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SHORT HISTORY OF THE RAMA VARMA RESEARCH
INSTITUTE AND ITS BULLETIN

The idea of establishing a Research institute in Cochin State was
entertained as early as September 1920, and the f{irst stage in fits
materialisation was reached in January 1925 w..a . ®*ri P. Narayane Menon
was the Diwan. The aim wasto start a consulting and Research Library of

rare books including Granthas :with special reference to the territories
forming the old Kerala country.

The Government appointed a sra'l committeetodraw up a scheme
for providing facilities for research work. According to the scheme
approved by the Government the objec' of the institute was to collect
books, journals and unpublished manuscripts on the History of South India
in general and of Kerala in particular to atford facilities for carrving on
research work on the ancient History of Cochin, to publish a bulletin and
a series of rare and fimportant works. An annual recurring grant of

Rs 2,000/- was made available to the Committes for working out the
schemaes.

The Institute grew up steadily enhancing its reputation among
scholars. In 1944 at thelinstance of the then Diwan of Cochin Sir Seorge
T. Boag, an Advisory Committes for Archaeoclogy was set up, anc with a
view to maintain closer contact between the members of the Institute
and the Archaeological Department, the Advisory Committee of the
Department of Archaeology was appointed as the Managing Committee of
the Research JTustitute, At a subsequent meetirg of the member ot the
Institute and the Advisory Committee of the Department of Archseology
Presided over by the Diwan, it wasdecided to organise a society devoted
to the study of the History and evolution of Indian culture and
clvilisation with special reference to Kerala, And in order to e~able the
members of the Society to get into closer touch with the cultural anp
sclentiffc activities outsid the State, it was also decided to seek
affiliation of the Rama Varma Research Institute as the Cochin Branch of
the Archaeological Society of South India, The affi'tation was aranted
early in 1945, and it has beenrecognised by the Government of India
and by organisations abroad as one of Indfa’s Cultural Jnstitution

After the integration of the 2 States(Cochin and Travancore in
1949, the T. C. Government expressed thoir doubt whether there is any
real necessity for continuing the In'stitute as a separaet {nstitute namely
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Rama Varma Insiitute depending on Government Grant. At that time
some institutions came forward to take up this soclety, but In 1958, it
was transferred to the Kerala Sahitya Akademi.

The first issue of the Bulletin was Published in 1930. Altogether
15 volumes were published, the last one in 1948. The other publications
of the Society are 1) The EVOLUTION OF MALAYALAM MORPHOLOGY
ByL.V. Rama Swami Iyer and 2) FOLK PLAYS AND DANCES OF KERALA
by M. D’ Raghavan, Certain volumes of the Bulletin are now completely
sold out and a8 such the Akademi undertoeok reprinting thes
volures as they contain invaluable articles.

Secretary,
Kerala Sahitya Akadem!

CONTENTS.

—00p0400—
Pag

MALABAR TEMPLES 15
By Sahitya Kusalan T, K. Krishna Menon B. A.

A PRIMER OF MALAYALAM PHONOLOGY g3
By L. V. Ramaswami Iyar, M. A, B., L.
(Maharaja‘s Collegs, Ernakulam)

ERALY TAMIL STUDIES AND MISSIONARY EFFORT 107
By Rao Sahib C. S. Srinivasachari, Annamalai University

RITUAL GAMES OF THE KOTAS ) 114
By M B, Emeneau.

KERALA PAINTINGS. 123
By V. K R. Menon, B A (Hons), M. Sc- (London)

THE APPURTENANCES OF KATHAKALI- 131

By Prince Kerala Varma, B. A., B. L. (Ammaman Thampuran)
REVIEWS OF BOOKS. 137

NOTES 142



MALABAR TEMPLES.
BY SAHITYA KUSALAN T, K. KRISHNA MENON.

1. Itisa fascinating subject—temples in Malabar. The
"only difficulty is to decide where to begin and how to end; or,

in other words, what to say and what to omit in a short paper
like this. One meets with a variety of these temples in
Malabar, from the wayside fane to magnificent, shrines,
housing gods and goddesses of different types.

2. Malayilis are a very religious people They consider
that the worship of gods is one of the dzily duties of a devout

Hindu. Thatis why temples take a prominent place in
popular religion.

3. A templeis as a rule, built in a conspicuo-s part of
the locality which it serves. or, popularlv speaking, over
which the deity is supposed to preside and hold sway. It
will have a beautiful setting, as it will be in a shady grove,
or near a sparkling stream, or on a picturesque aill.

4. God, Universe and the Individual Soul, according to
the Vidas, are identical. That isthe conception underlying
the construction of temple structures. Into that abstract
subject it is not my purpose to stray. I shall here invite the
reader’s attention to what he can actually see if he were to
visit an ordinary temple.

5. A surrounding wall, with two or four gates, ! marks
off the temple premises from the lands around them In the
middle of this walled areais the sacred place * where the
image will be found installed. This building will be a slightly
raised one, and a flight of steps * will lead one to the door of
the sanctum sanctorum  Beyond this, on all sides, there will

1. Gopurams. 2. Garbha-graha. 3. Sopana.
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be an open court-yard. *This space will be bounded by halls5’
open inside, but closed on the outer part. Portions of the
halls are converted into rooms for storing articles for daily
use and for preparing offerings to the deity. On the outer
wall of the halls will be fixed a sort of wooden trelliswork®
on which there will be a number of small metal lamps to be
lighted on festive occasions. In front of the door of the holy
spot, there will be araised platform? for people to sit and pray
and to prostrate before the deity. Further away, thereis a
hall ® where the principal altar-stone is fixed. This hall,
though it will be linked with the enclosing wall of the halls
will lie outside it, as a projection into the outer yard that lies
between this wall and the boundary wall. Outside this, but
still in front of the deity, and on a line with the image and
the altar-stone, there will be the flag-staff®. On this the flag
will be ceremoniously furled during the festival of the temple.
On the top of the staff will be installed the vehicle of the
deity : a bull for Siva, a Lion for Durga and a Garuda for Sri
Krsna. A few feet outside this staff, there will be, all round
the yard, a paved path, *© used for processions of the Deities
and for the perambulations of the devotees. In'ceriain large
temples, the outer yard will also contain a large structure,
with an elaborate and complicated workmanship, called
Kittampalam, a theatre from where Cakyars give Kittu
performances and from -where, night after night ‘““hundreds
of people stream forth delighted and enlightened, and with
‘calm of mind, all passionsspent’- This, in brief outline, is-a
sketch of the temple premises.

6. There are many classic works that treat about the
architecture of the temples, and of the manner in which the
worship is to be conducted there. But, in Malabar, the
work that is invariably followed is called Tantrasumucaya of
Ccnnassu Nampitiri. Elaborate rules there are {or the sele-
ction of sites and materials for building temples, then for the
consecration of the image and for the development and pre-

servation of spiritual power in it. ““This power has also to be
protected from dissipation by the action of adverse inflnences.

4. Ainkal;m.‘ This will be a paved one in large temples.
o. Nalvampa.am. 6. Vilakkumatam 7. Mandapam.
8. Balikkalpura. 9. Kotimaram. 10. Pradakshinavazhi.
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Here it has to be noted that the above &agama work of the
Nampiitiri has only collected in a condensed form the canons
of ancient Sruti and Smriti writers. ,

7. It is very interesting to trace the rise and history of
temples in Malabar- The Vidas do not tell us of idols or of
idol worship. It was the Buddhists who began to build Viharas
and set up images of Buddha for purposes of adoration
and meditation- That is the irony of fate: For, Buddhism
did not acknowledge any personal God; or, for the matter of
that, any God at all. But, with the rise of the Mahayana
School of Buddhbism, rites, rituals and image worship came
into existence. Thus arose the need for building temples for
worship- The Malaydlis must have copied the practice from
the Buddhists. For, Buddhism had a long and glorious innings
in Kerala- Under the Buddhists, it is said, the Malayalis
‘attained a marvellous degree of scholarship and acuteness in
all branches of Indian Sciences’. The Malabar Vihards were
also centres of learning: There was a great University at
Matilakam near Cranganiir, where, at one time, the Assembly
of the Wise was presided over by [1an-K&-Ad gal, the author
of Silappadhikaram and the brother of the Kerala Ruler Sen

Kuttuvan. He was a Buddhistic ascetic and lived in a chaitya
near Matilakam.

8. Treatment that is even now given to lunatics in.
Tiruvadi and to lepers in Taka]i temples in Travancore is
reminiscent of Buddhistic times. For, Hindu temples do not
prescribe or dispense medicines. The Kijirar, &asthancotta,
and Nagercdil temples were originally Buddhistic institutions.
When Buddhism was on the wane, the Viharas gradually got
themselves transformed into temples
/) 9. Theterm &astha, now the name of a Hinda deity
who is also spoken of as the son of Siva, in classical Sanscrit
is a synonym for Buddha, and one meets with any number
of temples dedicated to Sastha and to Kali in Malabar, to the
former especially in that line of hills to the east of the
backwater system where the ancestors of the Malayailis lived.

