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FOREWORD.

THE major portion of this Primer was written at
Ettaiyapuram in 1892, and the whole has lain till now
in manuscript needing my revision and retouching.
Owing to pressure of work in Madras, I could spare no
time for it, and the first four years of my service at Coim-
batore were so fully taken up with my college work that
I had hardly breathing time for any literary pursuit.
The untimely death of Mr. V. G. Suryanarayana Sastriar,

" B.A.,—my dear friend and fellow-editor of Frana Bodhin:
—warned me against further delay, and the Primer in its
present form is the result of it. The Age of thé Sangams
was mainly rewritten, while the other Ages were merely
touched up. In the absence of historical dates—for which
we must wait, how long we do not know—I have tried
my best with the help of the researches already made to
divide, though roughly, twenty centuries of Tamil
Literature into Six Ages, each Age being distinguished
by some greai movement, literary or religious. However
defective it may be.in point of chronology, the Primer
ill justify its existence if it gives foreigners and our
younp' men in the College clas»es whose mother-tongue
i Tamil, an idea of the world of Tamil books we have
despite the ravages of time and white-ants, flood and fire,
foreign malignity and native lethargy. While preparing
this work for the press, I had about me for constant refer-
ence the Volumes of the ‘ Madras Review,’ the ‘ Indian
Antiquary, the ‘Asiatic Quarterly,’ the ‘Siddhanta
Deepika,” the ‘]uana Bodhini,’ the ¢ Madras Christian
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College Magazine,’ and the ‘ Indian Magazine and Review,’
containing very valuable contributions to Tamil literature
by distinguished writers of the Rev. Dr. Pope, Prof.
Sundram Pillay, and Mr. Kanakasabai Pillay type, besides
Mr. Arnold’s ¢ Galaxy of Tamil Poets’ and Mr. Sabapathy
Navalar’s ¢ Dravida Prakasika.” With a view to enable the
readers of this Primer rightly to make out the names of
authors and books, I have added App. II. in which they
are given in Tamil. All suggestions for the improvement
of this brief account of Tamil Literature will be thank-
fully received and gratefully acknowledged by me in the

next Edition.

Funuury, 1904. M. S. P.
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TAMIL LITERATURE.

INTRODUCTION.

1. Tamil Literature.—Tamil literature is ancient,
vast, and essentially religious. Its antiquity may be
best inferred from the fact that its most flourishing
period was at least two thousand years ago. Its vastness
will be evident when we count the number of literary
works extant and take into consideration the volumes
swept away by the floods from Maduraand Kapadapuram.
Its essentially religious character can be made out if we
eliminate the medical and the astrological works from
any catalogue of Tamil books. In ancient times the in-
fluence of Sanskrit on Tamil vocabulary was not so per-
ceptible and Tamil literature maintained its independence.
The Buddhists arrested for a time the aggressive nature
of Sanskrit, but their check was overborne by the Jains,
who, great Sanskrit scholars as they were, copied Sanskrit
models, and introduced cart-rucks of Sansknt words in
their Tamil works. It was they who vehemently put down
the composition of lyrical and dramatic works in Tamil
on tHe plea that they conduced to stir up sensual plea-
sures. Barring this, their influence on Tamil literature
was noteworthy. These pharisaical puritans cultivated
Natural Tamil to a large extent and have left a rich
legacy of didactic poems deserving of perpetuity. After
the decline and fall of the Jain influence, the triumphant
growth of Sivaism and the development of Vishnavaism,
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which inspirited the Nayanmars and Alwars, added
many a religious work to the stock of "Tamil literature.
Later on Sanskrit classics were freely rendered in Tamil,
and Tamil puranams, modelled on Sanskrit Mahatmyans,
began to be written replete with hyperbolical conceits and
verbal jugglery of diverse kinds. In recent times Tamil
authors have begun to imbibe western culture and enrich
their own literature with poetical and prose writings
based on European models. In this way Tamil literature
has commenced a new era, and its future development is
consigned to time. Love and war formed the themes of
the ancient classics, and religion and philosophy of the
medizeval poems, as science and humanity are of the
modern writings.

2. Its Division.—Tamil literature admits of two
great divisions: [Jlakkanan and Ilakkiyam. The former,
which is the art of correct and elegant writing, 'comprises
all works on grammar; including logic, rhetoric, and
prosody. Ilakkiyam, a general term for all well-written
works, includes all approved poetical compositions,
whether original or translated. It is composition con-
structed on the rules laid down in Ilakkanam. ‘ This
Ilakkanam is treated under five heads. The section on
Letters constitutes that part of grammar which deals with
the number, name, order, origin, form, quantity and cont’
bination of letters ; with their 1initials, med1als,,, and
substitutes. The section on Words treats of the four parts
of speech, namely, noun, verb, particles, and adjectives.
This includes etymology and syntax. The third section
is Matter ; or the mode in which, by writing words, a
discourse is formed. This section treats of ampliﬁcation,
of the passions and affections of the mind whichact inter-
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nally.on man, and of things belonging to the external world.
Versification contains the laws of prosody. Embellish-
ment is the European rhetoric.” The Tamil grammars
are independent of Sanskrit, and the most famous among
them are Agasthiar’s which is lost, Tholkappiam, and
Nannul. Tamil Lexicons were made by the Jains. Under
the head of Ilakkiyam, the Tamilar have,epic, lyric, ethic,
dramatic, scientific and philosophic pieces: but of these
by far the most important are the ethic. Panchakaviyams
and Ramayanam represent the epic, Naishadam the lyric,
the Jain poets, Valluvar, and the Dravidian Sappho the
-ethic, Silappathikaram the dramatic, Agasthiar and other
siddhars the scientific, and the Siddhanta works the
philosophic. Pothiyaimalai, near Cape Comorin, is the
Parnassus of the Tamil poets.

3. Tamilar.—The Tamils, or Tamilar, were certain-
1y foreigners to this land. They settled here at different
times. Whether they came from the Tibetan plateau or
from Elam between the Tigris and the Euphrates, or Ilam
in Ceylon, they were a very adventurous race. They came
by land and by the sea, and settled in North and South
India respectively. The latter having subdued the abori-
ginal Naga trives of Maravar, Eyinar, (Vedar,) Oliyar,
Oviyar, Aruvalar, and Parathavar, settled in the southern
peuinsula as lords of the land, and of them the three most
marked tribes were Marar (Minavar), Thirayar, and Vana-
var, who founded respectively the Pandya, Chola and
Chera kingdoms. The Northern branch became extinct
a few centuries after the Great War. The Tamils were
‘hospitable and tolerant in religion. They were civilised,
though their civilisation was composite, and they'had towns
.and forts, and arms and weapons, and drove a roaring trade.
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Unlike the imaginative Aryans who were polytheistic in:
religion, who dwelt by the river side, and offered animal
sacrifices, the rationalistic Tamilar preferred mountain-
homes, were monotheists, and worshipped God with
flowers and incense symbolic of the heart and its melting.
The Tamilar were of Eight Classes : Arivar, Ulavar, Ayar,
Vedduvar, Kannalar, Padaiadchier, Valayar, and Pulayar.
The Arivar, a small band of ascetics, knew the past,
present, and future, and lived outside the towns. The
Ulavar or farmers were next in rank. Called also Vellalar
and Karalar or lords of the floods and the clouds, they
formed the landed aristocracy of the country. The third
in rank were the 4 yar or shepherds. Next to them were
Védduvar or hunters. The fourth class consisted of smiths.
of all kinds. Padazadchicr were armed men and formed
the military class. The last two classes were composed of
fishermen and scavengers respectively. The iron-bound
caste system was purely Aryan, and the Aryans ruthless-
ly foisted it on the Tamilar. Tholkappiar refers to Arivar,
Vellalar, Ayar, and Vedduvar, but makes no mention of’
them in his chapter on castes. From this it will be appa-
rent that the Aryans sodn after their commingling with
the Tamilar, first in the Panjab and then in the Gangetic:
basin, set to destroy the original class system but could not.
consistently redistribute the classes into their fourfold
caste. Thanks to the spread of western culture, the caste
system slowly loses its rigour and bids fair to die, though.
a hard death. On its dissolution the old class systerit
based on individual merit or possession, is likely to rear

its head and shatter all the shackles that fetter the progress
of the Tamilian race.

4. Tamilakam.—Anterior to the separation of the
Telugu, Kanarese, Malayalam, and other dialects from the:
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ancient Tamil, the home of the southern Tamilar was
‘bounded on the north by the Ganges, on the south by Cape
‘Comorin, on the east and the west by the sea. After their
separation, it included the country between the Ghauts,
and the Vénkata Hill (Tirupati) in the north and
Comorin in the south. This seems a small extent, but it
‘was not so in olden times. Between Mount Comori and
‘the river Pahruli, the land seems to have been submerged
and the language that was prevalent over this wide area
-of 700 kavathams, or 7000 miles approximately, was Tamil.
Hence probably it is that a corrupt form of Tamil is now
spoken in Sumatra, Java, and the other isles of the
Indian archipelago. In later times the language flou-
Tished in the three Tamil kingdoms, and, most of all, in the
kingdom of Pandya, so that the Tamil poets called the
last par excellence ¢ the shen Tamil land.’ According to
the old commentators Tamilakam comprised twelve zadus
or provinces, besides, Pandi. They ‘were Thenpandi,
Kuddam, Kudam, Karka, Ven, Pooli, Panri, Aruva,
Aruva North, Cheetham, Maladu, and Punanadu. Of these
‘the seventh to the eleventh (both inclusive) were provinces
in which impure or correct Tamil was spoken. Besides
the three great Fingdoms that patronised Tamil learning
in their capitals Madura, Urayoor, and Vanchi (not
Karur), there were other provinces subject to them, where
the Tamil bards had patrons. Nanjilnad had a patron
in Porunan; Mohoor in Palayan Maran: both were
p}incipal chieftains who owed allegiance to the Pandyan
king. Feudatory to the Chola were Thirayan of Kanchi,
Pulli and Athanungan of Venkadam, Malayaman Kari

of Maladu and Mullur, Ma-vél-Evvi of Mailai-kurram,
and Naunan of Chenkanma in the valley of the Cheyyar.
Aluwmbil, Kuthiraimalai, Pali, and Thakadur paid tribute
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to the Chera king. At present Tamilakam is wherever
the adventurous Tamilar settle for trade and commerce
and cultivate Tamil.

5. The Tamil Kingdoms.—The Pandia, Chola,
and Chera kingdoms are known as the three great Tamil
kingdoms. Thondamandalam was of later date. Their
boundaries, though they varied at different times, are
approximately as follow :

i. The Pandian Kingdom.—Auvai defines it
thus:

Qaaror ) far @& pe Cuwp@ts CummGaraflus rib

Qarerrie yar psarests) 6 s per@b—ae ororT s

DI F SL_ DB UYS FITUS FDST FIO

urasrg s QL Vs U B,

[South of the river Vellar, Comorin on the south, the

sea sought by the gull on the east, and open plain on the
west comprising 56 kavathams.]

ii. The Chola:Kingdom.—Puhaléndhi defines it.
in this wise :

&L OB & 0 F 1 S ryrant Cassrar T

OB oF 5 5% CHFr L & NUTID=IL 50T H

T VT EBUS S BT ST BE

Crrypsr. QL vensQuars Gxrav.

[The sea to the east, the overflowing Vellar to the
south, Kottaikarai to the west, and Elam to the north
covering 24 kavathams.]

sece

jiii. The Chera Kingdom.—Auvai gives its
boundaries as follows:
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DS E FVbULpa TR EGF Qralsr®
G B ori@s Carifs. m r@h... 5L pse s

Ca@yrw 51 O 5 par@ Swrlblresr uF FET 58

Qersre QLdasCuars GQxly.

[The northernmost point is Palni, right to the east is
Shencotta ( Zznzkast is another reading), to the west is Cali-
cut, the sea-shore on the south—extendingover 8o kava-
thams.]

iv. Thondaimandalam.—According to Auvai,
this land covered 20 kavathams.

B p@Ls varpwly Cams. Crran_s&rw

oyt @ wpaufl wesll® 1psEF-—Fis@pui

Qs peEl eyams S fmh uBFTST 5

5 p@mparr . srl QLo sr®.

[The eastern ghauts to the west, Venkatam to the

north, the sea-board to the east, the Pinakai or Cheyyar to
the south, covering in all 20 full kavathams.)

6. Periods.—Tamil Literature falls into six Ages
as follows :——

I The Age of the Sangams—up to 100. A. D.
II The Ageof Buddhists and Jains—A. D. 100 to 600.

A. D.

III The Age of Religious Revival—A. D. 600 to 1100
A.D.

IV The Age of Literary Revival—A. D. 1100 to 1400
A. D.

V The Age of Mutts—A. D. 1400 to 1700 A, D.

VI The Age of European Culture—A. D. 1700 to 1900
A. D



I.—THE AGE OF THE SANGAMS.
Up to 100 A.D.

1. Introduction.—Three Sungams or Academies
are alleged to have existed in the Tamil country at three
different periods doing the work of literary censors.
According to Nakkirar’s commentary on Irayanar’s
Ahapporul where the first account of these colleges of
poets occurs, the three Sangams held their sessions at the
Madura in ruins, Kapadapuram, and in the modern Madura
respectively, dragged on their existence for about Z»n
thousand years, presided over by one hundred and ninety-
seven kings, consisted of no fewer than six hundred and fifty
seven syndics, and sat in judgment on the literary produc-
tions of nearly eight thousand and seven hundred poets.
This.account found favour with Nacchinarkinyar who gave
currency to it in his commentary on Tholkappiam, and it
was repeated by Adiarkunallar when he commented on
Silappathikaram. In this way it has been handed down to
modern times. But now it is challenged by critical*
scholars, both Indian and European, on the ground that it
is full of improbabilities and inconsistencies and draws too”
much on the marvellous as it gives an incredible longevity
to each poet and prince who had anything to do with the
Sangams. They believe that these Academies must havé
been the figments of some poetic imagination akin to that
of Vallala Senan in his Bhaa Prabandam, where Sanskrit
poets of totally different times—Kalidasa, Bharavi, Mahan,
Bhavabhuti, Bhana, Thandi, and others—are made to
assemble in the CourtofKing Bhoja and to pour forth
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panegyrics on his devoted head. ‘‘It is of course open to
doubt,”wrote Professor Sundram Pillai,*whether there ever
existed a regularly constituted body of pundits and poets,
which may be called a College in our modern sense of the
word ; but that a number of brilliant men of genius rose
and flourished soon after the memorable victory of Z/alar
Alankinam, and at intervals from one another so short
that in the perspective of posterity they appear to have
formed but one grand galaxy — one single group or
College—it would be the height of scepticism to question.”
But the question of their existence cannot be easily decided
until the researches of the archaeological society in South
India bring to light facts and materials enough to explain
away the apparent improbabilities and contradictions.
Till then the commentators’ account will bear sway and
must be accepted cum grano salis. 'The following venba of
the Sangam age gives the number of the syndics and
poets of each Sangam.

