam congregation (separatd {rom the Kadavumba-
gam synagogue) desired to have a separate place of
worship built for them; but found they could not
manage it themselves.

2. Hence they made up their mind to go to the
Paradesi synagogue and represent matters to the lead-
ers of that synagogue. The Theckumbagam gathered
themselves at the latter place while a service was
going in; and at thesend of the service they were asked
what they wanted.

3. On their expressing their desire to build a
synagogue, the Mudaliar asked them if they could
carry out the project themselves. Their reply was:
“First with God’s help and then with yours, we shall
do this work.”
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4. On the 15th of the month of ‘Shebath’, the
Paradesi Jews gathered at the plice where they want-
ed the synagogue to the built, and with music and
singing, the foundation was laid by them.

5. This was followed by a “Feast”; and later the
Paradesi children left the place.

Full details connected with this synagogue will be
found in my book dealing with the “Synagogue in
Malabar.”  But a few references may be cited here to
make the historical significance of the song complete
and understandable.

The mural slab placed at the cntrance of this
synagogue gives the date 1647 c. k., which date is
comfirmed by this song and other sources of evidence.
It was built by Jacob Castiel, the fifth Mudaliar (to
whom the requistion was made) and the son of k&
Jacob Castiel (the 4th Mudaliar) who built the Parur
synagogue in 1616 c. E. (5376). This synagogue was
in existence in 1655 c¢. E. (Vide Mznassch ben
Isracl's words to Cromwell). Therefore the date 1647
is correct.

The Kadavumbagam synagogue in Jews’ Town
was built in 1540, and the Paradesi synagogue in 1568;
and therefore both these synagogues were in exitence
in 1647 when the Theckumbagam synagogue was built.

In the legal contest between the Theckumbagam
and Kadavumbagam synagogues 1n Cochin in -1881,
historical vandalism' was practised to such on extent
that the ends of justce would not have been met even
to the extent it did but for the fact that the judge
evidently knew the whole truth about these two con-

1. See notes on the “synagogues.”
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gregations. By meddling with the mural slabs of the
synagogues, each of these tried to prove that it was the
oldest synagogue in existence. And yet, the above
song gives the solid truth as to the date of construct-
ion. Hence its great importance which (alas!) was not
in evidence at the time the legal action was going on;
and there was not one soul, at thateriticalhour to pro-
duce this song and thus render histaricalservice to the
legal authorities of the State, with the sad result, justice
has been miscarried in certain aspects.

Here I must gratefully acknowledge the greal ser—
vices rendered to the community, to the historian and
to the Jewish world by the late Mr. Isaac E. Hallegua-
In this legal struggle, he and he alone represented the
Paradesi Community and exerted himself as no one has
done to demostrate to the legal authorities concerned
the true aspect of the history involved in the case. lle
and healone collected all the records, inscriptions and
published articles and books, and generally carried out
a heavy thankless job in the interests of truth and
history.  His services were never publicly appreciated
as evidently there was no one who could appreciate
them; and hence I not only  pay hin this tribute due
to him as master and guide, but also place on record
the inestimable services he rendered to the historic
world.

This is a red letter day in the history of the Para
desi Jews here in that.one of themselves has becn
privileged to stand before a gathering of experts and
give them first hand information on the history, cust-
oms and traditions of this historic community,

To-day it is also our privilege to be in a locality
so richly historical that not only the songs of this
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ancient community, but every bit of the structure of
this famours street, its houses and synagogues, has its
history to tell; and let me offés you, gentlemen, my
grateful thanks for having made this possible.
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APPENDIX A,

EXTRAGTS FROM SPECIMEN SONGS (IN MALAYALAM) ON

SUBJECTS OTHER THAN ‘LocaL’ IHISTORY:—
I. BIBLICAL THEMES (a) Early History.

“PATRIARCH JACOB AND SON JOSEPH.

21 stanzas of 8 lines each.

1. omMefIwIR sMSWEM 6MOQ) SMOSETTIOM
OMOSANHS BDESICID @INADIEMI,0 BAOE 0
S2MANANGO BIOBMLLOE 0
@20a1100INSOM BAOANIE B3O
@Y Had o@ISFVAs D oJ@'lsxm?mw@g,Bom
ODSOAV 12,63 82 NRANENOTID)

MIAI BBAD @) Ve20e2 ABD
anan a1ay almimgy dap@e.

X X X X

(b) Later History (Hagio-graph.)
“BOOK OF ESTHER”

9 stanzas of 8 lines each,
1. enoleaimane @clsom @olalsad
M0N0 OO0 moglal W0

aeIemdc Mmagl alses auo;ﬁ'lg
8Q60 F9@IWo QOB avatlago.

X X X X
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atleoomige &.a10W oﬂ@cmg%omo@'l
all®@Mosng 86800 m’lgﬁsrn‘]cb’imcnuooo
samasleach salaleomlom

am aglomod sreasmd &lsacem

2 BODRIOM) AHOIP I 2OQY IR0

aleng @2aiad selgy

aw’ olem m@og‘\monﬁ

©q| @D @219,

ag) oMo a.&os{éqloaﬁ.