0. The Nayars and the Nampiitiris are the two
enlightened classes of people who are the earliest to be seen
in Malabar. From the poiats of view of physiogonomy, and
anthropometry, they lock alike. Originally, they were all
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classed as Kshatfyas. ‘Amongst those same people (Nayars)
again’ says Abbe Du Bois 'is another class of people called

Nambudiris’. Varthema has recorded, ‘the first class of
pagans in Calicut.are called Brahmans. The second are Naeri

who are the same as gentlefolks amongst us>. Ma Huan, a
Chinese Muhammadan traveller of the 15th century, observes,
‘The Nayars rank w:th the king’.

11. The position of the Nayars in spiritual matters is
-evidenced by the prominent part they played in the establish-
ment and management of temples. On account of the
-accumulation of property under the control of these religious

bodies, the owners began to exercise even judicial and
executive finctions which at times rendered the sovereign

power in the land a mere shadow. The ruler took advantage
of the disputes among owners of temples to intervene; and
thus by conquest, escheat and surrender, almost all the
temples owned by individuals or private bodies came into the
possession of the ruler- Vestiges still remain in the practices
of several of the large temples, especially on festive occasion,
which will give clear clues of the original ownership. The
families of those who owned the temples in olden days may
now be in famished circumstances, yet their representatives
will be treated with special consideration at the annual
_celebrations in several temples.

12. Before we view these annual celebrations, let us look
at the daily life of a deity. The daily routine of a temple
starts with the blowing of a conch-shell, three times. At the
same time, a chorus is set up by the temple musicians. Both
thess take place at about 3 A. M. and are intended to wake up
the deity Immediately, the priest goes for his bath. Before
he returns to the temple, Viriar cleans the premises, and the

priest’s assistant lights up the lamps there. ' The priest alone
will open the sanctuary, trim the lights and remove the

offerings of flowers of the previous day. It is considered
meritorious to worship the deity at this time, 2 and many will
come to the temple after their plunge bath to worship and to

1. That cleanliness is next to godliness is nowhere so
rigorously observed as in Malabar temples. For an
environment for spiritual uplift one should go there.

2. Nymmailyam-cdrttal.
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pray at this hour. Next the image is washed with water, and
in large temples, with the water of tender cocoanuts, with
oil, milk znd finally again with water. Flowers, fried rice
with jaggery, fruits and water are then offered; and, some
time after, an oblation of rice. The image is then taken round
the temple thrice in procession with music and drummings.
Offering of flowers with appropriate mantras follow; then an
oblation of rice; aad at about 10 a. m. the image is
again taken round the temple. This closes the morning
service. The temple is again opened at 4 p. m., At 6 p. m.

the worship with lights is performed to the accompaniment
of music and the chanting of hymns. This consists in waving

lights, incense and lit camphor in front of the deity. This is
another auspicious hour () for worship. Offerings of flowers

g]alation of rice, sweets, fruits and water and the third and
final procession succeed one after the other. The image is

taken inside for the rest at nignt, and the temple is closed.
That completes the dailv round of services in an ordinary
temple. Then there are the annual fesiivals.

13. The nature of these celebrations varies with temples.
It may be an Ulsav.in in one, Pooram in another, Talappols
Pana, Pattu or Tiyyatt ¢ in some others. There will not be a
single knowing Malavali who has not heard of Alwaye
Sivaratri, Vaikkath Astami, Guruvayoor [Exddesi, Trichur
Pooram, and Kodungallir Bharani. Then, again, there are
the Durga Puja, Rimn Navami; and Astami-Rohini. In faci,
to borrow tane language of Max Muller, a Mulayali is ‘born
religious and dies religious. Religion is the Alphaand Omega
of his earthly eareer’!

14. In other parts of India, Ramanavami is the festival
conducted by the votaries of Rama, Sivaratri is observed by
the followers of Siva, while Astami-Rohini is the principal
celebration among the devotees of Krishia. But a Malayali
is a"cosmopolitan and strictly observes all the three. What
is called Durga Puja in other parts is called 4yudha Puja in
Malabar; for, a Malaydli was a warrior by profession.
It lasts for nine days and so is called Navarathri as well.
Every hour oftheseis filled with elaborate ceremonies; and
there will be a rouad of merry-making among the young.
For Ekidesi you fast, while for Pooram you feast. ’

(1) Diparadhana.
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15. Talappoli is connected with the temples dedicated
to Bhagavathi,the Mother-Goddess. There will be illumination;
and processions A bevy of coy maidens, with a sprinkling o:
militant matrons, spotlessly dressed and decked with jewels,
will stand in two rows in front of the elephant on which the
deity is mountel, with talains. Thnese consist of light, saffron,
cloth, looking glass and so on placed in small burnished bell-
metal or brass plates.

'16. Ulsavam is a very elaborate festival. Besides the
purely numberless religious ceremonies, there will be grand
processions on elephants decked with costly trappings and
with large coloured silk umbrellas. ‘Ulsavams are made the
occasion for the gathering not of the worshippers only who
muster strong during the holy week, but also of the wiry
athlete with his rings, the skilled dancer with his quaint dress,
the country wit with his sharp tongue for the men and events
of the day, the juggler with his cups and balls and his sleight
of hand, the melodious piper with his golden flute, the
dexterous drummer with his bended back and tireless hands,
and the clever trader with his inviting wares.’

17. It is these yearly celebrations in temples, and the
inspiring tradition, legend or association connected with them
that have attracted people tothem, and contributed to the
growth of so many places of pilgrimage. Whatever might be
the origin of the institution of pilgrimages in India, there is
no doubt that these have greatly influenced the religious and
national life of the people of this vast peniisula. While saints
find sacred places helpful for their spiritual practices, the
commonality derive mental discipline and spiritual exhaltation
by resorting to them. Pilgrimages have also fostered a s nse
of solidarity among the masses and have largely contributed
to the catholicity of Iinduism. They serve in these respects,
the sam: purpose to the Indians as continental tours to
Europeans ‘Many places of pilgrimages developed into
great seats of learning. People, when in holy places, dgsire
to acquire an additional merit by acts of philanthropv. So,
they encourage learning, renovate old temples and build new
ones. Tt is thus that Benares, the spiritual capital of India,
became the greatest seat of learning.  Architecture, sculpture
and painting -have been considerably _encourages by the
co.nstructlo.n of temples. In almost every holy place there
will be besides patasalus, sadavratams and Dharmasiles and
other institution where the needy are helped, the poor fed
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and indigent students are maintained.” Similarly, boly places
have grown into centres of commercial activity. When you
get a continuous stream of visitors, you can certainly expect
a good sale for nice wares. Thus temples are highly useful
from the standpoint of religion, eduction, national solidarity
and of economics. A trip from Cape Comorin to Gokarnam —
how exhilarating, how educative it will be. Famous temples
with centurics of history and tradition behind them,picturesque
landscapes, well-known battlefields, tdls and mutts where even
the stones and mortar will look learned by long association—
these you will come across in great number’ But I'shall not
tarry over there. I shall just sum up what I have been telling
you during these few minutes. ‘ '

18- Apart from the housing of idols, and without any
reference to the prayer and ceremonies conducted there, the
Malabar temples stood, as I have said elsewhere, ‘for the
administration of charity, the dissemination of education, the
encouragement of trade and of fine arts and the employment
of a great number of people. Many of the large ancient
temples exhibit the wonderful development reached here in
architecture, sculpture and iconology. The paintings on the
walls and panelled ceilings are marvels of the art, and serve
to impart instruction in the legendary lore of the Puranas.
Temples are also contres of festive gatherings. During the
time of these rejoicings, there will be processions, dancing
and drumming, music and piping, drama, Kithu, Pathakam
sports and various songs. The songs that accompany the
sports and dances, the dramatic literature and hymnology
which are the outcome of the existence of these temples are
of a high order, Many of these are rightly ranked as classics.
They speak of the high and the excellent culture that prevailed
in Malabar in ancient days.’

19. ‘A Hindu Temple on the Malabar coast is’ in the
words of the Travancore State Manual, ‘a centre of attraction
to the old and the young, by its perfect system of worship
by the sweet fragrance and peace it breathes, the health and
recreation it affords, its remarkable neatness, its regularity
and punctuality in all its varied functions, the active benefi-
cence it dispenses, and, above all, by the devotion, the
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reverance and the order which it silently inculates on the
thousands of votaries that visit it.” If you analyse its
functions closely, a temple engenders religion and art and
glorifies love and service. All the Srutis, Smritis and all the
Puranas emphasise two points: to hurt another, by word,
deed or thought, is sinj to do good is virtue. Let us translate
these sentiments into our actions in cur daily life. For,
otherwise, it will end in no noble goal. Wecan realise
salvation only by regarding others as brothers and shouldering
their burden. Are we not sons of the same Father, creatures
of the same God? Let us heuce cultivate brotherhood by
knowing, understanding one another alittle more closely;
and let us show to the world outside that we do stand for
selfless service For.

“God is Love in deed

And Love Creation's final law.”®

)



A PRIMER OF MALAYALAM PHONOLOGY.

BY L. V. RAMASWAMI AIYAR, M. A, B, L.
(Maharsja's College, Ernakulam).

CHAPTER II.