¢ gCullpr e g5 apr o Cu iy @ ypr®uss s
aCuupes Fms 18F Qanyt=aQipypQai
mrpU B e o (FourQrie oray ST s9m mHay
w1 puBQenar ursrsadfesi cr®.”

2. The First Sangam.—It is said to have been
-composed of 549 poets including Agasthiar, Siva, and Mu-
ruga, and to have lasted for 4440 years. ‘The poems com-
posed then are known to us only by their names. They are
Paripadal, Muthunarai, Muthu Kuruku, K, alariaviraz,
-and others. The first Academy held its sittings in the
ancient sea-swept Madura, now in ruins, during the reigns
-of eighty-nine kings from Kaisinavaluthi to Kadum
Kone. Its standard work was .1gattizam.
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3. The Second (Middle) Sangam.—This met at
Kapadapuram, also submerged and washed away by the
enraged sea. It had 59 syndics including Agasthiar and
Tholkappiar and judged the poems of 3700 poets. It
lasted 3700 years, and its standard works were 4 gatt/iiamn,
Tholkappram, Ma-puranam, Isai-Nunukam, and Blutha-
puranam. The works composed at the time of this Sangam
exist only in their names. They are Kali, Kuruku,
Vendalr, Vialamalaretc. 'The sessions of this Academy
were held during the reigns of g9 kings from Vendare
Chelian to Muda-thiru-Méaran.

4. The Third (Last) Sangam.—This college
lasted 1850 years covering the reigns of 49 sovereigns from
the Lame Thiru Maran to Ugra Peruvaluthi. It consisted of

49 members, and the poets who submitted their poems to
them for zmprimatur numbered 449. The names of the 49
syndic members are preserved in the Garland of Thiruval-
luvar appended to his Kwurral. Perisar, Kutthu, Patthup-
pattu (Ten 1dyls), Sitiisar, Vari, Ettutthok. (Eight
Collections), and Pathi-nen-keel-kanaku (Eighteen Minor
Didactics) besides a number of other works not submitted
to the Sangam for approval belong to thissperiod. Of these
hardly anvthmcr is known of the first four. The presi-
dent of this Academy seems to have been Nakkirar, and
its extinction is variously accounted for. Some ascribe it
to the presentation of Kurral; a few to the preponder-
ance of the Buddhist and Jain influence ; others to the:
recalcitrant Nakkirar who was cursed by Siva ; and a few
others to the destruction of Madura by fire due to the-
wrath of Kannagi, the dear consort of Kovalan.

L



SEC. I. AGASTHIAR. IE
SECTION I.

1. Agasthiar—Many are the legends associated
with the name of our remowned ascetic sage, the Tamil
Muni Agasthiar, whose fame exercises a peculiar. charm
over the minds and hearts of all lovers of Tamil. Three of
them stand foremost that relate to the supposed origin and
diffusion of Tamil language and literature. The firsf
refers to Agasthiar’s collision with the members of the
Sanskrit college at Benares and to his prayer to Cunda-
swamy to teach him a language, in some respects, better
and sweeter than the sacred Sanskrit. To indicate that
his prayer was granted the house where the sage was, was
on a sudden, all perfume, and the Swamy ordered him
to search a certain corner for it. .4gasthzar hurried to the
spot, opened a pack in the nook, discovered, to his sur-
prise, a heap of Cadjan volumes, and fell out exclaiming
Tamil! Tamil! (sweet, sweet). Afterwards, he took
lessons from the Swamy and taught the same in the South
as Tamil Language.

A second account is to this effect. A band of north-
ern Arya Brahmins, headed by Agasthzar in their exodus
to the South, found Tamil in a flourishing condition.
Anxious to see their dear language, Sanskrit, predominant
in the land, they set themselves to put down their rival
and exterminate the Tamils, the natives of the soil. Failing
Fke the Saxons of the continent of Europe in their endea-
vours to root out the ancient Celts and their Celtic language
altogether from Britain, they drove the Tamil-speaking
population to the southern part of the Peninsula. There
happily they found their congenial atmosphere and their
language had liberal patrons in its kings.
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A third tradition runs as follows. Once upon a time
when all the Rishis and the celestial train had assembled
on the summit of the Himalayas to witness the splendid
«celebration of Parvathi’s marriage, the Mount, groaning
under their weight, sank, causing the south to rise up.
‘Then to level it, it is said, Siva chose .Igasthiaras the
fittest person and, preaching him some visva mantras, sent
him to the Sandalwood Mount. He went thither, accom-
plished the feat, und made the Mount his head-quarters
and the fountain-head of all Tamil learning.

However fabulous and contradictory these accounts of
the origin of Tamil, it is beyond question that Agasthiar
was the god-father, rather foster-father of Tail, though
not its parent, as Villiputurer says in his Bharatham.

sc,:gla;r&;r@wafruzuliﬁ Q.‘F@Q&'.Ts\) Tﬂ'avr,él\,g.’ s

Agasthiar's epoch and history, apart from his connec-
tion with the Sangams, the period of whose existence is
still unascertained, are wrapped up in obscurity, and all
attempts at removing it and giving the reader a clear and
succinct account of him are out of the question. Still
with the help of the records saved from the ravages of
white ants, we are able to assert that the land of his birtk
was Aryavartha, the blessed land situated between the
Himalayas and the Vindhya mountains ; that he was short
in stature and was, therefore, called Kuru Muni ; that he
had by ZLopomuthrai, daughter of a king of Vitharba coun-
try a prophet-son by name .S7#/an ; that he was one of the
five hundred and forty-nine fellows of the first Sangam ;
that, well versed in Sanskrit and Tamil, he possessed ex-
tensive knowledge in theology, metaphysics, medicine and
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alchemy ; that his works on these topics were many
that as the best grammarian of the time, he wrote a
Grammar called after him A4 gatfizam in two parts, which:
form the basis of all extant treatises in Grammar ; and
that he had twelve Grammar disciples besides one or more
in medicine. '

Passing over the two hundred and five medical works
falsely fathered on him, of which the chief are Vaithia
Frmmi, Gunavikadam, Varthiasiram, Noyinsiram, Awvrl-
thasaram, Senthuramurat, Amutha-kala-ghianam, Pancha-
kavin Nikandu, Kanmakandam, Purana Sutthiram and
Sangu Sutthi, and also his Sanskrit Ashkiagam which
evinces his mastery in theological lore and disputation,
we come to his Grammar in two books, known as Per
Agatthiam and Sitr Agatthian:, which embodied the rules
and pointed out the characteristics of Verse, Lyric and the
Drama in twelve thousand sutrams. Though most of
them have shared the ruins of time, a few have been
embalmed and treasured up to us by Tholkappiar in his
celebrated work Z/olkappiam.

2. Tholkappiar. Called after his village Tholkap-
piakudi situated ‘n the south of Madura, he was named by
his parents Z/izrana Thumdkini. Descended of Samatha-
kini Muni of Brahmin extraction, he, of Agasthiar’s twelve
disciples, devoted himself most to grammatical studies and
turned out a proficient in grammar. He wrote Z%olkap-
pram, which excited the jealousy of his master.

The differnce between the master and the pupil has
been accounted for by reference to quite :another circum-
stance. When Agasthiar left the Himalayas for the
Sandalwood Mount, he gave Tholkappiar an order to
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take his (Agasthiar’s) wife after him, he going in advance
-of her a four-rod distance. Tholkappiar implicitly obeyed
his master’s command till both he and his mistress reached
the Vaigai. While crossing the river, a strong rapid
.current began to sweep off the lady. Then Tholkappiar,
lest he should lose her, opportunely gave her a bamboo
stick. She held it fast and with it she got safely ashore.
This incident of literal disobedience on the part of his
pupil so displeased the master that he hurled anathemas
at his head and cursed him that he could never get to
heaven nor attain bliss. Tholkappiar, put out by his
Guru’s unreasoning indignation and his undreamed-of
-cusses, paid him in the same coin. Agasthiar grew out of
temiper and induced A#hankotasiriar, another grammar
.scholar of his, to cut up Tholkappiam and stand in the
way of its recognition by the Assembly of the Wise at
Madura. .4thankotasiriar was in a fix. His position was
delicate, for, on the oue hand, Tholkappiar was his
kinsman and, on the other, Agasthiar was his master. Thus
he had to steer between Scylla and Charybdis. In com-
pliance with his master’s request, he detected a few flaws in
Tholkappiam and, by doing so, made its merits apparent,
-which led to its recognition by the Sangam. -

3. Tholkappiam, the life-work of its author, is in
‘three parts and counts 1612 sutras. It is the oldest extant
‘Tamil grammar, the name signifying ¢ ancient book.’ It
must have been preceded by centuries of literary culture, for
it lays down rules for different kinds of poetical compo-
sition, deduced from examples furnished by the bhest
authors whose works were then in existence.

It treats clearly and systematically of but one of the
‘three time-honored divisions of Tamil, viz. Iyal or Natural
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Tamil. The three parts of it are Elutzn (Orthography),
Sol (Etymology), and Porz/ (Matter). It being the foun-
tain head from which streams of Tamil grammar have
issued, we give its contents in full and comment on each
‘part as. briefly as possible.

Nooun-marapu.
Moli-marapu.

Pirappu Iyal.

Punar Iyal.

Thokai Marapu.

Urupu Iyal.
Uyur-mayangu Iyal.
Pulli-mayangu Iyal.
Kuttya-lukara-Punar-Iyal.

1. Eluthu
(Orthography)

P____
‘© N o B e N

. Kilavi-Akkam.
Vettu-mai-Iyal.
Vettu-mai-mayangu-Iyal.
Vili-marapu.

Peyar-Iyal.

Vinai-lyal.

Idai-Iyal.

. Urri-Iyal.

. Echcha-Iyal.

I1. So/ (Ktymology)<

N N DO N -

—
Ne}

Aha-thinai Iyal,
Pura-thinai-Iyal.
Kalavu Iyal.
Karpu Iyal.
Porul-Iyal.
Meipattu Iyal.
Uvama Iyal.
Seyyul Iyal.

. Marapu Iyal.

2
©
-—

N PN AP D

I11. Porul (Matter) <

————
O

From the foregoing it will be evident that the author
makes his third part include yappx and anz (prosody and
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rhetoric) which are generally regarded as the four#s and
fiftk divisions of Tamil grammar. Further, Kalavu Iyal
and Kuarpw Iyal form parts of Aham and need not be
treated under separate headings. Tholkappiar seems to
have evolved all the figures, of rhetoric from simile or
wvama and has given a chapter on psychology in Meypattu
Iyal and another on Tamil idioms and idiotismsin Marapu
Iyal. Onthe whole, it is very likely that the grammarian
in giving nine chapters to each part was carried away
rather by his sense of symmetry than by the subject-
matter.

In the first part on LZLeffers, the rules governing
Alapedar or elongated vowels and the sutras about the
indebtedness of the consonants to the vowel . deserve
careful study.

The second part on Words is masterly in treatment.
The first and ninth chapters dealing with the formation of
simple and compound words and containing remarks and
exceptions are important. In this the author has attempted
at finding the root meanings of words. It is a peculiarity
—a peculiarity which will show the critical culture of the
‘Tamilar—that the gender classification is based on the
signification of words.

The first two chapters of the third part are a special
feature of Tamil grammar. They are difficult to master,
but they are interesting. A right and clear understanding
of these chapters will serve as a key to unlock the treasures
of many a subsequent treatise on Porul. Porul (substance,
subject, matter) is divided into Aham (inner) and Puram
(outer). Ofthese Aham, the subjective, treats of love, its
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various emotions, and incidents, and Puram, the objectzve,
relates to all other things—Ilife in general, and especially
war and the affairs of the states. . Love is f7ue or natural,
when mutual affection draws the parties together, and
untrue or unnatural when it is one-sided (kaikilai) or ill-
assorted and morganatic (perum thinai). True love is
considered under five aspects, viz, union (punarthal)
separation (pirithal), patience in separation (irutthal),
wailing (irangal), and sulking (udal), and these are made
to fit in with the five-fold physiographical division, viz,
mountain (kurinchi), desert (palai), jungle (mullai), beach
(naithal), and fields (marutham). Further, it is made to
turn on the six divisions of the seasons, viz, cloudy (kar),
cold (kuthir), early*dew (mun-pani), late dew (pin-pani),
spring (ila-ve nil), and summer (muthu-venil) from August
to july, and on the six divisions of the day, viz., the first
hours of night (malai), midnight (yamam), the small hours
of night (vaikarai), morning (kalai), noon (nan-pakal),
and evening (erpadu). Besides these, the natural peculia-
rities of each of the five divisions are made to bear on the
aspect of love peculiar to it. Such peculiarities are com-
prised under fourteen heads, viz., deities (aranangu),
nobles (uyarnthore), the vulgar (ilinthore), birds (pul),
beasts (vilangu), town (oor), water (neer), flowers (poo),
trees (maram), food (vuna), drum (parai), lyre (yal), tune
(pan) and occupation (tholil). Love again is wedded (karpu)
or furtive (kalavu) ; and furtive love leads to wedlock or
the grave, for the rejected lovers cannot bear life without
love. This is a bare outline of Aham, and commentators
find in it an allegory of the different stages through which
the soul of man passes from its appearaace in the body to
its final absorption in the Supreme.
2
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Puram, whose subject is war and state, consists of
seven divisions, the first five of which correspond to the
five-fold division of truelove, and the last two correspond
to Kaikilai and Perum-thinai. The seven divisions of
Puram, with their corresponding divisions of Aham, are
as follow :

1. Vefchi, cattle-raid, corresponds to Kurincha.

2. Vanchs, invasion, Mullaz.

3. Ulinaz, siege Marutham.

4. Thumbaz, war Nazithal.

5. Vahaz, victory Palas.

6. Kanchz, sover counsel Perum-thinat.
7. Padan, encominm .. Katkilaz.

4

Cattle-raiding is the beginning of warfare, It leads
to systematic zzmwasions of the raiders’ territories. Then
comes the szege, upon which the war proper begins. The
war ends in wufory for one party or the other, and the
victor and the vanquished are cownselled respectively to
be sober, without being intoxicated with success, and to
be calm and resigned, without being overpowered by grief.
The loyal subjects of the victor pay him their joyful tri-
bute of laudatory odes or encomza.