X X X X

1I. 1[YMNS.
“11 Stanzas of 6 lines each.”

adPHBAN MMOISM, DAY 1A TVIW B OM
0o DeeI00 EMMIeLeT WD aNxmemmad,
6230500 a0 )0, ©1VBG 12 OAMMMAIEM
amOMO 6500 180T a0 ag)eMDO 2D @e o1 120
OMOIVW MmDIOM MIea 61D allglessanad
a®o0 0Nzl & aled apemiseomclew,

X X X X

1T MISCEELANEOUS.
() Blessings for bridegroom.
(5 stanzas of 8 lines each.)

omileod goln gmpiwlelessmoe
®|0endo mw’lmsormggioosomo«ﬂ

ale emicires Imlan emIad eanleaiem
ey lniz o) 609 Mleado eaiclago
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mlsanewd sménchoa.‘nm amoad mmBamcﬁ
mloMmemd NIGIMeaie emad mgacma%
QMo DM 1T BSTD 1@ HaailoId
2o &S 1HBo MBS O®IGANS,

X X X X

4. payevea mlemo eowjmoglcd
omiledado aloly) mlosliss pameIasa
9900210 ¢ .a@enlg aNYa)d> B
OEIEO®Iy eavcdmhelae’
@DAIPAIHO0 af@)o MIBCH OB ko
&I gales @ glendo olagonilcd
e lTy evsrgo aﬂmoasamm’)gj"ldasm
ODI00S. (@J@I6Mo MWIQ O MASEHAD,

X X X X

(b) A Ballad @nlove. (10 stanzas of 2 lines exch)

1. emalajp sumoaiw qvisdem
M@ agmm? ayy)2jaiem

2. ayay) mOomeegppalste TR0 DAID
£H30DOON AVOM ) & I@ONIFINID0,

3.  aviemad n106q|s 1O BAIGE ACA0GTO
oneTloMIs Wil Miaclailwo.

S - ———

1. Twenty-four Books comprising the Bible.

2. Hebrew word for ‘love’.



46
APPENDIX B.

Special meeting of the members of the Archaeological
Society of South India (Branch, Cochin) at Jews’
Town, on Sundey, the 28th July, 1946

EXCURSION TO HISTORICAL SITES:

1. COCHIN ANGADI SYNAGOGUE - 1345C.E
Built by Joseqh Azaar, the last Jewish Chief of
Cranganore. (Paiva testifies of having seen,

in Cochin, in 1686, the burial- place of

Joseph Azaar, and met, Mosseh and Meyer,

royal descendants, on mother’s side whose

great great grandfather was Joseph Azaar,

the last King at Cranganore, and who were

granted royalty pension by the Dutch Gov-

ernment). closed for service in 1789 c. E,

2. THE KADAVUMBAGAM SYNAGO-
GUE - Built by Baruch Levi, father of
Joseph Levi, the first “Mudaliar” in Cochin. 1544 ¢. E.

3. JEWS TOWN completed and occu-
pied in . 1567 c. E.
4, PARADESI SYNAGO(:UE — next to
the Rajah’s palace, a common wall separar
ting the Synagogue from the temple in the
Palace grounds. Reference to this made by
the Indian representative (Sir Ramaswami
Mudaliar) at the San Fran—cisco Conference
this year. It forms the holy centre of Jew-
ish loyalty and the noble Hindu toleration,
as represented in the gracious person of His
Highness, the Maharajah.
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Building of the Synagogue 1568 C. E.
~ Partial destruction by the Portughese ... 1602 c. E.
Renovation of the building 1664 . E.
Building of the Clock Tower - 1761 c. E.

Tilling, with willow-pattern tlles
from Canton, China ... .. . 1762 c. E.

Presentation of a gold crown by the
Maharajah of Travancore. ... 1805 c. E.

Presentation of a silver case (for the
scrolls of the law) and two silver
lamps by Col: MCCauly, the British
Resident.] --- . .. ves 1806 C. E.

IN THE SYNAGOGUE, note:
(1) Phe copper plates — traditional date 379 c. E.

(2) The brass 'menorah’ or candlestick — used on special
occasions, and constructed on the pattern described in
the Bible, Exodus XXV.34: "And in the candlestick
Shall be four bowls made like unto almonds, with their
knops and flowers.”

(1) The” laver of brass’ and the 'base of brass’ on ap
ornamental stand — an exact picture of this article in
the secend Temple; and the same is placed, in the
South East corner of the Entrance room (Azarah’)’
in accordance with the instructtons laid down in
Exodus, XXX. 17-21.

(4) The willow—pattern china tiles form the most
charactefistic and most attractive thing that present
themselves to the visitor. They were especially made
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in Chind at his expense and brought down by the
famous Ezekiel Rahaby, the ‘merchant’ of the Dutch
(Moens). They are hand-painted. The special corres-
pondent of the Daily Telegraph describes them in the
following words:
“All arc in order in the Parathesi here - the scrolls
of the law, within the panels of the Raredos, the
brass railings of the reading dais clean and polished,
and one suddenly. rcalises that everywhoncs under
foot are the finest blue tiles that ever made a collec™
tor break the last of this community’s own com-
mandment.” (March 5, 1906).
(5) The ark, unlike the other synagogues in India and
the Far East, is placed in the western wall in the form
of a wall-almirah. This arrangement is seen also at
Kaing-fungepu China, whose Jewish colony is his-
torically an off-shoot from Malabar.

(6) The additional spicious pulpit on the fiest floor—
a peculiarity of the Synagogues in Malabar — is char-
acteristic of some of the Synagogzues in the liastern
Mecditerranean region, such as southern Italy (the
Roman style seen in Churches).

(7) The golden cup, costing originuly Rs. 1092/
and weighing over 100 sovereign weight - ussd on
ceremonial occasions, such as weddings, circumci.
sion etc.

4. THE THEKUMBAGAM SYNAGOGUE
BuiltbyyaeawsCastiel (the: 5th Mudaliar and

the son of Pavid Jacob Casticl, who built the

Paroor synagogue in 1616). 1647 c. E.
Jews’ Town, } A. 1. Simon.
Cochin, July 28, 1946.

Printed at the PANGAL PRESS, Mattanchorry - COCHIN.
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