Vowels.
a

1. This mid half-open vowel is largely retained, as in
kadu, tar-, adi, etc.
In weak-accented positions, the a becomes 2. The final a

of nouns like mala, ila, kara is a slightly more open variety
of the phoneme.

2. The influence of certain initial sounds is responsible
for the change of an immediately following a to @ or even e
in the following types:-

(i) Borrowings and adaptations from I A with the initial
voiced plosives g, d, d, b, jand with initial y, r, ]l show @2 or @
in the stead of a;-

/

gorudan, daya, balam, jayam, y2jamanan, lata, revi, in all
of which @ may sometimes have the value of a full e too in
the mass-colloquial.

[f the initial consonants of the [ A loans are voiceless or
aspirated, then the change is absent:-karam, padam, cakram,
ghattam, bhayam, dharmam. But when in the mass-colloquial
the aspirate element of the original voiced aspirated conson-
ants is lost, the tendency to change the immediately following
a to @ sometimes becomes activ:, as illustrated by the
““corrupt’ muas-colloquial values like ganam (for ghanam),
donigan (for dhanikan) Cf. Tamil colloquial gediyaram (cf.
ghati, gedam for ghata ‘a pot’).

‘it The following adaptations from I A, with initial s are
often evaluated in the mass- colloquial with @ (or e, in the
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stead of a:- $ori (ultimately derived from 1A sadrda), $oni (for
sani), in both of which the change is due to the § and to the r
or n following.

Cf. n'asarman [TAS, VI, p. + o] for n’agadarman, where
the @ may have been due to the influence of § as well as to
the weak-accented position.

(iii) Initial ¢ changes a to @ or e in 1he colloquials in the
following® —

¢ali; for cali; cari-for cari-, cennadi (adaptation of IA; cf.
OIA sanghata).

(iv) versikk-for varaikk-is sporadically heard in the
mass-colloquial, owing to the influence of v and r.

[Cf. kalppikkum vennavum in TAS, VIII, p 9+] The
bilabial v, when loosely uttered, involves an @ sound (Cf.
Noel-Armfield, General Phonetics, p. 72)

2. (i) pad-, a very ancient south Dr. verb-base with
ramified and generalized meanings, was used in Old Mal. (as
in other south Dr. speeches) both as an independent verb.
with the significations . ‘to fall (dead on the battlefield’, ‘to
happen; occur’, ‘to be included’> and as a help-verb in the type
of edukkap-pad-, etc.

The frequency with which it was employed in Mal. as a
help-verb (the use of pad-as a fully independent verb gradu-
ally fell ingo desuetude in New Mal ) led to the a of pad-
becoming weak-accented (to 9), and pad-(in the coptexts in
which it is used today) has come to be evaluated as paod—
(written as ped-and often prornounced with full e).

Very old inscriptinns and texts and texts use pad-i— i-k-
kaccattil pattadinukku [TAS, 11, p-36—10th c.]; pon-tanda-
p-pad-[ib ]J;avat’t'inu padum malaiyum [ip., 11, p. 47-11th ¢.]

Dat. uses pad-throughout; otrer texts like Lil,, US, RC,
KR have ped-as the help-verb (except occasionally in forms
like kilpattu, mélpaitu’, while pad-is used to signify ‘to fall
dead’ as in the following;-padum en kayyal [RC, 51), pattar
[KR. Bal., 107], cilar padu-g-ilum [Bhg.] pattalo [KR, Ar. 231]
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New Mal. had ped-throughnut, though the old a is
retained in padukka ‘a basement of stone’, paduma)a ‘down-
pour of rain’.

(ii) Old-Mal. penn-( = ponn-?) (cf. Tam. pann-} used
numerously in KG as the second constituent of collocations
like bhéjanam penn—, has an e waich is derivable from the
weak-accented varient 2 of a.

(iii) katt-‘to tie’ and kattu ‘bundle’ [occurring in Tam.,
Kann.,, Tel. and Tulu] appear as katt-and kattu in Mal.

(represented in writing as kert-and kettu), Colloquial Tam.
has also the forms with a.

The Mal. forms with e for a are fairly old:— mila ketti
[TAS, 1V, p. 71]. I think that the change may have been first
initiated in common compounds-like n’adu-k-kattu, tala-k-
kattu pay-k-kattu where the older a was weak-accented.

Weakening of the accent is also responsible for the use
of e in New Mal. perumir-‘to transact’ for older parimar-

[E;. Bhag.]

3. The final-a of the old infinitive participles has
changed to 2 in many of the Mal. instances retained today
with different syntactic functions. ’

This change appears to have commenced in Old Mal.
inself, since ia~riptions and texts like Dat.,, KG have forms
with € beside those with-a like kiide kiida; perige, periga..

[In New Mal., the e appears in most of the forms that are
in currency, the exceptions being the following:—

(i) The infuntives used in ‘passival’ constructions like
paraya-p-ped, and in others like paraya-t-takka, where the
older a has the value of @ only a value which is common for
this sound in colloquial Tam. on account of the weak accent).

fii) Th= first constituents of iteratives like kuda-kk-ude
tudara-t-tudare, etc., and of collocations like &ra-k-kure
aga-t-tuga, irikka-k-kattil, irikka-p-porndi. \

' (iiij The regional okka {beside okke".
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In my view, the @2 which appears as the weak-accented
representive of - a was fronted to e in Mal. partly on
account of the weak-accented position and partly owing to
the influence of the emphatic & because of the semantic
emphasis involved in the use of the old infinitive participles
in contexts like &ré parafifiu, adukkd pdyi, agalé cen’n’u
where the emphatic & was annexed to the form after the
2 was elided.

4. ello (for alld. appears in Old Mal. « texts, e.g., exclu-
sively in Diit., and beside alld in the works of the Panikkars;
the origin of this e here has to betraced to the weak-accented
position of a of alld in collocations like ivan-alls, van‘n-
ittundalld. It may be observed that the actual value of the
e of elld was perhaps only a.

5. Mal. enikku and tanikku show i, beside Tam. enakku
and tanakku. The latter is common even today in regional
colloquials (for instance, in the speech of some communities
in the Cochin State). enakku and tanakku are exclusive in

the fourteenth century Dat. They are met with in inscriptions
also [cf. TAS, II,p 173 ff ]

Colloquially Tam. has enwkkw where the o (weak-
accented a) has changed to W on account of the attraction of
final w. [tis possible that at an earlier stage, this w with
fairly advanced tougue-position) changed to iin Mal. This
change is attested 1n otner types also (cf. 6 below)

6. Mal. forms like parafiliidu, pannuvidu, paraividu
[TAS 11, p. 36),allowed in the literary dialect. correspond in
structure to colloquial Tam. forms like unbidu, uranguvidua
mentioned by the commentarian of the Middle Tam. grammar
Viracdliyam [Kriya, 1], and vaiccidu [SII, 111, p. 233).

Here again, a literary Tam. form like vaittadw is
evaluated in the colloquial as vaccwdw, the weak-accented
a ‘of the penultimatesyllable being replaced by w on account
of the “attraction’ of the final w. From w (with advanced

tongue-position) the change to a centralised i and then to i is
quite easy.
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7. The @ of Tam. colloquial vandwduw appears to have
become a centralised u (along a different line of development)
in Old Mal. forms like vaninudu, alayuvudu dduvudu, etc.

8. Lengthening of final a in tee following is due to pausal
emphasis:—

ariga [E), Cinv.], colga [Sabapr, 1. 4 t4] as polite impera-
tives (evolved from older optatives; colloquial kida [TAS,
VI, p. 77] < the old infinitive kiida-

9. Mal. pilavu beside plavu, kinavu beside knavu, piravu,
owe their i to the considerable weakening of the old sound
consequent on the strong accent thrown on the syllable
with d:—

pilivu « palavu <pala (cf. Tam. pald); kinivu <kanavu;
piravu <purdvu <pura cf. Tam. purd). Cf. for the weakening
of the first syllable, coll. Tam. n'lavu (for n’ilavu), Middle
Tam. s'la-lekai [SII, [II, p. 248] for Sila-lekhai, [adapted
from Skt.], inscriptional picidam [TAS, VI, p. 109] (adapted
from MIA pasida) which has given rise to Tam. $idam and
sappad-.

.
a
This long back open vowel is retained, largeiy as in ana,
kadu, n'ilavu, etc.

2. On account of the influence of the palatal pasal i in
the following, the a tends to assume the value of a half-open

front sound like long ae:—fiin, fidnnal, fdfifidl, miniffid'n’u
(<muniand’u).

3. ndm (with long 9), occurring in some texts and some
colloquials has Jlong o from a (of nim) on account of the
bilabial m following.

K Bhig. shows G1om beside ¢lam; the change of a to G is
partly due to the influence of the following-m.

4. i is shortened to a in the followingi—
(i) Colloquially, the negative affix 4, as in vinda, pora,
kiida, vayya.
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(ii) In fruit-names like ténna, pajukka, adaikka, etc.
where the final a<a<a'y) (see below).

(iii) In the seventh case post-position-kal which is derived
from-kal [cf. koyilkkdl in TAS, IV. p. 15, which is the
““ancestral’’ form of kdyilkkal; and cf. Tam -kal in TC, 82].