A brief note on the language of flowers will close this
bird’s-eye view of Tholkappiam. Vefckz, the country gera-
nium, or ‘flameof the forest,’ bears a profusion of bright,
deep-red flowers which are associated in idea with bloody
action. Vanchz, a creeping plant, bears yellow flowers and.
is green all the year round. It is'a symbol of inexhaus-
tible energy. Ul:ifiaz is a species of cotton plant whose
shoots are golden,and a wreath of which is worn in derision
as emblematic of the weak and worthless fort besieged
Thumbat, called in Sanskrit drona, is the especial war-
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flower, and a wreath of it is worn when a king contemplates
an offensive war. Vakat (mimosa jflectuosa) bears white
flowers, and a wreath of its leaves and flowers is worn by
a king who returns home after a glorious victory.

The difficult matter of the work required annotation
.and commentary. Ilampuranar annotated Eluthu and Sena-
viriar commented on Sol. The commentaries were
named after their authors, Ilampuranam and Senavarayam
respectively. They are excellent in themselves; but the
whole work was successfully annotated only by Nacchi-
mnarkinyar.

The long-mooted question, whether Z%olkappiam was
founded n Agasthiar’s Agattiizam or onIndra’s Viakranam
has been almost laid at rest. Azndram forms but a por-
tion of Agatthiam. Further, Tholkappiar, the chief of
Agasthiar’s disciples, had more chance of hearing the main
principles of his work from the lips of his master; and he
amight have read the master’s celebrated work itself.

4. Agasthiar’s Disciples. ZTkolkappiar and
Athankotasiriar excepted, Agasthiar’s other ten gram-
mar scholars were Panambarar, Avinayanar, Kakkai-
padiniar, Natratthanar, Thuralingar, Viapigar, Taiprar,
Kalarambor, Sembutchar and Vaumaner. The contribu-
tions of these twelve scholars go by the name of Porul
Panniru Padalam, a work in twelve parts. Besides
their conjoint production, each of the first four wrote
.a grammar known after his name. Panambaranar Su-
tram and the preface to Tholkappiam were written by
Panambaranar. Avinayam, Kakkiapadiniam, in two parts
small and large, and Natrattham are treatises on Prosody.

5. Theraiar. As Tholkappiar was the best of
Agasthiar's Grammar scholars, so Z%erazar was among his
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medical students. The history of his birth, life and death
is a deep mystery. No doubt he was the veritable son
of Asculapius and rivalled his master in medical skill
and in the Rosicrucian art. His real name was Z/%¢rer and
the name 7 herazar has a story of its own.

Agasthiar had treated a certain patient for a long time
and effected no cure. The news of his failure reached
Therer. He took the patient under his treatment and ex-
erted his best medical talent to recover the sick man. All
remedies proved fruitless and Therer was in despair,
Suddenly and luckily too, a thought flashed on his mind
and he resolved to make surgical operations on him. He
put the patient under the influence of a substance similar
in virtue to chloroform, broke open his skull, and dis-
covered to his great surprise a #4eraz (a kind of venomous
frog) formed in his brain, impinging it and giving himr
incessant pain and mental vexation. At once, he set before:
it a tumbler of water into which it suddenly leapt, giving
the invalid immediate relief and instant recovery. Instan-
ces of similar wonderful medical exploits threw a halo of
glory round his name, and they are too many to rehearse
here. Theraiar’s practical proof of his great medical skill
stirred up the envy of his master. He denounced in very
strong terms the pupil’s large practice.

Theraiar’s works on medicine and hygiene were many,
but Szgamony Venba, Nadikotthu, Noyanukavithi, Noyin .
saram, and Karisal are the only works that have survived
the ravages of time. His hygienic principles are practical
and excellent. He advocates two meals a day, denounces.
day-sleep and constant drink, eating plaintain fruits and.
taking long walk after a full meal. .
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Przz‘/mrt/z(zgmz.a Chinthamani, an excellent gem of
Theratar, contains about 1,800 stanzas. Theraijar’s profi-
ciency was not in the 'medical art alone. He was also a
great alchemist. There is a story (the genuinenes$ of
which is doubted) that his Guru put him to death lest his
scholar ruin the world with his alchemy. Yuwkimunt, in
his Vaithia Chinthamans, speaks eloquently of Zherazar
and acknowledges his debt immense of endless gratitude
to him for his store of medical knowledge.

SECTION II.
Patthuppattu or Ten Idyls.

The Ten Idyls are named in the following Venba:
@ Qurapsr oy Lrasf rasr® p @

G aio gienrd %irehF=wapadatw
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Of these ten classical pictures in verse, two are by
Nakkirar, two by Rudran Kannanar, and the remaining
six by sixedifferent poets. Five of them (1-4 and 10) are
in the form of affu-ppadas or guide, and all but the first,
which is a guide to the war-god Muruga, under the pre-
text of guiding a.needy bard, minstrel, or dancer to a
bountiful prince, describe his prowess and his country’s
"charms in telling language. The Idyls, s, 8, and g, illus-
trate three of the five Z4:172a:’s,—jungle, hill,—and desert,
and the aspect of love peculiar to each as descriped in Thol-
kappiam. All of them are in aksval metre and must be
read as wholes, for the thought leaps from line to line, and
no cuttings can be made without impairing the run of
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the labyrinthine thought. The Idyl 6 may be charged
with diffuseness, digressions, descriptions, apostrophes,
and interrogations and other artificial devices of style ; but
they will be found on examination to have been designed
by the author in order to administer the gilded pill of a
gentle hint about the transitoriness of the world and its
glories to the lord of Madura flushing with his victory at
Thalai-Alamkanam. Viewed from the point of dedication,
the first Idyl is to the T'amil god of war, the second and
ninth are to Karikala Chola, the sixth and seventh to the
Pandyar king Nedun-Chelian, the fourth is to Ilan-
thirayan, king of Kanchi, the third and tenth are to two
chieftains Nalliakodan and Nannan respectively, the
eighth is to Pirahattan, an Aryan king, and the fifth
bears no dedication at all.

Idyl. Author. Dedication.

1. Thiru Muruga-

Attuppadai Nakkirar Muruga
2. Porunar-Attuppadai Mudattama Kan- Karikala Chola

niar

3- Siru-pan-Attuppadai Nattatthanar Nalliakodan
4. Perum-pan-Attup-

padai Rudran Kannanar Ilanthirayan
5. Mullaip-pattu Napputhanar Nzl
6. Mathurai-Kanchi Maruthanar Nedunchelian
7. Nedu-nal-Vadai Nakkirar do.
8. Kurinchip-pattu  Kapilar Pirahattan
9. Pattinap-palai Rudran KannanarKarikala Chola

10. Malai-padu-Kadam

or Kuthar-Attupada' Kousikanar Nannan
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1. Nakkirar. He was the revered president of
the third Sangam, its leading and central light. He was
thoroughly independent in his opinions of imen and books
and had the courage of his conviction to tell them out in
plain terms. His poems are full of historical interest and
his style is dignified and elegant. He mnever uses a
superfluous word, except when the peacock vein rises and
makes his verses too go on stilts. The useful work of
Karikala Chola in settling the nomwadic kurumbar, the
defeat of the seven kings by Nedum-Chelian at Thalai-
Alamkanam, the invasion of the Chera country by the
same hero and his march up to Muchiri, and the defeat of
Killi-Valavan under the walls of Madura by Palayan
Maran, the seand many more of the contemporary historical
events are faithfully recorded in his verses. His fame as
an independent poet-critic has gathered round it many
a fanciful legend. Two of these we give below for
specimens.

Shunmuga Pandyan set up a valuable prize of a
thousand gold coins and promised to give it to him who
would satisfactorily resolve his doubt whether women’s
tresses are naturally fragrant or obtain their fragrance
from the flowers worn. The God Siva composed these
five lines,

“QurmeQsi urpsams wesFaps Fnpld
srioey QFiur g sere g GwrdCwr

uledw g O f Qu w19 wulelw p

Qs POwd p plevar o & gelar
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and gave them to Tharumi, a poor Brahmin who had
invoked his aid for a long time. Tharumi presented-
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them to the King and anxiously awaited his reward-
The King sent them to the fellows of the Sangam for
approval. All but Nakkirar set their seal to their excel-
lence. Siva, in the guise of a poet, tried to overpower
him. First he showed his matted hair, and then opened.
his frontal eye. These could not daunt Nakkirar, who
more than ever persisted in picking holes in the verses.

Siva grew hot with rage at his impudence and made
his seat too hot to hold him. Unable to stand the lurid
light of his frontal eye, Nakkirar jumped into the lotus
tank. While floating there, he composed one anfiatii in
praise of Siva.

The second is the story of Nakkirar’s relation to
Chambagavadivi, which forms an interesting episode in
his life.  Setting aside the miraculous story connected
with her birth, we might say that she was the daughter
of Marakathavadivi, the head maid-servant of the palace
of Karikala Chola. In her early years, she commenced
her studies and, in a few years, made a great noise in the
world as a princess of letters and received, on this
account, the title Zamil Arriyum Perumal. In recognition
of her merits, the king granted her a spleadid palace
with necessary appurtenances, appointed for her many a
maid-servant and patronized her as best as he could.
She grew

Fairer than Rachel by the palmy well,
Fairer than Ruth among the fields of corn.
Fair as the angel that said Hail !

and felt the rage of the wild fire, Love. She gave out
that she would wed him who could get the better of her
in the literary aréna. Many pundits flocked there as
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suitors; but one after another returned -crest-fallen.
Thus she remained a vestal virgin until her twenty-fifth
year. One day, she chanced to look at a wood-carrier
and spitted at him for his physical deformity. Inflamed
with her contemptuous treatment, he made up his mind
to marry her at any cost. With this object he repaired
to the Madura Board and informed the Fellows of her
haughtiness. Nakkirar girded himself to put down her
pride and arrived at the Virgin Court in the guise of a
wood-carrier. Her servants took the intelligence of the
seeming wood-carrier’s arrival to their sovereign mistress;
and a regular communication in stanzas between the
Virgin Poetess and the disguised Nakkirar was the
result. At length, she appeared in person and took a vow
that, if she were defeated in the competitive intellectual
combat, she would suffer the ignominious punishment of
riding naked on an ass round her country or, to use the
English phrase, would be sent to Coventry. Nakkirar
said that he would rest content if she would marry “one
‘e would pitch upon and that, in case of his own failure,
he would become her willing bond-slave. Steadfast in
this resolve, Nakkirar produced a stanza with a hidden

teference “to the digging of a @al// root he had seen on
his way,

w55 g Caslrpf n@ss1 19 » CaBars®
usdamas Qargwre BarmQar-Qs R 5Q &
Queavauards sa1is g 18a@r6lsrasr® Qur&ar p
ppdUNGT Sawre_mis G .

and asked her to interpretit. All her endeavours to solve
the puzzle proved fruitless, whereupon she rushed upon
a standing mirror and put an end to herself. Thus,,
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Nakkirar accomplished by his tactics what he could :not
with his learning. Growing compassionate on her and
her maiden’s woes he brought her back to life. She
married the wood-carrier and fulfilled her vow.

A full account of Nakkirar will be found in Thiru-
Vilayadal-Puranam. Nothing more of him as a man is
known than that he was the son of a Kanakayar or
schoolmaster of Madura and had a son by name Kiravi-
Kottanar.

Before discussing his genuine works, let us say a
word about the literary forgeries committed in his name
and dismiss them. Nine small poems which appear in
the Eleventh Tirumura: are attributed to him. They
are 1. Kayilai-pathi-Kalathi-pathi-Anthathi, 2. Knkoi-
malai-Elupathu, 3. Thiru-Valan-chuli-muminani-kovai,
4. Elu-kur-Irukkai, 5. Perum-Deva-pani, 6. Kopa-
Prasatham, 7. Kar-Ettu, 8. Porri-Kali-Venba, and
9. Kannappa-Devar-Thiru-maram. The thought and
sentiment and style of these poems are quite unworthy
of the author, however well-turned the stanzas are. They
are more modern, full of Sanskrit words and mythological
references,. and religious intolerance characteristic of
the dark ages that followed the extinction of th=> Sangam.
Besides these, there is another spurious work fathered
upon him, to wit, the reputed comientary on Irayanars
Ahapporul. It can be easily proved to be apocryphal if’
we just run our eyes over the stanzas quoted from other
authors for illustrating the text, and peruse the opening
passages of the commentary where Nakkirrar is made to
point out how it was transmitted through nine genera-
tions counting from himself.
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The two genuine works of Nakkirar are the first
and seventh Idyls, called respectively Thrru Muruga-
A ttupadar and Nedu-nal-Vidar.

2. Thiru-Muruga-Attuppadai. In this guide
to Muruga, which consists of 317 verges, Nakkirar grate-
fully recounts his own escape by God's grace rom the
mountain cave in which a dragon had shut him up with
999 other objects of prey, and tells poets who may
wish to obtain salvation at His hands where he may
be found in all his splendour. The favourite places
of His residence are Thirup-param-kuntam near Madura,
Thiru-cheeralai-voi or Trichendore in the ‘Tinnevelly
district, Thiru-vavi-nan-kudi or probably Palni, Thiru-
Vérakam in Malainadu, Kuntu-thore-adal and. Palam-
uthir-solai or Alakarkoil in Madura. The Idyl des-
cribes Muruga with his six faces and twelve hands
(with their functions), as a deity higher in rank than
the trinity and Indra together, worshipped by the
pious Brahmins in dripping clothes muttering the six
mystic syllables and by the rustics in mountain homes and
by the villagers of the plains offering sheep or bull sacri-
fices. What strikes a reader of this poem is the readiness
with whicl? the Aryans metamorphosed Muruga and his
mother Kottavai into Subramania and Uma and included
them in their pantheon. Further, he will note that the
worshippers of Muruga propitiated him with animal
sacrifices, hypnotic or devil dances, and Kurinchi songs.
The story of Nakkirar’s escape may be found in detail in
the Nakkirar Sarga in S7zkalatthi-puranam, and the inci-
dent is commemorsted at Thirup-param-kuntam every
year in the month of Pankuns or March.

3. Nedu-Nal-Vadai. This title may be rendered
into..fGood Long “or Dreary Winter.’ The charming
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poem contains 188 lines and is highly artistic. It falls
into two divisions, relating to the pining queen in her
palace and the Lmor in the camp going from tent to tent
cheering his soldiers to fight, inthe black wintry night.
A true hero like Nequm-Chelian loves war more than his
lady. With a view to bring comtfort to the disconsolate
queen at the separation of her husband to win military
triumphs, Nakkirar speaks through the mouth of a
maid-servant of the palace who isa devotee of Kottavi,
(Kottavai-ai-paravu-val) that the Pandyan will soon
return triumphant from his expedition. The only reference
in the poem to the Pandyan king lies in the words Qannoyy
soowr g CorarsrQup.sn, the margosa being the
emblem of Pandyan kings. It will be apparent that
this song of Love is partly a song of war. It will
also be fouud to abound in naturalistic descrlptlons of the
effect of the chill winter (1) on shepherds, cattle, birds,
plants and palms abroad, (2) ou the citizens of Madura,
young and old, men and women, (3) on the pining
queen in her sumptuous palace, and (4) on the ambitious
king in the camp.

4. Madurai-Kanchi. We take this 6th Idyl
here, because it is addressed to the same poteﬁfate as the
preceding one. It has been briefly designated as the
*Gentle Hint, for its author Mamkudi-Maruthanar
cautiously introduces the not very welcome subject to his
patron-lord of * the slippery evanescence of all temporal
enjoyments, the uttter vanity of all earthly empires.” It
consists of 782 lines, and the subject-matter may be analy-
sed thus:

1—250. The justice, wisdom, charity, and martial
glory of Nedum-Chelian’s family and of his own as the
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conqueror of Salzyor or Nellore and Kuffanad and the
victor of Thalai Alamkéinam followed by'the capture of
Muthu-Vellelat ; these being due in his own case to his
passionate love for his own people as illustrated in Korkai
and his implacable hatred for his enemies. Then the
gentle hint is couched in the interrogative form.

250 to 720. The description of the Madura country
under the five-fold division into #kznai followed by an
account of the city and its every-day life.

720 to 782. Once more the gentle hint as’to the
worthlessness of worldly splendour to secure him salvation,
and a wish that he should follow the foot-steps of his pious
ancestor Mutthkudumi in performing sacrifices, working
for the weal of his loyal subjectsand enjoying the good.
things of life.

¢6 g rFuwe 9an purT 2 205 BEmig
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In the graphic description of tke city life, we come
across Buddlustlc monasteries and Jain shrines in their
dourishing condition with hosts of worshippers attached
to each; and the vivid portraiture of an arch-thief
jogether with the descriptions of the: country and city of
Madura show that Maruthanar was a keen observer of
4nen and manners and an ardent lover of nature. Besides
this moral epistle, the laureate of the Court of Nedum--
Chelian was the author of a few stanzas which are em-
bodied in the Pwura-Nanuru. Next we take up the two
Idyls dedicated to Karikala Chola, viz., Porunar-Attup-
padar and Pattinap-palar.
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5. Porunar-Attuppadai. Thisisa panegyric on
the munificence of Karikala, a very famous warrior-king
of the Chola country who pushed his conquests up to the
Himalayas. He was the son of Elanchetchenni and
married a Vellala girl of Nagur. He was a wise judge
and ruler and coupled valour with discretion. His
remarkable victory at Vennil over the Chera and Pandya
forces spread his reputation far and wide. Besides the
wisdom and martial glory of the Chola Emperor, the idyl
contains a charming description of the Kaveri and the
fertility of the lands watered by it. Porunan is a war
minstrel, who is shown the way to the bountiful sovereign
for reward. Mudattama Kanniar, itsauthor, of whom little
else is known, presents in this idyl a true picture of the
squalid poverty of the poet and man of letters, when he
speaks of his patched-up clothes soaked with sweat and
swarming with lice and their tiny eggs in the remts. A
critical reader cannot pass over the commonness of fine
embroidered clothes manufactured in the country and also
the prevalence of drunkenness, gluttony, and flesh-
eating. It is hard to think that the pundit-reader will
fail to mark and digest the simile of the maiden’s soles to
the tongue of the gasping dog and to remember the archaic,
form of sravg for mrare ¢ urdymryrd sriE_ar

»

W The Idyl contains 248 verses.

6. Pattinap-Palai. This, the ninth Idyl of the
series, was composed by Rudran Kannanar of Kadyalur
who was also the author of the fourth Idyl. For the com-
position of this exquisite amatory song, Karikala, as
Kalingathu-parant has it, rewarded the author with six-
teen hundred thousand gold pieces.
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This highland idyl illustrates the conflict of duty and
love in a hero’s bosom and his final choice of the latter
with the soliloquy : ** O my dear mind! I cannot think
of taking my wife with me, for the jungles between are
as dreary as the lance borne by Karikala against his foes.
Her shoulders are more tender and cooler than his sceptre
and cannot bear my separation. So I will not accom-
pany you, leaving my love at home alone, even though
you make me the lord of Puhar of everlasting remown.
You may go and prosper.” The poem contains 36T verses,
of which the first 218 describe the wealth and splendour
of Puhar, the great mart of nations in those days, and
the capital of the Chola kingdom ; the next two,
219-20, introduce the name of its king ; and the conclu-
ding 81 lines, 221-30r1, describe his valour and heroism.
For a grand aud exquisiie picture of Kaveri-pum-patti-
nam, now nowhere, let the reader turn to .S zla;&pat/zz-
karam. In the present poem too we come across Bud-
dhist monastetles and Jain abbeys in the land of Chola,
twhich show ot only the prevalence of the religions but
the religious toleration of the kings of old South India.
The descriptions of the city, its forts and ramparts, parks
and bowers, alins-houses and ascetic homes, streets and
palaces, beach and customs-house are really charming. It
is truly delightful to look over in imagination the bales of
goods in the customs-house bearing the tiger-mark and
the immense variety of natural products imported from
different shores, vzz., horses, victuals, gold, pearls, corals,
pepper, sandal and scents. Muruga worship, devil dan-
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ces, toddy-drinking and cock-and-ram fighting indulged
in by the hardy Kurumbas find emphatic expression in it.

87. Perum-pan-Attuppadai. This, the 4th Idyl
of the series, was, as already uoted, by Rudran Kannanar
of Pattinap palaz. 1t contains 500 verses and treats of the
introduction by a donee of a panar or lyrist to the king of
Kanchi, Thondaiman Ilam-thirayan. In respect of his
name there hangs a tale. Though fabulous, the poetic
legend has eternized it. A Chola ruler of Negapatam fell
in love with a Naga virgin, and a boy was the fruit of the
illicit love. He was probably thrown on the waves, which
brought him ashore wiih a 2kondai creeper covering his
body. The ruler made him a petty lord over a portion of
his dominions comprising now Chengleput and North
Arcot. The land was known as 7/wndai-nadu, aund its
ruler went by the name of Ilam-thirayan. ¢« @anrs
w19 eurQair spiovssr. > Though a petty lord, he dis-
tinguished himself by his prowess and more by his bounty
and kind and prompt attentions to the bards. In this poem
will be “found an account of the five #znas’s and the
occupation, diet and behaviour of the inhabitants therein,
together with a graphic description of his ma_]esty hlS
capital, and his unstinted munificence. The Valpanar~
plays a few tunes in praise of the god at Thiru-veh-ha,
a place of pilgrimage near Kanchi. In the description of
the scrupulously neat and clean Brahmin homes of the
classic age, the Brahmin poet speaks of the 4¢z and the,
dog among the domestic fowls and animals, and of the
breadth of sympathy and the lack of exclusiveness as
characteristics of the village Brahmins. The low caste
panan is welcomed and fed sumptuously.in a Brahmin
home. The ¢ mushrom simile’ is noteworthy.
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8. Siru-pan-attup-padai. AsthisIdylisof the
same type as the preceding, we put it here,though it forms
the third of the series. Its author was Nattatthanar of
Nallur, and the lyrist is directed by a well-rewarded- poet
to Nallia-Kodan;, the bountiful prince of Eruma-nadu.
The following verses describe his virtues.

¢ Qedinsar P w b s oud &ppar udar awwupb
Qaraps apeor_aowuyn Qosflug) & guin

Qr A6 5 Aorm@ Fpilsr o 85Q sri o g5
YehFaris safl G 5o Qagp@er e anwayn
DTy &b UL STEIS Qo
araTils & pps s awalrsss

&5 Bw gt (py- & &b srap pin® s go

O s@pa s L Tepouyd pariy wr FieT T F SUib

Y MQwpeir sar gfewawCrs s

gy Paywr_1wou® s s gy paysaErGen_eniouyn
aflevFw Pl & o aeorur g Osr® g s gun
uf@» airpsensts ufBRCr S s

uarlS ar@assr urarw SQure

Dararens opuyQury mpQG srar.”

T\hesee sum up the virtues of a typical hero-king.
Descriptions of cities and towns are plentiful here. There
are glowing pictures of his capital Mw#hur, and the
mofussil towns Eyil-pattinan, Velur, and Amur, and of
Madura, Vanchi, and Uranthaz, the capitals of the three
Tamil kings. Further, there are touching references to
the seven minor patrons of Tamil bards and their gifts,
the patrons being Pekan, Pari, Kari, Ay, Athlkan
Nallij, and On, of whom full accounts will be found in
Pum-Nanum. The astronomical fancy of K¢k swallow-

3 [ ]
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ing the moon is turned to good' poetic account, and there
is a reference in the poem to the ambrosial NVe//s fruit
presented by Athikan to the poetess Auvvai. All the two
hundred and sixty-nine verses of this Idyl are so simple,
easy and flowing that very little help in the way of com-
mentary is necessary.

9. Malai-padu-kadam or Kuthar-attup-
padai. This Idyl, the title of which may be rendered into
the ‘Mountain Echo’ or * Guide to a Dancer,’ is the last of
the series, but its placement here is justified on the
ground that it completes the aZfup-padass. It was compos-
ed by Perum-Kousikanar and dedicated to N annan,
another minor Macenas, of ‘many-hilled kottam.

It contains 583 verses, in which the author describes
the grand mountain scenery of Naviram with the Siva
temple on its summit, the rapid whirling Cheyyar
flowing down its slopes, the numerous waterfalls with
their continuous roar, the noises of the elephant tamers,
the drunken dancing drummers, and the women singing
and pounding millet, the whir of sugar mills, the stone
epitaphs and direction-posts seen all over the way, the
well-guarded mansion of the mountain chief with its well-
stocked menagerie and botanical garden, the hoqp1tahty of
the hill-tribes, and the civility of Nannan and the prompt
and gracious reception accorded by him to the bards who
flocked to him for favour. ‘There is in it an impressive
account of the dancer’s skill and art—an art which, in these
refined times,is much neglected, being associated with
vile women. The poem was charged with a defect called
Ananda-Kuttam, an example of the vagary of an oriental
critic. In the verse ‘fFularérer Qarer Gsmsriser,
the combination of. Zdar and garer produces the sound
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Vannan associated with the word for fize—an unlucky
combination indeed !

10. Kurinchip-pattu. It may be rendered into
Mountain-Song’. Its author was the famous Kapilar of
the last Academy, and it is said to have been composed by
himto let the Aryan King Prahattan know of the charms
of the Tamil language. Composed by him with this noble
motive, it must “be the best of the idyls in thought and
diction. It contains 261 verses and bears another name
Perum=-Kurenchi. A mountain chief meets by sheer acci-
dent a chaste virgin of rare beauty and falls in love with
her. Love at first-sight is always deep and lasting.T'hey
meet under the shades of trees made for whispering lovers,
and pass their day time together in lovers’ retreats, in
sholas and shady walks, or by the haunted streams. At
night-fall they separate, and the lady-love pines her nights
away. Then the lover makes bold to meet her at night in
her own home, reckless of the dangers that he will thereby
run himself into, is imparadised in her arms, and goes
away stealthily at cockcrow. Thelady’s maid is in the sec-
ret of this clandestine love. Fear of detection and scandal is
preying omthe hearts of both. The mother of the girl fears
that her daughter is possessed and seeks exorcism at the
hards of Vélan. The lovers are firm-rooted in love, and
they will wed each other or wed death. ‘The maid pities
the anxious mother*and tells the tale of the lovers in a
"fascmatmd manner, with the addition that her mistress’s
love was the greatful offspring of the chieftain’s rescue of
her from the rutelephant and thefwhirling stream when
they were watching the millet field. Her Emilia-like
passionate defence melts the hearts of the parents, and the
young lovers have their happy consurimation.
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The Idyl is a happy illustration of ¢ True love never
runs smooth’ and ¢ None but the brave deserves the fair.”
1t has an anthography of ninety-nine flowers and is studded
with striking similes. Of the flowers, Clampaka and Palasa
are the only ones bearing Sanskrit names, and of the
similes, those of the millet-ears, the dripping flowers, and
the frenzied peacock,—not to speak of the UZ/urai-uvaiman.
or implied similes rife in the description of the hill-
country—are the most impressive and exquisite. Further,
the Idyl teaches that modesty and chastity are the jewels
of women. ’

11. Mullaip-pattu. Itis a ¢ Jungle Idyl’ describ--
ing wifely patience when her lord is away on a military
expedition. It is the shortest idyl and the one without a
dedication. It contains only 103 verses. Its author,
Napputhanar, was a gold merchant of Kaveri-pum-
pattinam. Itis a wintry night, when the queenin her
seven-storied palace is counting days and comforting
solitariness with the reflection that the king will return in
triumph on the expected day, and the king, after pulling
down the forts of his foes, is counting his losses and.
planning successful compaigns.

The expected day has arrived but the king has not
come. Hope deferred maketh the heart sick. The day
seems long and the night tedious. The queen has now
lost all command of her patience and despatches old
womien to temples with flowers and sdcrifices to consult”
omens. Their favorable replies bring her mind no calm.
Suddenly the ears of the moody lady catch the far-off
sound of blaring trumpets and blowing conches, and, as
quick as thought, the king’s triumphal chariot ceases its
rumble in the palace portico.
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In this Idyl it will be noticed that mahouts use
words of a northern language, probably Hindustani, but
not at all Sanskrit, in taming elephants, and that Yava-
nas,—interpreted variously as Greeks, Turks, Maho-
medans, and Sonagar or Chinese, in any case, foreigners,
—are the king’s chamber-guards.

12. Dates of these Idyls. As the authors of
some of these Idyls were the contemporaries of Karikala
Chola, and Nedum-Chelian, their dates of the composi-
tions must range between 60 and g5 A.D. Karikala I.
preceded Ukkira-peru-valuthi in point of time, and
Nedunchelian was only his successor. When the dates of
the famous battles of Thalai-Alam-Kanam and Vennil
come to be settled, the dates of these poems too can be
fixed definitely.