(iv) In orikkal which in Old Mal appears beside orikkal
[US, 2, 94; Lil. 45 15] and orukkal [TAS, VIL, p. 1 13]; cf.
Tam. orukkal.

i

1. The sound is largely retained, as in tin,-vadi, karadi,
etc. .

2. The change (by a process of “anticipatory harmony’’)
of i to e in radical positions of words in which iis followed
immediately by a short consonant and a more open vowel (or
a more open element in an old diphthong'in the next syllable
is common to all south Dravidian languages. In Tam. and
Mal. this change is not ordinarily embodied in literary. inst-
ances. while in the other south Dr. speeches it islargely literary
also. edam <idam; ela <ila, ivar, ival do not show the

change, since forms like eva, etc. would conflict with the
interrogatives.

Adaptations from Skt. or TA show the change only when
they are “popular’’.

The colloquial edam is allowed in the Mal. literary forms
like van’n’édam beside van’n’-idam or van'n’a-y-idam; edavam
edavadu, erakkam, erattimadhuram, eraval are other coll.
forms used occasionally in texts.

3. The e in Mal. ceru, ceriva, cerukkan. corresponding to
Tam. ciru, may have been due to dissimilation.
/ . - . . . . . “«,.
Mal en’n'i-y-& (beside old ind’i) also owes its initial e to
dissimilation.

New Mal. eni 'beside ini is still a regional form which has
not received literary recognition.

4..iis lost in the aphaeresized raniu in Mal. (and in
colloquial Tam). The back-analogy of adaptations like

iralcikk-[TAS, 111, p. 165] beside raksikk-may have led to
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the dropping of i in irandu. The form randu is vehemently
disapproved by Lil. [1II, 7, comm].

5. The weak-accented position has led to 'the change of
old i to u ‘through centrali-ed vowel-stages) in the following:-

(i) The Mal. present tense ending-un’n’ <-und’ <-ind’-,
The change here may have been accelerated by “‘attraction™
of the final u of Mal. forms without personal endings.

The u appears fairly early:—vi)und’a [TAS, 11, p. 34];
but i persisted in colloquials down till a late stage: cf.
vikkin’n'a and ceyyin/n’avar [TAS, III, p. 220—17th ¢,] and
kodukkin’n’adallade [TAS, V, p. 210—18th c.]

(i) Forms like vadukkal < vadikkals vadakkungiiru
<vadakkingliru; at'tunnal <at'tingal; arudu <aridu
<ariyadu; valudu; ajagudu.

6. Lengthening of i is met with in the following:-
(i) ila for illa in poetry, as in vannila, pdyilas etc.

ii. Dat. has vannilla, ceydilla where, the long 1 is
associated with Tong Il. This may have been duetc the
analogy of forms like kit:illa <kitti-y-illa, where i was the
resultant of ““vowel contraction’’.

(iii) 1in the following is due to “vowel contraction™: —
avanil, dharanil, bhiimil; nokkirunnu, etc; iickkittu, padittu,
etc. The vowel group-i (y) i-arising from the loosening of the

consonantal friction of y, undergoes “contraction’’ to i. Cf.
nokkidu <nokkiyadu.

(iv) The final i of Mal past finites is sometimes lengthened
ih pausa io differentiate them from the past conjunctive
participles. The Ms, of Dit. has 1 always for such finites.

(v) The Panikkars have ind’i for ind’i.

7. The influence of the initial bilabial is responsible
for the change of i to u in the following colloquial
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forms:— puraiifiu [Bhism., p. 15] beside pirafifiu, mu]ufiii-
beside mijunn - and vijunn-. '
u
1. u is retained largely in accented positions, as in uri,
uli> kudi, pulu, etc. In unaccented positions, u becomes
centralised, as in kodutt-, ojukki, etc.

2. u changes to o when in initial (radical) syllables uis
followed in the next syllable by a short consonant and
a more open vowel or diphthong. * This may be compared to
the change of i to e in similar circumstances. This change
also is colloquial in Tam. and in Mal, while it has been

embodied in literary instances in the other south Dravidian®
speeches.

3. u of ul appears as o in some of the earliest west coast
inscriptions and in regional colloquials of Mal:—

olla [TAS,II, p. 36-10th c.], ollidu [ib., IT, p. 173 ff.],
ondaya [ib, vi, p. 39]. Dit. shows finite forms like ondu,
ondirikkind’d with o-only, though it has ulavag-.

4. In unaccented positions, u tends to assume the value
of i;— irimbu (<irumbu, patippu, (<paruppu) irikka
(<irukka), périga (from pdruga), irivar (<iruvar), perige
(< peruge), kariiigal (<karufigal) The original u, even when
retained (as sometimes it is) in forms like pdruga, karuiigal,
iruvar has only the value of a centralised vowel.

The sixth case ending-ude has its-u-weakened to i, the
ending appearing as ide sometimes; this ide is mentioned in
Lil, comm. This weakening marks the first stage in the
process whereby the souad is ultlmately slurred over and tle
meeting »f final person-denoting-n (or the n of the augment

in) is brought about, and d (of-de) is converted to the alveolar
d’ in these contexts.

Lack of accent is also respounsible for forms like karakk-
< karukk - “to be blackened’, arakk - < arukk-, aran’Oru
<arun'tru.

5 Mal. piig-<pugu-ga and tikk- <ugukk owe their i to
vow.el contraction’ following upon the weakening of medial-
g-which is spirantized and opened out to a hiatus.

¢
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6. The long @ of Mul. Cfinites like van’n'd, eduttd,
cellind’i, used in some texts (like Dat. which uniformly has
this @) is due to the pausal position. Forms like van'n’idu,
pdgun’n’idu (with the expletive final) owe their long G to™ the
influence of finites like van’n’a, etc.

7 “‘Popular’” forms like celitticca [TAS, V, p. 6]
<celutticca; idividu [ip, I, p. 173]<iduvidu; vettivittu [ib.,
VII, p. 8] <vettavittu have-i-instead of-u-on account of
““attraction’’ of the i following. Cf. ivit't'-<ivat't’-, and migidi
< migudi where the i of the second syllable is due to the
““attractive’’ influence of the i preceding.

8. Colloquial variants like pila [TAS, IV, p. 149]
<pula; fittupira [ip., V, p. 150] <dttupura; pirapped-[ip., V>
p. 217] <purapped-; piral-, peral-< pural are “back-analogy’’
forms influenced by alternants like pirage > purage,
pirakk- > purakk-in which instances the u is due to the
influence of the bilabial.

e

1. e is retained largely, as in ennal, eli teli-, etc.

2. e becomes changed toi on account of ‘“contamina-’
tion’’ with forms(having i) in the following:— cilavu ‘expense’
( < celavul, on account of the influence of cilavu ‘some
things’, cila ‘some’. cilavu ‘expense’ occurs in a 12th century
stone inscription [TAS, VII, p. 8]. tiriyuga’to understand’
colloquially used for teri owes its ito the influence of the
normal tiri ‘to be turned’.

3. Colloquial inikku < enikku cwes its initial ito the
“attraction’’ of the secnnd syllable.

4. eischanged to o on account of the influence of the
bilabial, in Mal. covvu ( < cevvu; cf. Tam. cemmai, covva
‘Mars” (cf. Tam cevvdy); covappu ( <cevappu; cf. Tam,
cemmai ‘redness’); cuvakk- (with u by back - analogy)
<covakk- <cevakk-,

o

5. Short e is lengthened sometimes for emphasis:— the
acc, ending (before um) <ai; e <ai, as in vare, n'dle; e < ai,
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as in dlappuje pdy;e < ain inf. participles; e of the sing
gen. ending (before-um).

o

(&

1. This is mostly retained, as in tér, &lkk-, vél, etc.

2. Mal. tend ‘to roam about’ corresponds to Middle
Tam. tend-, téd-with closely allied meanings

3. The & appearing in Mal. qualificatory & and in'forms
like kanatté ¢ < kan-ottum-&, ade, is originally long [See my
EMM, p. 110], but in the texts it often appears shortened.

~

The & in forms. like mumbég, poré, vayys, kidé also
suffers shortening sometimes.

(o]

1. o is retained largely, as in oru, kol-, etc.
2. Mal. tudar-, tudafifi-correspond to Tam. todar, todafig-;
but Tam. colloquial varieties-have forms with u also.

(5]

3. In Tamil inscriptional paliai [STI, I, p 116] and
in Mal. palisa, the original o of poliSai ‘derived from poli ‘to

be accumulated’) may have changed to a. o is retained in
polivu, poli-k-kanam.

- 4. Theold o of old prohibitives like varolla has changed
to @ in forms lke varallg.

Similarly, varattd <« varo:té < varottuvé < var ottum-¢
< vara-ottum-é.
ippa]e is Often colloquially heard for ippo)a.

I Forms constituted of the negative conjunctive
participle and kondu like varadé kondu 'the “ancestor’’ of
colloquial New Mal. varindu) are written sometimes with
kandu instead of kondu. Here, the unaccented position of
the o of kondu may have caused its reduction to a mere mere
neutral sound. This has wrongly led some people to regard
kandu, the past conjunctive participle of kan-

, as the original
second member of this collocation.
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w

1. The kut’t'iyal-ugaram final of Tam. is retained in
Mal. only in the first constituents of compounds like randu
pér, van"n’w kidi, ednttw kondn.