SECTION III.
Ettut-thokai.

1. The Eight Collections are enumerated in the
_following stanza:
“¢ 55 f%mr sVN G0 STE PG BT
Q&5 uBpaut ugQgrig ufiurL»
sopP5srT Curpas 0Qur sy p@war
NsBpss Qau 050 s5rms.

1. Nattinai 5. Paripadal

2. Kurum-thokai 6. Kalit-thokai
3. Aynkuru nuru 7. Aha-nanuru
4. Pathittup-patthu 8. Pura-nanuru.
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Of these only two or three have been issued from the-
press, and the rest lie in Cadjan manuscfipts. Almost all
of these have the introductory invocation from the pen of
Perum-Thevanar, the author of Bharatham called after
him. Excepting the four#/z, which deals with the Chera
kings, their prowess and munificence, and the f/¢%, which.
is partly hymnal and partly descriptive, and the ezghts,
which is manifestly of the odjectize or life in general, the
other five treat of love in some aspect or other, and their
metres vary according to the subject-matter. The fourth,.
fifth, seventh, and eighth collections are mines of infor-
mation on the history and sociology of the South Indian
Sovereigns and peoples.

2. Nattinai. Itcontains 400 short lyrics on love
by 200 different poets with an invocation by Perum The-
vanar. All the lyrics are in e/aval metre, and the lides.
composing them range between nine and twelve. The col-
lection was made by Pandyan Maran Valuthi, the con-
queror of many lands.

3. Kurum-thokai, or collection of short lyrics,
contains 402 stanzas on love with four to eight lines by
204 different poets. The invocation by Perum Thevanar
will make the number 205. The compiler was Purikko.
All the lyrics but the last twenty seem to have been anno--
tated by Per-Asiriyar, though the annotation is lost to us.
The last twenty abstruse lyrics had a lucid commentary
from the able pen of Nacchinarkiniar, as is evidenced by
the following stanzas: ’

“urr gQsred sroQuapn ug giiur,. Gmaay
rIS GuEGaIme TrSSIGgd-FTI S

VAGE L 1G] mm@aﬁ@mb FrgT wafluyw

Ams R c#Pis FolwCw,
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One of the lyrics comprised in this collection is
Nakkirar’s Sonnet on the Bee quoted elsewhere.

4. Aynkuru-nuru. This collection comprises
500 amatory poems with an invocation by Perum-Theva-
nar. Each of the five #ksnas’s or physiographical divi-
sions is handled in a charming manner in a century of
stanzas, some of which occur’in the commentary on
Tholkappiam, Porulathikaram. About 100 verses of this
compilation were composed by Kapilar.

5. Pathittup-patthu. This collection, eulogizing
the Chera kings and patrons of Tamil bards, consists of
ten pieces by ten different poets, each piece containing
ten stanzas. Of these ten decades, the first and the last
seem to be lost for ever, and of their authors, four of
them, Kapilar, Paranar, Ari Sirkilar, and Kothamanar,
were poets of the last Sangam.

Decade. Author. Chera king
Second Kanuanar of Kumattur Nedum-Chera-
iathan
Third Kothamanar Kuttuvan
Fourth Kappianar Nar-mudi-chera
Fifth Paranar Chenguttuvan
Sixth Natchenaiyar Cheralathan,

the Conqueror
Seventh  Kapilar Vali-Athan
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Eighth Arisirkilar Perum-Cheral-
Irumporai, The Victor of
Thakadoor.
Ninth Perum Kuntur Kilar Ilam-Cheral-
Irumporai.

While the other poets obtained money and land for
their Eulogia, Kothamanar aimed at heaven or swarkam
and reached it after performing vedic sacrifices.

6. Pari-padal. Of the seventy pieces composing
this collection, only twenty have survived the wreck of
ages. The title seems to have been suggested by the
name of a particular metre. According to the subjoined
stanza, eight pieces praise Vishnu, thirty-one Muruga,
twenty-six the Vaigai, four the city Madura, and one
the ocean.

¢ Bawrp Bamerare QeaQan’ @ wplu g
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7. Kalit-thokai. This work, composed or com-
piled by Nallanthuvanar of the last sangam, Consists of
150 love songsin Kal: metre in all itsold varieties, which,
with its saltatory rhythm, is admirably adapted to the
treatment of love in its five phases. The songs are
mostly in the form of dialogues, the speakers being chiefly.
a lady, her maid servant, and her lover ; and they reflect
the Tamilar’'s iode of courtship and marriage and
sexual relationship. The Kalippas describe the separa-
tion of the lovers in pala?, their union in kurinchi, their
discords in marutham, their reunion in mullaz, and their
pinings after separation in zaz#kal. Thus they describe
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how two lovers meet, marry, and live together so as to
enjoy the maximum of conjugal happiness. But true
love seldom runs smooth. Sad disappointments, and elope-
ments are putinto add to the zest and relish ot
wedded felicity. A Kalippa of varying length and
metre, consists of Zaravu, the opening stanza, surit/ia-
kam, the concluding stanza, #kalisaz, the intervening
stanza, and thani-sol, detached word.

The poem is a rare and excellent specimen of Tail
literature ; its sentiment and diction are refined and
polished. It abounds in implied, hidden, or condensed
comparisons and innuendoes, which, but for the able
commentary of Nacchinarkiniar, will remain iron-peas
or sealed book to many.

¢ o srane pyannap Guwder wyanoaps
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In the ninth song the poet observes that a virgin
going away with a young man of her choice is nothing
unnatural and quotes the instances of the pearl, the
sandal, and the coral that do not remain where they are
formed or grown but go to those who would have them.

8. Aha Nanuru. This too, like the preced-
ing ones, has an invocation from the pen of Perum-
Thevanar. It contains 400 lyrics on love, which are
classified as follows:
1st 120 lyrics compared to an array of male elephants.
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2nd 180 lyrics toa string of corals interspersed
) with gems.
ard 100 lyrics . . a necklace of pearls.

This collection, made by Rudra Sanmanar in the
time of Ukkira-peruvaluthi, has a deal of historical
interest, as there are numerous references in the poems to
Karikala Chola and Athan and Chenkuttuvan. Mamu-
lanar and Paranar contributed most to this collection.
Vide 15, 55, 61, 114, 126, 233, 250, 294, 310, 346, 393,
and 6 124, 195, 257, 396

9. Pura Nanuru. This, like Aham, contains 400
pieces in the usual akava/ metre by different poets of
different timmes. This work is also known as Puram,
Purap-pattu. It has a high historical value, for the
poems refer to the kings of the three Tamil countries,
besides petty kings, ministers, captains, and warriors,
as well as to many poets of the last Sangam.

Further, the collection gives us an insight into the
political and social history of the Tamil peoples about
two thousand years ago. About 150 bards seem to have
contributed to-this collection, of whom Kapilar, the friend
and laureate of Pdrz, composed 30. Ori's bards were
Van Paranar, and Kalaithiniyanayar, Vide 152, 153, 204
Ori was Lllled in battle by Kari and his lands were res-
tored to the Chola. Kapilar also was his favourite poet.
Auvvai was the poetess of Athikan’s Court, Vide g1, and
for her praises of the thrée Tamil kings, see 226. Athi-,
kan, who defeated Kari and sacked his chief city, Kovalur(.
patronised Paranar too. Pékan, another munificent chief-
tain, patronised Kapilar, Paranar, Arisirkilar, and Perum-
Kuntur-Kilar, and all of them wrote his eulogies. Ay, a
vellala chieftain like Pari, had a favourite poet in
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Enicheri Muda-mosiyar. Nalli is praised in St. 150
and 158 and Kumanan in 162. In this manner about 120
petty Rajas are praised by the wandering minstrels in
adequate verses. The contributions of Kovur-kilar,
Perumthali-satthanar, Nari-veru-thalayar, Alam-kudi-
Vankanar, Perum-Sitthiranar, Kodi-talai-Viluthandi-
nar, and Siru-karum-thumbiar are also remarkable. As
regards the social beliefs, customs and manners recorded
in this valuable historical piece, we refer the reader to
the description of Suttee in St. 246, to Tact in Govern-
ment in 185, to the ploughing with asses of the razed
forts, to the burial urns {Fma-thali), in 228, 238, 236,
314, to the potency of Karma, to the Vedic Yagaums, to
the rude stone-epitaphs of heroes, to toddy-drinking by
women,and to the splitting of the chests of warriors dying
in peace with the sword lest they fail to enter Valhala
or the heaven of heroes.

SECTION IV.
Pathi-Nen-Keel-Kanakku.

1. Thg Eighteen Minor Didactics are as
follow :—

1. Naladyar Various Authors
Nanmani-Kadikai Vilambia-Kakanar Authors

»

Kar-narppathu Madura Kannan-Kutthanar
Kalavali-narppathu Poikaiyar
Iniathu-narppathu Puttham-Chénthanar
Inna-narppathu  Kapilar

Na-Narppathu
—N—
oNn s
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.2} 7- Ayn-thinai-aimbathu Maran Poraiyanar

g | 8- Ayn-thinai-Elupathu Muvathiar

.5 } 9. Thinai-moli-aimbathu Kannan-Chenthanar

Z<. 10. Thinai-malai-nuttu-

> | aimbathu Kani-methaviyar

< ..11. Kainrilai Kannan-Chenthanar
12. Thiruk-Kurral Thiru-Valluvar
13. Thiri-Kadukam Nallathanar
14. Acharak-Kovai Peruvayil-Mulliyar
15. Palamoli Munturai Araiyanar

16. Siru-pancha-mulam  Mamulanar
17. Muthu-moli-kanchi  Purisai-Kilavanar
18. Elathi Kani-Methaviyar.

The subjoined Venba contains the names of the
-eighteen minor classics.
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Of these eighteen, about one-third are by Jain authors.
Some are by Brahmins, such as 4-14, and a few by non-
Brahmins. The name of the collection seefns to refer to
the worldly virtues taught in these small poems viz.,
virtue, wealth, and pleasure, as distinguished from the
lengthy works treating of bliss or salvation. The two other
ccollections we have already reviewed are in the free
flowing ahaval metre while these small poems are
in the Venba metre peculiar to Tamil.

¢ gLt g (p s G B 45 0p
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Kurral, called Muppal, and Naladyar/are the only long
works in this series. Morality being founded on love, the
subject-matter of these pieces may be said to be loveand
morality, theoretic and practical. All the poems are dis-
tinguished by their force and terseness, and the two long
works referred to have.-become so well-known and been so
well appreciated that their importance has given rise to a
proverbial saying, sreydlream@s Qsrogné @08, Baysd
Cagyis uivgyé o s. The English renderings of the titles

rof some of these works are Rev. Dr. Pope’s.

2. Naladyar. It contains 400 quatrains, and the
suffix—dr is honorific, as in Thiruk-Kovaiyar. Its composi-
tion has a tale to tell. Eight thousand Jain sages had
left their home in a time of drought and sought the help
of the Pandyan King. When the famine was over, they
wished to return home but could not bid farewell to their
benefactor. They, therefore, left the country all in a
body on a particular night, every sage leaving in his
16dge a stanza. These were collected and taken to the
king who, to test their worth, caused the palmyra leaves
on which they were written to be thrown into the
Vaigai. Those that floated against, the current were
preserved ; and the'three collections that stood the test

\ were Naladi Nanuru, Pala-moli, and Ara-ncri-saram.
Probably, this account is metaphorical, and signifies that
these collections have survived the ravages oftime. The
quatrains are of very unequal value, and their prevailing
tone is cynical. They were divided into chapters by
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Pathumanar on the model of Thiru-kurral, and the
work of classification was executed so injudiciously that
the titles of thz chapters often afford no clue to
their contents. The oldest commentary on the work is
Pathumanar’s.

3. Nan-mani-Kadkai. or ‘The Salver of Four
Gems,’ contains 101 quatrains. Its author, Vilambia—
Kakanar, was a Vaishnava. FEach venba is decked with
four gem-like precepts or prudential maxims.

4. Kar-Narpattu comprises forty stanzas des-
cribing the cloudy weather.

5. Kala-Vali-Narppthu, by Poikaiyar, consists
of forty Venbas describing the sanguinary battle of Kalu-
‘malam, the famous Flodden Field of South India, in
which the great Chola Emperor, Kochenkannar, utterly
crushed the forces of Kanaikkal-Irumporai, a great
Chéra king, and took him prisoner. Among the slain
were many kings and chieftains. ‘The poet, the laureate
of the imprisoned Chera, wished to carry comfort and
consolation to him and obtained an order of release from
the victor. But as the monarch had died of thirst, the
order was of no avail, and the war-song in praise of the
Red-Eyed Chola that secured the order, lives for evér.

6. Iniathu Narppathu, a poem of forty stanzas,
containing ‘sweet’ precepts, was composed by Putthan
Chenthanar. It is oft-quoted and is in the hands of our
school boys.

7. Inna Narppathu, by Kapilar, enumerates in
each of the forty stanzas composing it those things that
cause pain or are disagreeable.

8. Ayn-Thinai. The five small works comprised
under this head are erotic poems based on the five-fold
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physiographical division. They appear as garlands and
contain stanzas from fifty to one hundred and fifty. Of
these five works, Aynthinai-aimbathu and Thinasmalai-
Nuttu-Aimbathu have been published by the modern
Madura Tamil Sangam.

9. Thiruk-Kurral, by Thiruvalluva Naiyanar,
contains 133 chapters of ten couplets each, dealing with
virtue, wealth, and love. It.is a masterpiece of Tamil
Literature. Its author, a valluva or low caste man, was
born at Mylapore. His profession, according to the
legend, was weaving. The great weaver-poet was an
eclectic in religion and philosophy, and a great cosmo-
polite. Hindusand Jains claim kindred with him. A
brief analysis of this universal code of morals is sub-
joined.

4. Chapters—Introductory—God, Rain, Virtue,

Ascetics.
< [20 The Ideal Householder,— Domestic Virtue
g based on Affection.
' _.2\: 14 The Ideal Ascetic— Ascetic or Higher

L Virtue based on Grace.
o (25 The Ideal Sovereign— Royalty.
10 4I'he Ideal Statesman— Ministers of State.
=< 22 The Ideal State— Essentials of a State.
M 13 The Ideal Citizen—  Morality, Affimative
m L and negative

Bk.III 25. The Ideal Lover—Furtive love ending in
wedded love.

These are the seven ideals presented by this Prince
of Moralists, and read and appreciated by the civilised
world. Rendered into almost every important Euro-
pean language—English, French, German, and
Italian—the Kurral presents an ideal monarchy portrayed
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by the Citizen of the world within the limits of practical-
ity and at the same time out-doing the Republzc of Plato and
the Oceana of Harrington. Free from the influx of Sans-
krit words, the Kurral shows the richness and power
of the Tamil tongue; it has an appendix, called the
Garland of ¢ Thiruvallur,” in which the author of each of
the fifty-three stanzas describes in language hyperbolical
the Tamil Vedam, or the third veda. One of these by
Idaikadar brings out its much-in-little characteristic and
may be rendered as follows: < itis a semi-perforated
mustard seed into which the poet has poured the contents
of the seven seas.” The AMuppal or Triple Treatise has
no less than twelve commentaries, written by men repre-
senting the different religious sectsof Hinduism, of which
the best and by far the mostipopular is that by Pari-
mel-Alakar. Here follows Rev. Dr. Pope’s summary of the
chapters dealing with the ideal house-holder. ‘‘The ideal
house-holder leads on earth a consecrated life,not unmindful
of any duty to the living or to the departed. His wife—the
glory of his house—is modest'and frugal ; adores her hus-
band, guards herself, and is the guardian of his house’s
fame. His children are his choicest treasures ; their
babbling voices are his music, and his one aim is to malée
them worthier than himself. Affection is the very life
of his soul ; of allhis virtues the first and greatest. The
sum and source of all is Love. His house is open to every
guest, whom he welcomes with smiling face and pleasant
word, and with whom he shares his meal. Courteous in
speech, grateful for every kindness, just in all'his dealings,
master of himself in perfect self-control, strict in the per-
formance of every assigned duty, pure, patient and for-
bearing, with a heart free from envy, modest in desires,
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speaking no evil of others, refraining from unprofitable
words, dreading the touch of evil, diligent in the dis-
charge of all;the duties of his position, and liberal in his
benefactions, he is one whom all unite to praise. ’

The metre of the poem—a short venba or couplet of
four feet and three, which is peculiarly apposite (to con-
vey great truths in epigrams.—has given its title.

10. Thirikadukam,or ‘‘ The Three Spices,” is a
good specific for the evils of humanity. The three splces
whlch are the ingredients of the stimulating and resto-
rative medicine, are dry ginger, long pepper, and black
pepper. In each stanza of this fascinating, yet fantas-
tic little cento, Nallathanar gives three moral truths which
act like a good tonic on the mind of man.

11. Asarak-kovai, by Peruvoyin-Mulliar of Kala-
thur, is a collection of rules of life and etiquette in 100
stanzas. In this charming little treatise, the author seems
to give the substance of poems on conduct in Sanskrit.
'Man’s life, private and public, is controlled by a few
rules of etiquette and ceremony, but for a knowledge of
which no man is ever successful in it. ‘There are rules
in the poem governing food and raiment, sleep and clean-
liness, decorous behaviour with elders and kings, the uses
of domestic life and of eschewing evil habits, and ill com-
panions.

12. Pala-moli, or ‘‘Old Words” is a book of
proverblal wisdom by a Jain kmg poet, Munturai Araiya-
nar. Each of the 400 venbas in it contains a proverb in
its last vefse. mriismrest 5 D SPETEYAUT DI, Ban DS
27 ﬁ@musﬂw, GTEBren 5 Qs rarafl Qsr@s o
Ao, mewrousgar arwrp Qs@uw, AT mETE
-was Carr s,
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These are a few specimens of the valuable collection.

13. Siru-pancha-mulam is a small treatise
in the usual venba metre, of which each stanza contains
five roots of wisdom. Composed by the Sangam poet
Mamulanar, it is not much in use though it is 1emarkable
for the terse graceful expression of homely thoughts or
commonplace ideas.

14. Muthu-moli-kanchi, a collection of old
gem-like sayings, is attributed to Purisai-Kilavanar. A
few precious maxims, which our pupils con every day,
are given below.

@59 p Fps gaGmpupss aperr_ew, wasl Qugp

Mar QupbCuifl®dn, mrapeseow ransuder Pu,

e airyy. CaniQuri @y DaflCwaf i,

15. Elathi or ‘“ Five Precious Perfumes,” a moral.
poem by Kani-methaviyar, contains 81 verses, in which
each quatrain is supposed to combine, compare and illus-
trate five or six points of practical wisdom. Literally, the
title means Cardamum ZEZcefera ;ie cardamum, camphor,
erikasu, sandal-paste, and honey, a confection of which
yields an aromatic preparation for the hair. The author
was a Jain and is styled a disciple of Makkayanar, a
professor of the Madura Sangam. The substance of two,
quatrains is subjoined to indicate the nature of the
contents of this poem. ¢ Didactics serve a man no pur-
pose if he relieves distress, despises none, eschews low
company, feeds others, gives them drink, wounds no-
body’s feelings, and speaks kind words.” ‘‘According to
the sages, the marks of two loving souls are neither
surviving the other, each shariny the other’s wealth,
both holdng sweet discourse, joying to meet, grieving to
part, and sharing each other’s pain.”
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SECTION V.

Sorhe Sangam Poets.
1. Thiruvalluvar *

‘Sage Valluvar, priest of thy lowly clan,
" No tongue repeats, no speech reveals thy name ;
Yet, all things changing, dieth not thy fame,
For thou art bard of universal man ;

And still thy book-above the waters wan,
Virtue, true Wealth, and Joy, and being’s aim,
In sweetest mystic couplets doth proclaim,

‘Where winds sea-wafted palmy forests fan.

Haply undreamed of vzsions glad-thine eyes
In realms beyond thy fabled seven-fold birth,
And clouds of darkness from thy spirit roll ;

While lands far-off have heard with strange surprise

Faint echoes of thy song. Through all the earth
Men hail thee brother, seer of spotless soul.

In the case of no Tamil poet is Dr. Caldwell’s dictum
more true than it is with the author of Kurral. Tamil
writers, like Hindu writers in general, hide their indivi-
duality in the-shade of their writings. They seem to
have regarded individual celebrity like individual exis-
tenceas worthless and absorption into the universal spirit

of the classical literature of their country, as the highest
good-to which their compositions could aspire.”

As tradition has it, this immortal Weaver-Poet stamp-
‘ed out the arrogance and superciliousness of the Madura

*The different names by which the author and his Kurral are known
are as follow: Nayanar, Thevar, Muthalpavalar, Theivap-pulavar, Na-
nmukanar, Mathanupanki, Chennapothar, Perunavalar; Muppal, Uttara-
vedam, Theivanul, Poyya-moli, Vayurai Valthu, Tamil Marrai, Thiru-
vajluvappayan.
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Board of Tamil Pandits and pulled to pieces the Madura
College itself. It was he who sounded the last peal to the-
extinction of the learned fraternity in Madura and caused
the general wreck of letters that followed its dissolution.
It was he who gave out the sacred Kurral, the finest of the
Tamil compositions, replete with ethical and political
aphorisms, and read and re-read by all mankind without
distinction of caste, coloror creed, and without any preju;
dice or carping. The undying fame of this immortal work
has secured translations of it in more than one Evropean
language. Beschi rendered it in Latin and his annota-
tions exhibit his depth of knowledge and acuteness of
understanding. Versions of parts or of the whole of Kurral
by Taylor, Ellis, Ward, Percival, and Pope testify to their
individual, earnest, unflinching labour in the field ofy
foreign culture. The sacred volume comprises one thou-
sand-three-hundred and thirty compact distiches of quin-
tessential wisdom and falls under the three divisions of
Virtue, Wealth and Love. Virtue is ascetic and domestic..
The second division on Wealth is more a treatise on
political economy, an exposition of how to acquire, pre-
serve, and distribute wealth by the royalty, and the last
section on Love describes love between man'and woman.
It opens with a chapter of praises and invocations to God
and is succeeded by an interesting and appropriate one on
Rain, thesource of health, wealth and all worldly pros-
perity. Vide pp. 47-9.

The story of its recognition and approval by the
literary Sangam at Madura is a very interesting one. It
js well-knowa that Thiruvalluvar composed his Kurral in
compliance with the request of his friend and pupil £/els-
singan. 'The author took the manuscripts to Madura
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:and met his sister Awuzasyar on the way, who, to avoid
.a heavy shower, had taken shelter under a tamarind
tree opposite to a spreading banyan, under which our
author had found his refuge. She asked him what the
heavy load on his head was. He replied that it was his
Kurral, a treatise on Virtue, Wealth and Love. She simply
laughed and embodied the sum and substance of the volu-
minous work in a single stanza. The brother and
sister proceeded to Madura and appeared before the sacred
Board. Valluwar was jestingly interrogated by the
haughty Fellows of the Sangam of his whereabouts, to
which his curt and sententious reply revealed to them
what he was. Then they said that without a further
question they would recognise its worth if the Sangam-
plank afloat in the lotus tank would hold it. Valluvar
placed his heavy cadjan load on the board which, to .the
surprise of all the spectators, so contracted itself that it
threw out all the arrant Pandits and held the volume alone.
It was then that those conceited men perceived the divine
nature of the manuscripts and poured forth a world of
panegyrics on it. These eulogistic stanzas form a pleasing
and instructive introduction to many an edition of

Kurral.

On his way back from Madura, the sad tidings of his
dear wife’s death fell on his soul like the bolt from the
blue, and he gave out the following stanza, a record of
kis conjugal felicity :—

B p DaflwrQar waryar wrQar

Ly QFrp parrs urards= gy amy

Qair pru® apar@ar ps 5 Cuen gQu Qur FCuir
erar praa Guwars enflar,



s4 TAMIL LITERATURE.

This sweet and dutiful partner, Vasuki, was_the only-
daughter of one Markasahayar, a Vellalah and well-to-do-
landlord of Kaveri Pumpattinam, who commanded a:
thousand ploughs. She was given in marriage to our
immortal Poet regardless of caste distinctions. Perhaps.
her father was satisfied with Z/sruvalluvar’s noble mind:
and breadth of culture and with his pleasant ways and
winning manners. But tradition assignsa utilitarian:
motive to their marriage, vzz., that Valluvar slew a dragon.
that had been laying waste Markasahayar’s property and’
obtained the hand of Vasukias a handsome prize.

‘Who knows not the tradition that our Nayanar was.
descended of Adi, a pariah or a pariah-bred woman, and
Bhagavan, a Brahmin husband ? According to it, Bhaga-
van in the course of his wanderings in search of his.
father (who at variauce with his wife had left his hearth
and home), met Adi in a choultry, fell in love with her,
and made her hisown. Adi was left uncared for in her
babyhood and brought up by a pariah of Uraiyur and
then by a brahmin called Neethi-aiyen. Whatever the
story of her origin, it is beyond doubt that she was the-
mother of seven children, three sons and four daughters;
by Bhagavan. The term of their marriage bond -was
rather very curious. Bhagavan laid it as a condition that
she must forsake her children wherever she might give-
them birth and take no after-thought of them, and follow
him withersoever he went. She consented to it and
kept her word all her life through. For though maternal
affection was strongest in her, her children, all gifted
with poetic inspiration from then' birth, assuaged the-
wrench of separation by bteaking out in consclatory-

stanzas.
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One of these children was Thiruvalluvar, who was
born at Mylapur and nursed by a local weaver. Then a
childless Vellala woman took him up and bestowed on
him all a mother’s care and tenderness, but was obliged
to restore him to the original weaver for fear of her ill-
humoured neighbours and relations. Under his patro-
nizing care, he grew up and married the good-natured
Vasuki. His conjugal life, we found, was nothing but
sweet and agreeable. Nevertheless, the miserable lot of
men of letters did not fail him. He was not blessed with
a child. He, however, satisfied himself with his intel-
lectual offspring. His Kwrral has eternized his name
and fame, and it has no less than ten commentaries, of
which that by the classical Parimelalagar takes the ﬁrst
rank. .

Fnana Veltiyan is said to be his second intellectual
offspring. It commences with a description of the human
body and its functions, and closes with specific remedies
for the ailments incidental to frail humanity. It contains
about 1890 stanzas of diverse metres and rhythm. Its
parentage has been doubted on the ground that its preface.
refers to some othet author. But the lines
o - ywyadldp @ pary Quar ur®srafle
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seein to settle the point in favour of Thiruvalluvar.

By profession, our Nayanar was a weaver,—a fact
alleged to be supported by the couplet,

Dwyrsd srarm® Cuayp wSCaCey
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Inthis calling, Thiruvalluvar was considerably assist-
éd by his friend and pupil Elelasingan, who supplied:
him with packs of cotton-thread free of cost.
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Thiruvalluvar’s relations to his scholar, unlike those
of Agasthiar towards Tholkappiar and Therayar, were
highly amiable and;praise-worthy. Elelasingan was the
proprietor of many ships and, on one occasion, one of
them had stranded and could not be hauled up. When
this news reached Tiruvalluvar, he went up to the
stranded vessel and, putting his hand to the ‘ropes, pulled
it saying ¢ Elaiyah’ and telling others to follow suit. The
ship was moved out of the shoal, and it fared on as usual
with its traffic. ‘This incident has given currency to the
term ¢ Elaiyalh’ used éven now by boat-rowers and other
work-day labourers. His honest gains and his conse-
quently unmolested security have become proverbial.

aQuaPmsar Qurggar srQar Qurs srQar al@u'a.

Thiruvalluvar had two brothers, A#%ckaman and Kapi-
lar, and four sisters, Auwvai, Uppas, Uruvaz, and Valls.

2. His Brothers. Athikaman was Valluvar's
elder brother. Born at the Karur grove, he was brought
up by Cheraman Peruman, one of the Pandian rulers. On
the death of the sovereign, Athikaman held the helm of
his state, patronized Panapattirar, andecomposed Porzarn-
nathu Anthatht in the brief and scanty hours of his recrea-
tion. ‘This Anthathi was published at Chidambaram, and
we have not come across any other work or stray stanza
of his. 80-100 A.D. Tiruvalluvar’s younger brother was
Kapilar, who wrote an A /aval, which is the only bio-
graphy of his family. Kapilar was brought up by a
Brahmin at Arur. In his seventh year Parpaiyen, his
foster-father, invited his relations to the boy’s thread
investiture ceremony. They declined his invitation as
the boy was not of their caste. Young Kapilar screwed
up his courage, went into the midst.of the Btahmin con-
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-gregation, and addressed them so eloquently on “ A'ction,
not birth, makes one high'or low” that they consented
to take part in the ceremony. He was one of the forty-
nine Fellows of the last Sangam and has given his
brother a Venba in praise of his Kurral. His works are
Ahaval, Inna Narppathu, and Kurinchip-Pattu, besides
31 pieces occurring in Pura- nanuru.