2. Before consonants and pauses, the old w changed in
Mal. to a more open sound @ during the Old Mal. period. It
is difficult to fix the exact time when the change occurred,
‘since all the oldest documents and texts represent the final
samvrta with the symbol for u. Inscriptions of the late Old
Mal. period have, however, forms like s@aom, ©s1019o having
finally the symbols o», @ representing. the sound value of the
consonants followed by 3.

3. Old Mal. pendi [Pr., 31] (corresponding to Tam.
pendi has been isolated from the Mal plural form pendigal
in whbich the i has developed from the unaccented w or i of
pendugal.

4, Old w has changed toiin forms like Mal. n'at't'i-
p-pattu n’dlpatti-n‘alu, etc.

ai lay)

1. This group is pronounced either as a diphthong or
as ay with full consonantal friction for y 5 this feature is true
of Tamil also (cf. TE, 58).

2. aior ayisfully retained in accented monosyllabic
forms, like kai, tai, vai-k-kol, and in forms founded directly
on verb-bases like arai-, urai-, etc.

The second element of the diphthong (or the element y)
is heard with greater or lesser distinctness in verb-forms
founded on verb-bases with the karita affix-kk, as in
maraikkum, araikkun’n’n, valaikkuvdn. There are some
colloquials where the ai has become changed to e, and others
where the second element of ai (or ay) is almost on the road
to ruin, the only effect left behind being the palatalised k' k’.

The second element is more distinctly retained in verb-
forms founded on monosyllabic bases like vaikk-, kaikk- than
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in those founded on maraikk-, etc. Derivative nouns, with-pp,
from such monosyllabic verb-bases, retain the second
element more or less distinctly, asin kaippu ‘bitte: taste’,
vaippu ‘placing’, while  derivatives like valappu
(from valai-kk-), arappu {from on arai-kk-) have lost it
cnmpletely.

Word-compounds in which the first constituents .are
monosyllabics retain the second element of ai with greater or
lesser distinctness, as .in kai-c-cittu, kai-k-kottu, vaikkol,
though variants without the.second.element ‘are also heard.

3. The old ai changed to a in final and medial positions
numerously -even in the Old Mal. period: finally in nouns
like mala, tara, ida; medially in forms like afiju, kalafiju
vaccamacc-.

The change in medial positions is not unrepresented in
Middle, Tam. colloquial inscriptional forms.

The Mal. change in final positions is represented in a set
of 11th century plates [TAS, V, p. 61]:—0la, &Ja. A 12th
century stone inscription has para-y-um [TAS, III, p. 28].
para kuda, vet't’ila occur in a set of 12th century plates
[TAS, 1V, p. 46] /

Instances showing the change in medial positions are

met with in inscriptions of ap earlier period:—amacca, vaccu,
[TAS, III, p. 169]. '

4. While before pauses and generally before consonants
following, the newly-developed ais used in Mal., the older
ai makes itself heard or felt in the following contexts: —

(i) the datival forms with the old basal final aj show

the ai (with greater or lesser distinctness), as in ilaikku,
sitaikku, etc.

(ii) The seventh case forms with-kal (<older kal) also

show the ai, in talaikkal, [Regionally, one hears also a
centralised e for ai in the above contexts].

(iii) The influence of the old ai is evident in the use of
tlEF front glide y after these words and before words or
affixes with initial vowels, as in tala-y-i]. v3

- ala-v- oo _
illa; etc. y-iy vala-y-um, nila-y
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‘While in compounds like tala-k-kettu, the aiis lost, in
the names of fruits like valaikka, kovaikka,; pé&raikka,
avaraikka, the old aiis heard more or less distinctly on
account of the early influence of the ay of the older kay
(which was the second constituent of these compounds:.

4. It may be mentioned here that in colloquial Tamil
the final ai has changed to e from at least the Middle Tam.
period. Cf. the inscriptional instances vile, elle, mane, etc,

[SIL, 11, p. 351].

5. The old second case ending ai has changed to e [cf.-
colloquial Tamil] in Mal., apparently through the stage of
.a very much frontalised sound approximating to e.

The differance in the development here and that noted

in 1 above is perhaps ascribable to the fact that the accusatives
were not ordinarily succeeded by pauses. The non-pausal
‘treatment of old aiis also reflected in the following Mal.
‘instances:— ude < udai; ide (as a loc. postposition) > idai;
nale < nalai; tale (as in tale ial) < talai; mat't‘e < mat't’ai;
pit'e, also pit't'a [cf. pit't’andal in TAS, II, p. 173 {f.]
< pit't'ai.

Colloquially in Tamil, the ai of the nominal and verbal
bases as well as the ai of the accusatives changes to e.

ay (ai)
1. Thisis retained in pay, viy, kiy, miy-, etc. 1n the
colloquials, the y is elided in the first three nouns which
appear as pi, ki (particularly in compounds).

The second element is retained more or less distinctly
in forms directly founded on karita verbslike kay-kk-,
may-kk-, in datival forms like paykku, etc.

2. 4ayloses its final y, and the long i is “shortened”
in old compounds with kiyi— manna < mingay, ténna
< téngay, etc. Cf. inscriptional palukka, teénna, adaikka
[TAS, IV, p. 46].
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The y of verb-forms is drnopped in Old Mal. in instances
like.mat’t’ind, vend’a [US] and colva, para [KR].

3. Modern ambadi < aimbécji [KG] < ayanpadi ‘the
village of the shepherd’.

4. Old Tam. dyinum (the conditional affix) changed to
dnum and énum both in Early Middle Tam. and in Old Mal.
‘Similarly, ayilum <-alum [KG] and -&lum [KG].

Late Old Mal. and Early New Mal. -vin (as in undso-vin)
is constituted of v, the back glide, and 4n, reduced from &yin.

7. n'éSyar owes its & to the reduction of n’d(y!cciyar
[TAS, VII, p.-90], the honorific feminine of the-adaptation
-from TA niya.

ey (ei)

1. Though ei does not find.a place in the alphabet, the
.diphthongal value is often heard in.speech in -the .evaluation
of-ey. ey is-retained in forms like;mey, n’ey, cey-, pey-.

2 -eyor-eiin final positions in the following fell together
with-ai and suffered the change \0 a:—

(i) n'afija <fian-cey: pufija <pun-cey.

(ii) enna <el-n'ey; venna vel-n'ey.

(iii) pattisda (beside pattisse) < pattu-c -cey <pattu-c-
ceydu. The history of this-$da is clearly traceable with the
help of inscriptional forms: — irun’n’a)i-c-ceyd-uppum [TAS,
V.p. 35—11th c.], n’andjiccai and n'it’'t’irubaduparaiccai
[TAS, 111, p. 26 —12th c.}; uricce, munnd]icce [ib , VII, p. 25]
and irun’d)icca (TAS, VII, p. 66]. -a of -$%a is from ai <ei
>ey; while -e of -$ée is from ej <ey. ,

3. The instability of y has led to its elision in instances

like the following and to the compensatory lengthening of e
on account of the accented

[TAS. IV 151]: ot ll)osition:' — céviccu for ceyviccu
g » P. : e¢l <ceyal.
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Vowel-groups

The ‘“‘contraction with and without assimilation” of
vowe-lgroups arising from the weakening of intervocal y, v, g
is important in tracing the history of some literary
morphological types like the following; the process of change
is that the vowel-groups (arising in the manner mentioned
above) become diphthongized (with rising or level or falling
accent) and then monophthongized:—

1. a <u(v)a—vénda<vénduva; véndadu<vénduvadu.

2. i < u (v) a—hokkan<fidkkuvan.

a < a(v) a—parafifiare < paraifia-v-are.

< u (v) i—ndkkuvin (PL Imp.).

< u (v) i—vidiccu < viduviccu.

< il(y)i—akkittu < akki-y-ittu; fdkkirufiiu <
ndkki-y-irunifin; rohinil < réhipi-y-il,

7. & < e(y) a—péer < peyar; perttum < peyarttum.

8., 8 <ulv)é < u(m)é—tarattée < tarottumeé.

9. e <a(v)<a(m)é -parayané < paraya-véname,.

IR

e

10. é < al(y)a — kuré < kuraya.

11. & < a(y)é — paragé < paragayes poré < pdrayé;
kidé < kidayé; vénde <véndayé; atré < atrayé,

12 ¢'< a(y e - sabhé <sabhaye (Acc.)

13. & < a(y)é — varallé < varollé < varollaye

14. e < u(v) e — vannuveikkam.

15. e < aly)i— -enum < — dyinum.

16. 6 < u(v)a—torapparuppu < tuvarapparuppu; codu
< cuvadu. .

17. 0 <,u(v) 0—vn’n’'0o <vannuvo,

18. @ < u(v) a—kilattinveru < kuvaiattinvéru.

19. 0 < u(v)u <u (v) a—08didu < oduvudu
< 6duvadu. :

The colloquials have many more such “‘contractions.’”

ey




CHAPTER 111.
Consonants.

k, g

1. k-> c-in Mal. cira (beside Tam, kirai) on account
of palatalisation.