3. His Sisters. Of Thiruvalluvar's four sisters,
Awvar was the most intellectual woman, regarded as the
incarnation of Sarasvati. Instances of her intellectual
feats are numerous. There must have been two poetesses
of the same name, which means only ¢ an old woman’, at
different times. The sister of the great Valluvar lived
in the time of Peru-nar-killi, and the later Auvai was
a contemporary of Kambar. The first woman was patro-
nised by Athiyaman Anchi and after his death by Elini,
the son of Neduman-Anchi. In Pura-nanuru st. 89-gs,
a description of her person and her patrons will be found.
Once she addressed the three Tamil Kings, Peru-nar-
killi, Ukkira-peru-Valuthi,and Ma-ven-ko and encouraged
them to do good and be good all their lives. Her life
was abnormglly prolonged by the nelli-fruit she had at
the hands of her first patron. "Phis incident was put
to the best use by a story-monger when he made one
woman out of two. The legends connected with them
both are given below :

Idatkadar expressed his opinion on Nayanar’s Kurral,

as s@ess sy sCsyp, etc, meaning ¢ much wit in a

few words.’ The first Auvai impréves his line substituting

atom for mustard and conveyed the .author’s meaning and
"her high opinion of Kurral in a more tellimg manner.
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This intellectual Amazon led the life of a literary
Bohemian picking up her meals by turning a few occa—
sional verses.

She scattered the scintillations of her brilliant genius.
at random and grew more and more insolent with her
literary successes. To lower her a peg, a golden oppor-
tunity offered itself. Kandaswamiwasup a naval(Fambuy
tree plucking fruits, and tasting them. Auvai, by chance,
came on the spot and asked him for a fruit. He asked
if she wanted a hot or a cold one. She could not mak=
out what he meant by a hot fruit; and, nevertheless,
asked for it. Immediately, he dropped down a fruit, a
little.too forcibly, on thesand. She took it up and blew
hard to remove the sand clinging toit. Then Kanda-
swami pointed out that she could not have blown at all
but for its heat. At this flash of wit, her countenance fell
and her pride subsided. This discomfiture taught her
that her knowledge was but a drop in the ocean and that
she had much to learn yet.

In religion, she was a firm believer in the existence
of the Almlghty, the moral Governor of the Universe, and
was a special devotee of Vinmayakar. 1t was Vmayakar
who, according to Pursnas, conveyed her to Heéaven eveh
before Sambandhar. She was a believer in the ubiquity
of God which the following instance would exemplify.
The holy priest of a certain temple rebuked her for
having stretched her limbs towards the idol. Swawvzter 2z
modoy fortiter in re. Auvai, feeling strongly that reptoach
in mind, asked him politely to show her the place where
God was not, so that she might turn her limbs in that
directiont and not blaspheme Him. The priest was ' non-
plussed -and ackrowledged his ignorance of the true idea
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of God and His attributes. It is indeed a pity that such.
atruly pious woman and a staunch advocate of conjugal
life and wedded happiness is said to have lived an
exceedingly protracted life of two hundred and forty years.
with the helpjof a panacea given by her own patron (pity
she has not transmitted it to us)—lived and died in.
single blessedness.

Kapilar’s biographic Alaval mentions Nannidu
Chery as her birth-place and a tailor’s house, as her nur-
sery.

The first Auvai’s works are A#¢:sood?, and}Kontraz-
wendan, most appropriately called the ‘ Golden Alphabet
of the Tamils,” Muthurat and Nalvali Each is a magazine:
of moral wisdom, and is mastered by our boys in their
Tamil schools. They form a healthy preliminary to a
course of pure and sound moral discipline. The sound--
ness of the moral precepts they contain and their conden--
sed expression easily take hold of young minds and-
remain there as their life-possession. European scholars
have translated them in their respective languages, and:
editions of them in English, German, and Dutch are-
available.

o <The works of the second Auvai are Kalvzyolukkam,

Asathikkovai, Nannoorkovai, Nanmantkovar, Arunthamzl-
malar, Darisana Paltu, Panthan Anthithi, Franak-
kurral, and Pidaga Nikandu.

We hardly know anything of the first Auvai’s sisters
Uppat, Uruvai, and Vallz, though all of them are said to-
have been born-poetesses.

At the installation of Kulothunga:Chola, Anzas 11
was one of the many poets who were present to honour the
occasion. Poet after poet composed stanzas in. praise of’
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the King and in honour of the jubilant occasion. When
‘the turn came to Awwaz, she was requested to give her
-own verse. She said simply ‘wsoqus. The poets at the
durbar were at a loss to make out her cypher and urged
her to say more. She merely repeated the same expres-
sion twice or thrice and remained quiet. The common-
wealth of letters entreated her to render its significance
explicit, when Auvai unfolded its deeper meaning as
follows ; *“ If the sides of the water-courses leading to
the fields rise higher, more water will low through them ;
more water, more Crops ; tnore crops, increasing popula-
tion ; large population, powerful monarchy.”

Another example of her subtle intellect is the conver-
sation between her and Kandaswami. Kandaswami as-
ked our Aspasia to mention something which would
ameliorate the intellectual condition of mankind, to which,
she replied that solitude was the best. To his question
which was the most cruel infliction on haman beings, her
reply was the following climax :*¢ Poverty is hard; po-
verty in youth is harder ; harder still is irremediable
-disease ; the hardest of all is faithless love ;and excee-
dingly hard it is to be fed by then.” Kandaswa,nu asked her
a third question ¢ what is rare ?’ and her reply to it was
in the same strain. ‘ Human birth is rare ; human birth
without physical defect is rarer ; human birth without
mental deformity is rarer still ; sound intellect combined
with a naturally charitable diposition is the rarest ofall;
-such a soul certainly merits heaven. ”

4. Tirumular, a Saiva Yogi, so called because he
had resuscitated a shepherd boy Mulan, was the author
of Thiru-manthiram, which contains the Principles of the
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Saiva Agamas and which forms the Zenf%z book of 7hrru
Muraz.

5. Karaikal Ammai, or ‘Lady of Karaikal’ was a
merchant’s daughter of the place. She was known as
the Demon of Karaikal, for so she transformed hetself"
when her lusband at Negapatam trembled at her sight.
Her hymns to Siva, called Thiru-Alam-Kadu Muttha-
Thirup-pathikam, Thiru-Irattai-mani-malai, and Arpu--
tha-Thiru-Anthathi, are styled Muétha Thevaram.

6. Idaikadar,another Yogi, and friend of the great
Valluvar, was present at the siege of Karur by the Chola
King Killi Valavan. He was the author of a Tamil.
Grammar ‘Oosi--murrz’ which is no longer extant but
which is quoted in the commentary to Kdrzkaz, a great
work on Tamil prosody. He was a gontemporary of
Kulésa Pandyan. Idai-kali-nadu was probably his native
province.

7. Kalladar left his native town Venkadam when.
it suffered from a severe famine and was entertained at
the Pandyan Court. He was present at the battle of"
Thalai-Alair-Kanam and sang the ‘praises of Nedum-
Chelian who won it. He is reckoned among the com-
mentators on Thol-kappiam and is supposed to be the
author of Kalladam, which recounts the miracles of Siva
at Madura in 100 Ahavals. There is an old saying cur-
rent even now with reference to it, #zz., “Hold no contro-
versy with a student of Kalladam.” The poem will be
found to be the product of a later poet if it is examined in
respect of its diction and the numerous allusions it con-
tains to later events. Its commentators are Mailerum-
perumal Pillai and Subbaraya Mudaliar.
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¢« gvevr i QFwiL gy p SONTL BT oy 5T S
MNNTT FEIS SR i FHallF=CFvvry
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The design of the composition was the elucidation
.of the internal merits of Thiruk-Kovaiyar.

8. Iraiyanar’s name is known to us by his,gram-
mar on Akapporul, for which Nakkirar was credited with
a commentary. The circumstances that led tothe com_
position of this work are as follow :—

The Pandiyvan kingdom suffering from a severe
.drought and famine, the king ordered the Fellows of the
Sangam to be self-exiles from their country until the
‘times of scarcity should be over and the signs of better days
appear. They ostracised themselves for a time. Clouds
gathered and the rains poured down. The land was
merry with the new-awakened life, and the retired men of
letters returned from their penitential retreats. They
were not idle in their homes of seclusion but wrote
treatises on Grammar, which they brought to their
king, except .4 kapporul. Its disappearance drooped the
king’s spirits, to rouse which Siva is said to have pro~
-duced its essence in sixty sutrams.

To this divine work, every one of the forty-nine
fellows wrote a separate commentary, and every one of
them, deluded by vain self-love, claimed a decided pre-
eminence to his own commentary. They, therefore, re-
quested the kingito choose a competent Judge to pick out
the best of the lot. A voice in the air cried Rudra-
sanmar. He was sought for by the academic body and
found dumb by nature. They brought him to Madura
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and seated him on the plank in the lotus tank. Every
Fellow read his own commentary. When Iraiayanar read
his own, special passages dimmed the Judge’'s eyes with
tears of joy, but they trickled down his cheeks (and his
hair stood on end) at the reading of every line and every
passage out of Nakkirar’s commentary. Hence his com-
-mentary was declared the best and carried away the prize.

9. Poetesses. Besides Auvai, there were distin-
guished female writers whose poems are included in
Kurun-thokai and Aham. The daughters of Pari; the
love-lorn Chola princess AZki-manthc who became the
wife of Attanatthi, a Chera prince, washed away by the
Kaveri ; Velli-Veethi, fourteen of whose poetic effusions
occur in Nattinai, Kurun-thokai, and Nedun-thokai ;
Ila-veryrni (Kura-mahal and Péi-mahal) ; Kaval-Pendu,
and others will find their place in the History of Tamil
Literature in preparation.
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II. The Age of Buddhists and Jains.

1. Introduction. We have already adverted to the
religious toleration of the Tamil kings of South India
and the consequent progress of the six religious sects in
it. In the capital towns there flourished Buddhist shri-

'nes and Jain monasteries side by side with Siva and Vish-

nu temples, and the kings made liberal grantsto all of
them. We came across Buddhistand Jain poets in the
third Sangam, and noticed that at least six of the minor
didactics were of Jain origin. Into the debated question
of the priority of Buddhism to Jainism or zzce versa, or of
the independence of Jainism or its being an offshoot of
Buddhism, we are not going to enter. But we are toler-
ably certain that the two religions long flourished in the
southern peninsula and that Jainism fell into the sere
and yellow leaf, long after the decline and extinction of
Buddhism. But great was the influence of the Jains on
Tamil literature as they were great moralists and lived
exemplary lives.

2. Their leading Doctrines. The Buddhists,
while they reject the pantheon of the Hindus, admit an
indefinite number of incarnations of the great spirit
Buddha, who animated in succession the bodies of their
chief priests and whose first human incarnation was in the
person of the founder of their faith. They believe in the
eternity of matter, the supremacy of intellegence as a pro-
perty of matter, and the transmigration of souls. They
deny the authority, divine origin and infallibility of the
sacred books of'the Hindus, do not acknowledge caste,
and have no respect for fire ; but they have great regard
for animal life. ‘Their priests live much in monasteries.
The end of all things is Nirvana. ‘The sacred books of
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the Buddhists are called 77:p:laka or three baskets. The
Jains profess the doctrines but admit caste, which Bud-
dhism rejects. They worship many of the Hindu deities
in addition to their own saints, who are 24 in number called
Tirtankaras ; and those of them who by ascetic practices
have crossed the ocean of human existence are then regar-
ded as superior to the gods. Their priests are of all castes.
Their Supreme Being is Aruhan or the Perfect One.”
There are two main divisons of the Jains, the Digambaras,
sky-clad c¢r naked, and Swetambaras, white-robed, the
latter being their teachers. The former now wear colour-
ed garments. Though they admit caste, there is no real
distinction of it among them. A Jain is a Brahmin,
Kshatriya, or Vaisya according to the calling he pursues.
All the three intermarry indiscriminately. Their vene-
ration for animal life is quite pharisaical. T'heir writings
are clear and epigrammatic, full of satire and worldly wis-
dom, though not very religious. They carry abroom to
sweep the ground before they tread on it. They never eat
or drink in the dark, fearing that they might inad-
vertently swallow an insect,

The greatest Buddhist poet of the Sangam Age

was Kfila-Vadikan-Satthanar, or Satthanar, a corn mer-
chant.

SECTION 1.
Pancha-Kaviyams.

1. Cheethalai-Satthanar. This- was another
name for the same poet, for he struck his head with
an iron stylus and made it ulcerate with wounds when-
ever hedetected a flaw or error in thought or expression
in the'works submitted to the Sangam for approval. His

5
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fame rests on JMdanimekelaz. or VMunimakalar Thuraou,
which is the earliest of the five great Tamil epics and
which is a mine of information on the subject of Buddhism,
its worship, beliefs, tenets, superstitions, and philosophy.
It contains thirty Kathais or ‘ gathas, and describes the
circumstances in which Manimekalai, the daughter of
Kovilan, renounced the world and took the vows of
Buddhism as stated in Tripitaka which represénts the
‘Hinavana creed, the creed of Burma and Ceylon, as dis-
tinguished from the Mahayana creed which was prevalent
in Northern India, Nepaul, Tibet, China, and Japan.
What follows is the argument of the epic :

Manimekalai, the heroine, is the daughter of
Mathavi, a dancing woman, and Kovilan, a rich merch-
ant of Kaveri-pum-pattinam. Mathavi gives up her low
life at the news of her paramour’s death at Madura and
surrenders herself at the feet of Aravana Adihal, a
Buddhist Sage, so as to be initiated into the mysteries of
the four Satyas and five Silas. She retires to a monas-
tery with her daughter, and her sagely life is uncons-
ciously followed by her child. One day the daughter in
company with Suthamathi goes to a flower .garden to
fetch flowers but, seemg the prince Uthayakumaran
coming in quest of her, shuts herself up in a crystal
chamber in it. Failing in his quest, the prince wends
his way home quite out of sorts. But the virgin is
carried away to.the island Manipallavam, where the
tutelary deity, Manimekalai, places her in sight'of Bud-
dha Pitika or the sacred seat of Buddha made of polished
crystal. Immediate]y she knows her past and is; told of
the prince Rakula, her husband, in her previous birth,
The guardian. deity of the sacred seat accompanies;het to
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the tank Komuki and gets her the mendicant bowl called

Amirtha Suraps. Then she returns home to Pukar, and

bows to Aravana Adihal. The Sag€ descants on the

story of Aputhra and the importance of feeding hungry

mouths. The young disciple goes a-begging and gets

her first alms from Adhira, a very chaste wife. Her

bowl, like the widow’s cruse, is inexhaustible. With a

‘handful, she appeases the hunger of Kayachandikai, and ¢
many others who crowded in Ulakavaravi. While die.pen-'i-
sing charity, she comes across Uthayakumaran and, sud-
denly metamorphosing herself as Kayachandikai, enters
the City Jail which she converts into an almshouse. The
dejected love-sick prince follows the metamorphosed lady
and meets with'Kanchanan, the hushand of the true Kaya-~
chandikai. The result of the encounter-is the iurder of
the prince by the jealous husband. This sad intelligence
reaches ’\'Iammekalal, who s consoled by the local deity.
Mavankilli, the prince’s father, imprisons the virgin
mendicant, but she gets off through the queen’s inﬂuencé-
Then she goes to Nagapura, wherefrom she starts for
Manipallavam, accompanied by the prince of the place.
“The latter, on his arrival in the island, sees the sacred
-seat ard reads®his past history. Manimekalai then learns
that Kaveri-pum-pattinam has been washed away by the
sea. Afterwards, she goes on a pilgrim’s tour to Vanchi
to worshlp Kannaki, where she learns her future. In
the Chera cap1tal she sees the representatives of the
jarring sects and acquaints herself with aknowledge of
‘their tenets and principles. Sheer accident brings her to
Masattuvan in penance, who directs her to Kanchi. There
whilé busy dispensing food to the famine-stricken, she
meets Aravana Adihal and hears from him a descnptlon
-of the virtues thlat befit one for Nirvana. Shesettles there

-
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permanently, doing penance and preparing herself for that
extinction of birth.”

The epic is in Ahaval metre and is noted for its.
simple and elegant style and its numerous exquisite des-
criptions of natural scenery. The time of its composition
is the time of the Chera King Chenkuttuvan, 7. ¢., about
A. D. go. The poet has largely pressed into'his service the
supernatural element. Manimekalai flees from place to place
with the help of a deity, which also reveals the
story of her former birth; her mendicant bowl is inex-
haustible. Though the epic looks like a pendaut to the-
story ot Silappathikaram, yet it preceded the latter in the:
time of its composition and suggested it to its author.

2. Ilam-Ko-Adihal, or ‘the Young Prince
Ascetic’ was the brother of Chenkuttuvan and second son
of the Chera King, Athan, and grandson of the Chola
Emperor Karikal by his daughter Sonai. T'b prevent the
possibility of succeeding to the throne of his father as
predicted by a seer, he renounced the world in his youth
and became a monk of the Nigrantha sect. In his hours
of leisure of which he had enough, he cultivated his taste
for music and literature. Years after, the ai.thor of Mani-
mekalai visited Karur and recited the story of his Epic to
the king. It made a deep impression on his mind and sug-
gested to the royal monk the idea of writing another Epic
poem commemorating the lives of Maniimekalai’s parents
Kovilan and Kannaki. Stlappathikaram or ¢ the Lay of the
Anklet’ is interesting to the modern reader in many ways :
it contains fuli and vivid accounts of the different classes
of Tamil society. one thonsand and eight hundred years.
ago; it displays the author’s knowledge of nusic and dan-,
cing and refutes the erroneous motion that the Jain
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authors, being puritans in literature, know nothing of the
science that excites pleasureable feelings ; itis elegant in
style and describes varied scenes with the eye of a poet ;

it is remarkable for the various metres employed for
love ditties, dramatic representations, and sacred

hymns; and above all, it is noteworthy for its fine
portraitures of the hero and the heroine. The different
titles of the poem sufficiently indicate its scope and im-
portance. They are 1. Iyal-Isai-Nataka-porul-thodar-
nilai-Seyyul, 2. Nataka-Kappiam, and 3. Uarai-idai-
itta-pattudai-Seyyul. The Epic has a commentary by
Adiyarku-Nallur. It teaches the moral that, as life and
youth and riches are fleeting, we should take time by the
forelock and make the best tise of it in doing good deeds
which are never lost and which alone will help us in our
future life. Itis in three Kandams or cantos and thirty
Kathais and is dedicated to the three great capitals of the
Tamil kings. The subject matter of each canto is
as follows:

Canto I. Pukar, or Kavert-pattinam. In the city of
Pukar, the great mart of nations in olden times, there
lived s wealthy merchant Machattuvan who had an only
.som Keevilan. © At an early age this young man, an accom-
plished musician, was married to Kannaki, a chaste and
.charming merchant princess. Some years after, he met
-with Mathavi, a female musician and dancer, in the royal
«court during the festival of Indra celebrated there with
great pomp and splendour and, ravished by her ac-
.complishinents in music, fell in love with her. The love
songs, anent a fisherman’s daughter sung by the two
lovers, are charming. He torgot his wife and home and in
course of time he had a daughter by her, Manmekalai. He
took away his wife’s jewels and lavished them upon the
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dancer, The model wife, though inly grieved, willingly
parted with them. Kannaki’s dream prognosticating evil
fortune istold to Devanti, a Brahmin lady. When all the {
resources had been drained, he returned penniless to his
patient wife and proposed to go to Madura to trade
again and recover his fortune. Joyousthat her husband
had come back to her, she gave him her pair of anklets and
begged him to use them for his capital. Both made their
exit at midnight and started for Madura. On the north
bank of the Kaveri, they were followed by a Kavunthi or
an old Jain nun. They passed through Arangam and
halted at Uraiyur. In the latter place Kovilan met the
Brahmin messenger Kausika sent by his parents and
Mathavi. He depatched him with his greetings for them,
and the threée started Maduraward. On the way they wit-
nessed a Kali dance in a Vedar village and finally arrived
at the northern bank of the classic stream of Vaigai, the
theme of many a poet’s song.

Canto II. Madura. 'They crossed the river on a
raft and reached the ascetic homes outside the walls of
Madura. Entrusting his wife to the Kavunthi and bid-
ding farewell to them in a most touching manner, he
entered the city-gate guarded by Vavana soldiers and
was lost in wonderment at the sight of the splendid city..
As the Kavunthi had arranged with Mathavi, a shepher-
dess, for lodgings in Madura for Kannaki and her husband,
they were comfortably accommodated in a mneat little
cottage. Then Kovilan proceeded to the market street to
dispose of one of the anklets and met there by accident the
chief jeweller to the Pandyan king. The goldsmith, an
arrant rogue who had recently made away with a similar
anklet belonging to the queen, took the anklet from him
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in order to show it to the king. The just king Nedum-
chelian sént his g1ards to catch the thief, of whom one des-
patched him with a stroke of his shining blade. The sad
news was carried to Kannaki by a shepherd girl who,
after a dancing entertainment, had gone to the river with
flowers, incense, and sandal, to worship Vishnu with on her
way. The patient wife brst into tears, rushed forth into
the city, with cries and lamentations, and found her bus-
band’s corpse, which for the nonce opened its eyes and
closed them bidding her await re-union. In her fury
she tore off a breast, flung it with curses over the
city, and hurried into the king’s presence. She broke
tlie other anklet with her and cast the enclosed diamonds

before him. As the queen’s contained only pearls; the
king was convinced that he had been duped by the jewel-

ler, and fell into a swoon at the thought of the enormity
of the crime. The Pandyan queen prostrated and begged
pardon of Kannaki. The inconsolable lady uttered, ‘ This
king shall die and'his palace shall be consumed by fire.”’
and the whole palace was in flames in an instant. It
spread into the city, when the goddess of Madura be-
sought her to save it from destruction and told her that her
hugband’s death was the fruit of nis sin in a former birth,
that he was Bharatha, an officer of the king of Simhapura,
who had the greedy merchant Sangaina executed as a
spy from the king Kumara of Kapilapura, and that she
would join her husband on the fourteenth day. Thus
comforted, the unhappy widow left the city by the western
gate and departed the world on the hill of Thiru-Chen-
guntu on the appointed day, when Kovilan bore
her away to the blissful seat. The news of the death of
Kovilan and Kannaki conveyed byMadalan so shocked their
parents that the fathens turned monks and the mothers
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died of grief ; and when it fell on the ears of the dancing
woman, Mathaviand her daughter Manimekalai too became
ndfs™ Kannaki festivals were held at Korkai, and famine
and pestilence ceased to afflict the people.

Canto I11. Vanche. The image of the chaste matron
lady was set up in the Chera capital and began to be wor-
shipped. The king Chenkuttuvan caused the image to be
made out of the stone he had himself brought from the
Himalayas, and consecrated it with grand ceremony in the
presence of the kings of Kongu and Malava and of Gaja-
bahu, king of Lanka.

The date of its eomposition is fixed with the help of
the rgferences to Gajabahu and Nuru-Karnas or Sat/akar-
nin, Emperor of Magada, who were contemporaries and
whose reign lasted between 77 and 133 A.D. The con-
secration of the image took place probably about 120 A.D.

A. D.g55 Accessionof Karikal the Great. His victory
at Vennil over Pandya and Chera.

56 Accession of Athan to the Chera throne.
70 Birth of Chenkuttuva.

9o His accession.

95 Death of Karikal.

120 Kannaki’s temple consecrated.

3. Thirut-thakka-Thevar. He was born at Maila-
pur, the birth-place of Valluvar, and was a Jain. His fame
rests not so much on Nartvirutham, a small treatise, but
on Feivaka-Chintamani, an epic, which, though based on
a Sanskrit original, contains an exposition of Jain doc-
trines and beliefs. Its other title, Mudz-porul-thodar-rila:-
seyyul, suggests that it treats of the fourfold object of life
and aim of a literary work, zz., virtue, wealth, pleasure,
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and bliss. It is the story of Jivaka from his birth to the:
attainment of bliss and hasa commentary by Nacchinar::
kiniar. It is in 13 books or Z/ambakams and contains JA %
stanzas. It is noted for its chaste diction and sublime
poetry, rich in religious sentiment, full of reflections and
remarks on the grounds of human action, and replete with
information about the condition of the arts and customs
of social life at the period of its composition. It will
therefore, interest the scholar, the poet, and the antiquary;
and there is a tradition current that Kamban’s Rama-
yanom owes much of its excellence and many of its beauties
to thismemorable Epic. Its story is as follows:

‘¢ Sacchanthan was the king of Emankathanadu and
married Vijayai. So enamoured was he of the queen that
he neglected his government and left his minister Katti-
ankaran in charge of it. He proved treacherous to his
master : be formed a plot against his life and assassinated
him. Vijayai was driven out of the realm and the usur-
per ascended the throne. Advanced in pregnancy, the
queen gave birth to Jivakan in the cemetery amid a
wild forest and began the life of a devotee. The child
was t’t]-.en by a rich merchant who brought him up as his
own and posted him up in all branches of learning.
When he had come of age, a gang of free-booters attack-
ed the city and plundered it: The young hero pursued
them and rescued the plunder. In appreciation of his
valour, Pasu-Kavalan, acitizen, gave him his daughter
‘Govindaiyar in marriage. While enjoying the happiness
of wedded life, he competed with Thattaiyar ina Vine
performance and, proving himself far superior to her in
the art, gained the hand and heart of the musical lady.
Then he was given certain scented powders of their own
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manufacture by Gunamalai and Suramanjari and was.
asked to judge which was of stronger smell. He decided.
in favour of the former who accepted him in marriage.
After exhibiting his skill at metamorphosis, he tamed a
rut elephant of the minister. Then he went on a travell-
ing tour and met Pathumai, a princess of the Pallava king-
dom, in a park in the agony of a venomous snake-bite.
At once Jivakan showed his proficiency in the healing
art and rescued her from death. As a mark of gratitude,.
the rescued lady married him. His next feat was doing
wonders at Kema-mapuram and wedding a Vaisya girl
Kemasari. From Thakkanadu he proceeded to Susana--
desam, and there proved his skill in archery and wedded
the princess Kanakamalai. Then he started on his.
travels, and reached Thandaka-Araniam, where he met
his mother and obtained her blessing. Returning to his.
own city, he fell in love with Vimalai, a merchant’s
daughter, and took her for wife. He then heard of Sura--
manjari’s dejection and contempt for man and hastened
to cure her melancholy. Wearing a mask he played
Githa-natakam and so pleased her with his performance
that she surrendered herself to him. ‘They became
man and wife. The next feat that awaited him 'was
hitting at a target and winning the youngest daughter,.
Manmakal, of the king of Vidéham. Now the fame of Ji-
vaka spread far and wide and stirred up fears in the mind
of the usurper. The latter laid plots for his life. but the:
young hero slew him and ascended the throne of his ances-
tors. He then conquered his father’s dominions and made
them acknowledge him as sovereign. Having regained
his lost kingdom, he ruled it wisely and well and married
Tlakkanai, his maternal uncle’s daughter. With her and;
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his wives he spent his time most happily and had by
them a number of sons to whom he partitioned his domi-
nions. Then he and his devoted female associdtes
renounced the world and spent their time in doing charity
and performing austerities till they attained Moksha.”

4. Kundalakesi, Valaiyapathi. These, the
last two of the Pancha Kaviyams, are known to us only in
name. Two accounts of the plot of the former have been
given : one occurs in Vaisyapuranaim, chapter 34, and the
other in the Fournal of the Mahabodhi Society, 190o. The
substance of both is given below for what it is worth, as
we cannot sav anything definitely of the poem till we
come at it.

‘“ Akalanka Chola, proud of his skill 1n war and in
games, challenges evervbody to contest with him in the-
game of ball. The Pandvan king offers a similar chal-
lenge, but it isoffered specifically by.name to the Chola em-
peror. This challenge is accepted by Kaveri, a Vaisva and
the bosom friend of Chola. After many trials, he defeats
the Pandyan king in the .game and wins trophies. On
his way home he is encountered by Kollathayan, a Pandyan
general, with all his Sovereign’s forces, and in the war
that Exsues, sfays him. His head is carried off to the Chola
king as a tropliy, but it isgiven.over to his wife Arambai-
yarathipai, at the request of the victor.”— Vaisyapuranam..

* Kundalakesi, a rich banker’s daughter, sees from
a balcony a young man escorted by the police on a charge
of robbery and falls in love with him. The young man
turns out to be the son of one of the king’s ministers, and
the iufluence of his parents gets him release. He arries
the Virgin, and lives happily sometime with her. Then
the treacherous thought occurs to his mind 