2. -g- intervocally is spirantized and sometimes elided:-

ikk- < ugukk-; datre < agatté; am < agum; pom < pdégum;

padi <pagudi; cemp6tti < cembugotti < cembu-kotti. The:se
are literary, while the following are colloquial:— mdn
< magan (note the influence of the bilabial also' here);
eduttdlu < eduttu-kolluga; tinnGlum < tin-u-g-il-um, onnild
< onn-u-g-il-0; vannida < vannu-kida; etréndu < etra-
kandu; paratti < parukkutti; cembulam < cembu-kalam;
avaral [TAS' 11, p. 173 ff.] <avargal.

In the speech of the Nambudiris, -g-has become a voiced

glottal fricative in mahan < magan; vaha; < vaga; aléhyam
< alégyam < Skt. alaukika.

Popular askyada < Skt. asahyata shows a converse
change.

3 -kk- has a palatalised appeal when immediately
preceded by i or y (see Chap. I, § 5. In regional ¢olloquial
forms where the y preceding-kk-is on the road to disappea-
rance, as in té (y)- kk- ‘to rub’, the palatalised kk mav be said
to have a phonemic importance in view of the existence of
forms like tekku ‘teak’ where the kk is fully velar A general
postulate however is not justified in view of the fact that the

presence of the y preceding makes itself felt or heard in many
regional and communal colloquials.

ng
1. The change of ng < nn belongs to one of the earliest
sets of changes in the evolution of Mal.
language. 1 collect below a number of jnst
from the inscriptions (
coast.

from thc parent

ance of this change
10th to 12th centuries) of the west

-
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tannaley [TAS, V, p. 35 =10th ¢.] ; tinnal [ib., V, p. 32—
10th c. ] ; tudanni [ip, II, p. 76—10th c. ] ; annidi, pannu
[ib., IL. p. 173 ff.] ; kulannare [ib., IV, p. 48] ; kanninice-
[ib.]; pannu [ib,, LI, p. 13-]; ull-odunna- [ib,, 111, p. 164—
10th c. |5 tann- [ib, 1, p. 36 —10th c. ].

The change of ng to 1iii has been far more active in Mal
than the similar assimilative changes in the other consonant
groups dealt with below. Nouns, verbs and indeclinables
have all been affected by this change, though there are a few
in which the change has not been permaneatly tor universally)
embodied, like pangu for which, however, the variant pannu
exists in the inscriptions and in regional colloquials), tingal
(in tingald)cca), though tinnal also is recorded in old inscript-
ions and texts.

2. lo commonly used adaptations of I A words with ng,

the change is frequent. Early inscriptional instances are the
folowing:—

mannalattu [TAS V, p. 6—10th c. ] : cannaran [ ib., II,

p. 76]; cinnattil [ib., II, p. 49—11th c. ]; pannuni [ib, IV,
p. 46 —12th c.]

While Skt. ng! is adapted as #n in words that are popular

in Mal, Skt. nk is not so nasalized in Mal. adaptations of Skt.

words with nk, because of the voiceless stop k which here
acts as a bar to the Mal. assimilation.

3. It may be noted that. apart from the old “internal’
group ng of the parent language, the change affects also some
instances of thc group ng formed as the result of the meeting
of different nasal consonants with k as in the plurals like
marannal < marangal < maram-kal.

Cf. inscriptional kulamnare [ (a;m + k], cit/t'at''annare
[ -am- + k ]. kanndnice- [ -0 + k ]. midatinnal [ -in -F k1
[TAS, V. p. §2]. kopurattinnal [ ib. VII, p. 120} ; and cf.

also cumal

1. Mal canrndl 1S an adaptalmn of sanghiita, ﬂppareml\'
through a stage in which the aspirate element in gh had been
lost.  sangham, langhanam do not show the change.

n represents = n
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[-n + k], pennal [-n + k] and colloquial ennil < engil, in
forms like undennil, etc.
c

1. cislargely retained, as in cdl, cevi, pacca.

Medially, what was represented in old Mss. with the
symbol for short-c-but is now represented with the symbo]
for § (=®*) hat perhaps in many instances only the value of
the point-sibilant §; but the medial long -cc-isalways given the
value and the symbols of the long :ffricate, exceptin the
instances in 2 belo w.

2. -cc- medially has changed 10-$8-in New Mal. in the
following:—

-isSa-in instances like ndlicca [TAS, VII, p. 66 ] oi
pattidia< patticca < pattuecai< pattu-c-ceydu [see Chap- 1I,
p. 961; eriééé‘ri<ericca-kan; talasseri <tala-c-c¢ri ‘Tellichery’;
-kuriési (in place-names) < kuricei; vassadu < vaccadu <
vayttadu [from the verb vay-kk-‘to rincease’], ndsyar <
ndycciyar; i$8i < iccirr < ittiri; kalasal < kalaccal.

nj
The oldfij is retained in a few nouns like afiju, pifijus

tanjam and in the verb-bases kofj-, mifij- wherever tnese
latter are used:

In mzny nouns, old fij < A4, as in n’eadu ‘beside n’eaju)
maaau, pasai, kaaai, kusau; also in the past stems aA < aj
< nd (preceded by a palatal vowel.or by y). The earliest
inscriptions  show the change, as in kalawnau [TAS, 11, p.
41—10th c. |, amaisaa [ib., 11, p. 36], arana-[ib, II, p. 80].

2. A newly formed group -ac- has become changed
to aa (through ajiin kadiaaul < kadum-cil; but otherwise

the Ad remains unchanged or becomes Ajonly, asin the
place-names alvaactri,  vadakkidaciri,

> veAjamaram <
vencimaram.

. L]
3. ajof commonly used adaptations from IA changes
to Aa, as 1n asdanam, maaaari, vvasadanam. )
[A Ac, however, is only changed to aj, if at
for he difference was that the voice
exercised a ““protective’ intluence,

all: the reason
less sound of the original,

A represents = 0 e —
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-~

n

1- Initial fiis peculiar to Tam. and Mal. among the
Dravidian speeches.

2. While late Middle Tam. changed initial fi to the
blade-dental n’ {to start with) and thence (in late Middle Tam.
and New Tamil: to the alveolar point-dental n, Mal. has
preserved many old words with initial fi-. This persistence

of i1 is connected, in Mal, with the popularity of the newly
developed group iifi noted above.

fian, nannal fiannal, neli-are unique in Mal.

3. While Mal. anna)i < ainnid)i represents a Middle
Tam. change of the blade-dental n’n’ (after monosyllabics
with final ai or y) to the long palatal nn [cf. Naandal, 124],
Mal. does not have instances like i-n-nagaram [SII, LI, p.

269), i-n nilam [ip , [1I, p. 244] where n'n’ has become nn
after the palatal vowel i also.

t, d
1. These are mostly retained as in adi, kett-, vidu, etc.
2. Oldtc|[ <lormn + plosives] corresponds to Jcc in

Mal., as in dfcca [Tam. atci; and cf. dtccai in TAS VII, p.
30], kajcca [cf. Tam. katci],.and véJcca.

The Middle Tam. colloquial instance n'adajeci [SII, I,

p. 150] beside diraleci [ ib. ] shows that the change was not
absent in Tam. colloquial.

The point whether it was the sandhi resultant t or the

original sound (I or n) that was changed to ] cannot be
preclsely determined.

3. The ¢ d ol the Skt. consonant groups tk, dg, dj is
evaluated as |, as in khalgam, vasalkiram. This peculiahrilv.
along with the use of 1fort or d in the Skt consona;\f
gioups formed of t, d and following plosives', is | think, due
to “‘false restoration’” on the back analogyv of native Dr. gfoups
like valkurumai and varkurumai; kalkulam and kat'’kulam.
[ have discussed these instances of “‘false restoratidn’.‘ in

n represent n and /=t ~
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1. Old nd is retained, as in andu. pandu, nandu, vandu,
kond-, und-etc.

2. Skt. nd of loans “popularly’ used in the language
undergoes nasal assimilation to nn, as in dannam, khanu-i-kk-,
(beside older kandi-kk®, bhapniram. etc.

3. nd of the past stem kond-loses its nasal and appears
as koda in RC and other Old Mai. texts. Middle Tam. texts
also evidence the form kodu.

Mal. médi-kk-<vedi-kk- <vendikk [K Bhag,, p. 219]
shows a similar loss of the nasal.

In the Mal. verb-base vén- <vend- tre d is lost.

n

1. nis retained largely, as in kan, un-, dnj, tannir.

2. The Mal. verb tuni-corresponds to Tam. tuni-.

3 The Tam. sandhi group nm [l or n + m] appears as
Jm or ym in the following Mal. forms:—ira)m a [TAS, V, p.

78—12ith c.]; Grama (<urdyma) [1ib., V, p. 129]; kariJma
[ib. V, p. 78]; colloquia! ve[ma; ka] min.

t, d
1. The dental plosive is retained largely, as in (dn, adu,
anu, pattu.

2

The following Mal. forms have-ss-<t:— miissady

< mittadu; tadassam <tadattam inf{luence of Sk, t

also here'.

. s < din

‘to slip off™.
3.

adastam
valusam. valusam, [K Bhag, p. 33]; ¢f vajud-

-tt-is palatalised to-cc-in the following: —
(i) past stems of verbs with b

. : asal front vowels or front
vocalic elemeunts, as in adjce-, <

adit, arace-, (occe, etc,

(it the gender-denoter-cci < (i as in cetticci paracci
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The earliest inscriptions show instances like vaccu [TAS,
II, p. 39—10th c. ], amaicc-.

The palatalisation of tt to cc and n'd> iij is met with in
colloquial Tam. from at least the period of Middle Tam. :—
vaiccidu [SII, 11, p. 233], eduppicca [ ib. IIT, p. 228].

Short -d- in intervocal positions is sometimes opened
out, fiicatized and lost:— cannivittam < cannidittam;
n’ambiiri <n’ambidiri; timfiri; <tamidiri pattéri < pattadri
(bhattasri); missémar < missadumar; varandu < varidekondu
illainum <lla tinum; adiccé (as in drdadiccé) <adiccadg; cf.
“vulgar’ colloquial ayine < adine; payindyiram < padina-
yiram, where the hiatus created by ‘the opening out of -d- is
filled by a glide.

5. Skt.tand din the groups formed of these sounds
as first constituents and plosives (voiced: voiceless, and
aspirated), m and s (as sounds following) are evaluated in
Mal. from an early period as I ; the t or d of Skt. words like
sat, jagat is also given the value of I, particularly in
compounds in which these are first constituents, followed by
words with the initial sounds mentioned above (all plosives.
m and s). The change, therefore, essentially occurs in

combinative positions. and the jconsonant groups concerned:-
are the following:—

tp — ulpattit db — bulbudam: dbh — ulbhavam: tk —
ulkarsam: dg -salgunam; dgh —ulghitanam; ts—ulsiham;
malsyam; tm — mahalpmyam, (or mihil‘myam); dm —
palpmam, ‘or palt'mam!.

The p in mahalpmyam, palpmam, dlpmavu is due to the
early assimilative influence of the initial plosive of the group
(tm or dm) on m.

The groups formed of t followed by plosives were never
tolerated by the parent language; the nearest native equivalents
were those with the alveolar t' ‘represented by 1) followed bv
the plosives. At a certain stage in Mal. (andin Middle Tam.
too) attempts were made to restore the ‘‘genuine’” forms; but
““popuiar’’ etvmology appears to have made itself active and
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the groups t’k, t'p, tc, etc. were wrongly resolved! into lk,

‘Ip, lc (Is), on the back-analogy of the relationship of instances
like kalkulam and kat'kulam.

The use of I instead of t' became very common in Mal.,
while in Tamil it was current (perhaps in a less intensive way
than in Mal.) in the colloquial, asis evidenced by numerous
instances in Middle Tam. inscriptions of the form candradit-
yaval (beside candradityavat’ and candradityavat) and by the

existence in regional Tam. colloquials today of the form
alpudam (for adbhuta).

As for lpm (from tm and dm), it may also have been due
to the “‘false restnration” of 1for thet of the group t'p

which was the origiaal naturalised adaptation of tm and dm
in the parent language.

Since the form candradityaval occurs in many tenth and
eleventh century Tam. inscriptions, this change must have
started early.

n’d

1. While the old dental group n’d is retained in nouns
like on’d® and in verb-bases like cind-, mand-, n’ind-, it
becomes n’n’, by the assimilation of the voiced plosive to the
dental nasal n’, in many past stems like n’adan’n-, tan'n’-,
van'n’-, pdn’n’-, turan’n’-etc. In the past stems vend- ‘of v¢&)

and n’ond- fof nd), the change does not occur because of
the main-stressed position,

Tk?is c.hange appears to have occurred in the earliest
stages in view of inscriptional instances like the following:—
' alanN'r.)’- [TAS, IV, p. 19]; tan’n’a[ ib., IV, p. 46]; pan'n’-
iru kajafiju [ ib., 11, p. 36 —10th century ]; pan’n'iradiyil [ib.,
II. p. 47—11th eentury]. These two last-mentioned instances

Pl p s .
show n’n ’m pan'n’ir- < pandir- where the modern speech
has only n'd.].

l. For another type of fal : .
s . s€ restoration . :
pilkalam ‘for pit’-kalam® in Mal,, cf,

- polpii for pot/pi;, mulpadu
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2. 1A n'd becomes n’n’ in very populariwords from the
earliest known stages:—

kovin‘n’anar [TAS, I, p. 23—10th  century]. The
contraction kondu commonly heard in- parts of Malabar is
evidently derived from an older form adapted as 1t
originally]. cén’n’an [ <cén’dan < jayanthan] ib.., II, p.
49—11th century], can’'n’apam [ib, V, p. 7—10th c.].

Though the original Skt. word from which cén’n’an is
derived has nt (which must have become voiced, in the
process of adaptation, to n'd before being changed to n'n’,)
usually adaptations of Skt -ivords with -nt (if directly made
from OlA) show only n'd witk the late voicing of t, the
further assimilative change being ““protected’” by the old
voiceless character of the original stop t. Contrast the
adaptations dandam ‘Skt. danta; andam Skt. antam) with
man’n’am (Skt. manda), in’n’u (Skt. indu’, etc.

3. Old native n'd, when preceded by i, ai or y, changed
to fij already in the Middle Tam. stage: mo]ifij-, aifiju; ariiij-.

Mal. has accepted palatalised forms with fij uniformly
in its literary dialect.

n'

1. This blade-dental nasal is prominently preserved
with its pure dental value in initial positions of Mal. words,
while Tam, from the period of Late Middle Tam. has
merged the sound in the alveolar n and given the alveolar
value to both the dental and the alveolar varieties, though in
literary Tam. the symbols are differentiated.

The preservation of the dental n”in Mal. is connected
with the development nf n'n”  n'd. In colloquial Tamil- the
“confusion’” between n” and n setin during the late Middle
Tam. period, as is clear from many colloquial inscriptional
jnstances.

2. nn’is simplified to n" owing to lack of accent and

this n’ becomes cerebralized to n on account of (he influenec
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of the preceding back vowels in the following:— dane

<igun’n’u; ponu < pdgun’n’u; ceyyunu <ceyyun’n’u; old
<n’én-n’igan’n’-.

3. n'adade *““for the first time’’ occurring in the Cochin

State colloquials goes back to n’adan’adé where the suppres-
sion of the syllable n‘a-was due to haplology

Other instances involving different sounds) of haplolo-
gical dissimilation In Mal. are the following: - piran’n’al

.<pi‘ran'n’an’él; kannlir <kannanir; pannir < panin’ir; -kar
(as in vandi-k-kar) <-karar; amaréttu <amrdattu-attémmar
<agattémmar <agatt-amma-mar; varattu [used in Early
New Mal.] <varattadus ipdgun’n’a kandu [nsed in Early New
Mal.] < podgun’n’adukandu; missu < missadu < miittadu;
dé¢hannam <dcéha-dannam. '

Cf. also van’n’odanni for van’n’u todanni; siipréndu for
English superintendent.

‘Tamil andai <adantandai < pindai < piidantandai;
angai <agam-gai; pondan < pdtandin; téngdy <tengangay,
are all literary instances showing haplology.
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I

The pioneers of the modern study of the South Indian
Vernaculars were the European Missionaries. The eatliest
European effort at the enrichment of Tamil may be said to have
been that of the clebrated Saint Xavier who arranged to have
the Crecd, the Ave Maria, the Lord’s Prayer and the Decalo-
gue rendered into Tamil and is said to have himself committed
it to memory {circa 1542 A. D.) The first Tamil book was
printed in 1577-79; and the first printed Tamil Dictionary
was brought out at Cochin in 1679 by Father A. de Proenza.
A Tamil Grammar by Baltasar de Costa was published in
1680; and the GUrammar of Ziegenblag the famous Danish
missionary of Tranquebar, was printed in Latin in 1716,
under the ttle of @rammatice Damulica. The well-known
jesuit missionaries, Robert de Nobili and Constantius Beschi
(1680-1747), inspired by their mastery of the Tamil language ’
and of Indian literature, great admiration among Indians of
all classes. Nobili joined the Madura Mission in 1606 and
laboured for about half a century, combining in his own
person the sanctity of the Sanyasi and the erudition of the
Pandit.  Beschi spent the yaars 17.0-1747 in the Tami]
country, where he acquired a marvellous knowledge of the
language, expecially of its classical dialecl which, according
to the authority of Dr Caldwell (Introduction to the Compa-
rative Study of the Dravidian Languages, 1875 (2nd ed.) pp.
149-150) wus such “*as no other European seems to have
acquired over that or any other Indian language.” The
labours of these great scholar-missionaries, in their study of
Indian languages are fully portrayed in the “annual letters’
of the priests of the Madura Mission preserved in the archives

of the Society of Jesus, and, in some cases, in the public
ibraries of Europe.

Beschi’s great reputation as a Tamil scholar and poet has
always attracted the sympathetic attention of al] Tamils as
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well as of the Protestant missionaries engaged in Tamil
studies, like Rottler, Caldwell and Pope. One writer, remark-
ing of the value of Beschi's works on the grammar of the
Tamil language and of his dictionaries, savs that they have
proved to be “invaluable aidsto his successors and to Protes-
tant missionaries, and indeed 10 all students of Tamil aflter
him.” A list of Beschi's works in Tamil and in Latin was
published in The Madras Journal of Literature and Science {or
i8340; a Tamil life of Beschi had been prepared in manuscript
about 1790: and this was probably utilised for the Saint's
life, publisked in Tamil, in 1822, by A. Muothuswami Pillai.
Manager of the College of Fort St. G:orge. who had under-
taken a tour. some vears previously, iy the southers districts
of the Madras Presidency for the purpose of securing a
collection of Beschi’s works. at (he insiance of F. W. Ellis. of
the Madras Civil Service and a noted linguistic scholar. This
book swas supplemented by a catalogne of Beschi's worlks and
by extracts from some of them. Muthuswami Pillai gave in
1840, at the request of Sir Walter Elliot. an English version
of his work and there js a translation into French of this
Tamil work made by Fadher du Ranquet. S. J, in a letter
dated 1841, March,

Beschi’s Grammar of the Common Dialect of the T'anmil
Lunguage (Gramimatica Latino-Tamulica) was compled in
1728. The first edition of the work was printed at Tranque-
bar in 1739, and reprinted at the College Press of the Madras
Governmentin 1813 and at Pondicherry in 1843. An English
translation of the book was prepared by Mr. C. H. Horst and
published by the S. p. C. Press at Madras in 183].
Another and more authoritative English translation of the
Yime work was made by the Rev, G, W. Mahon and published
I 1848, This translation s considered the most accurate of
the oviginal, “to whicl reference can be made as to the origi-
nal Ms.itself™",  Aq abridged French trenslation of this work

l)f. Bes]c‘hn was in the possession of (he French pioneer
oricntaliest, Anquetil Duperron and presented by him to the

P;xris Bibliotheque Nationale  (then Rovale.j (I.. Besse’s
Father Besehi—19 1B—p. 214) ' 4
Beschi's grammay of Colloc

] ' wial Tamil, as djsg; :
the literary dialect aimed a ! Sionmint from

L giving the missi ies
_ ary g the sionaries
ot equipping  themselves foy their

the mass of the peopte while

a means
task of preaching 1o (he

“le:‘.\'i(]g i( to the tacte o
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ability of each one to master its literature. It; has hpwever
been held that it helped to perpetuate a varity of Temil—
Charistian Tamil as tt has been termed —which is. “*decidedly
less polished than the language of the schools.™ LRI

Beschi’s Grammur of High Tamil, the preface of Which
was dated September 1730, was in Latin and remained
unpublished for nearly two centuries, though an English

translation of it was brought out in 1822 by B. G- Babington
of the Madras Civil Service and printed by the Madras Coilege
Press. Dr. G. U Pope calls this translation ‘“‘an exceedingly
correct and scholar-like edition of a most masterly work.”
(Tamil Hand-book, Madras 1867 p 67). In 1917, the Latin
text with the English translation was publishnd at Trichino-
poly, the latin text being edited by the Rev. L. Besse, S. J.

Connected with his Grammer of High Tamil are two other
works by Beschi on the Tamil language:— (1) The Toanul
Vilakkam, all in Tamil, and (2) (The clwvis humaniorum
Jitterarum subjimioris Tamulict idiomatis . The first work has
a title m:aning the anacieat s-ientific treatise, and is based oa
the Nanaiil of Baavaraali, bat marked by a different
arrangement, though bodily taking over its sutrasin many
cases. It ha< been published several times; and a prose version

of it is included in the Rev. W. Taylor’s catalogue raisonnee
of Oriental Manuscripts with the Government of Madras.
(Ms. No. 2179, p. 2 Vol. I1I; Madras, 1862". The manuscript
prose version of this book was deemed by Taylor to have had

the appearance of a class-book when the Madras College had
a school attached to it. M. J. Vinson ranks the clavis among

the doubtful works of Beschi; but Dr. A.C. Burnell, the
leained author of South Indian Palueography, was convinced

of Beschi’s authorship of it and had it printed at Tranquebar
in 1876 from a manuscript which he thought had been

revised by the author in person.

Beschi’s Dictionaries were more important than his works
on grammar. His fumous Quadruple Dictionary (Sadnr Aharadi
broke eatirely new ground in Tamil lexicography and diverged
off completely from the methods of aneient indigenous works
abandoninz the metrical from of the earlier nikanto worke
““as it tend *d to obscurity rather than clarity’® and also the
‘hard word’ tradition. The work consists of four parts. The



110 RESEARCH INSTITUTE BULLETIN

first part consists of an ordinary vocabulary, giving the
meanings attached to the words. Thé next part is an arrange-
ment of synonyms. The lastis a rhyming dictionary; and
the remaining part is a classical one. embodying “ the subor-
dinate species of the technical and general terms of science
and literature.”” (Land of the vedw: p. 119: and The Tumil
Lexicon, published under the authority af the University of
Madras, in 6 volumes — [ntroduction — pp. XXXVT
XXXVII: “The first and fourth parts correspond to the
eleventh saction of such works as the Nikantu—C'Gtamani. 1he
second part answers to their first ten sections; and the thiid
comprises the matter ia the twelfth sections: Thus it will be
seen that the Satur-akardti (Sadur Aharddi)is an index-treatment
of all the special features ot the nikantu works. This was the
first dictionary which bore the name of akardti as its title.””
{Ths Tami! Lexicon [ntroduction —XXXVII,.

This work disclosed in its author, according to Bertrand,
a vast erudition and an astonishing knowledge of the Tamil
language and its classics.”” It was composed in the years
1732-47; and it was published by the Madras College in
1824 under the supervision of two Tamil pandits who revised
the manuscript and added supplement to each of the four
sections. It was reprinted several times in Madras and in
Pondicherry; and the edition of 1872 was brought out at
Pondicherry, being the work of Father Dupuis, an authorita-
tive and accurate scholar. The second section alone had been
published in 1619 by Mr. F. W. Ellis with the help of an
eminent Brahmin scholar. The second edition of the work
was brought out in 1835 by the Rev. J. Smith of the London
Missionary Society; and it incorporated the supplements of
the first edition in their respective divisions, The first pait

in this edition treats 12,400 words, many more than the
number in the original manuscript.

. The lexicographical labours of Beschi included a Tamil-
Latin Dictionary of about 9.000 words, and a Portugue:e-
Latin-Tamil Dictionary in which the meanings of 4333
Portuguese words

are given, Portuguese having been then
commonly

: understood by all the Europeans South India.
With the help of this second work.

French-Tamil dictionaries which

Beschi  The Rev. E Hnoole. in
Rules [or Catachisrs 18-14

other missionaries prepared
are usually attributed to
his preface o Beschi's
mentions a Dictionary of Tamil and
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English among the works of Beschi Muthuswami Pillaj
attributes to him a Latin-Tamil Dictionary .not known to exist
now(?). The Tamil-Latin Dictionary of Beschi has a long
Latin preface, wherein the author compares himself to St.
Pavul, “‘the custodian of the garments of those who stoned St.
Stephen.’” He also therein praised Father Bourzes, the author
of a Tamil-Latin Dictionary which had been useful to him in
the compilation of his own work. There seemed to have
been a French translation of the work, of which Anquetil-du

Perron wanted a copy made for aim by the Superior of the
Mahe Mission.

[t has also been suggested by Father Besse that Beschi
composed a Telugu grammer as de Nobili had composed
worksin Telugu which was the language®spoken by the ruling
Nayak nobility of the Madura country. Vinson is not inclined
to accept the tradition; and perhaps the Telugu Grammar was
the work of one of the fathers of the Carnatic Mission.

Beschi’s humorous skit—the Story of Paramartha guru
(guru Noodle)—has been translated from Tamil into several
European languages. It was originally put in the Tamil-Latin

Dictionary, along with a Latin translation, as an appendix.
His Tirutchabeir Kanidam (Ecclesiastica Calendar) was a work

in prose and verse, a perpetual calendar such as are to be
found at the beginning of the Roman Breviaries. Beschi’s
prose work in Tamil are for the most part apologetics directed
against the Protestants, like the Veda Vilakkam (Elaboration
of the Faith), Pédayamaruttal (Refutation of the charge of
corruption’ and Litherinattiyalpu (Character of the Lutheran
sect). Bechi’s Vediar-OJukkam (Rules for catechists) was in
existence as early as 1730; it is according to the Rev. E,
Hoole, ‘‘the most unexceptionable of the writings of Beschi,
next to the Grammars and the Dictionary’’; and Dr. Pope
has given the opinion that it would serve as “’the best model
for the student of Tamil prose.” Among the manuscripts
collected by Muttuswami Pillai as being among the works of
Beschi are found numerous theological and secular tracts.

The Théempavani (Unfading Garland) is a long and highly
wrought religious epic of Beschi, dealing with the life of
St. Joseph in 36 cantos, in the style of the ancient classic of
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the Chintimani and containing 3615 strophes of four verses

each. This work placed Beschi in the very first rank of
Tamil poets; and *‘the Tamils could not believe that it was

the work of a foreigner”” (Nelson —A Manual of the Madura
Country (1868). Part I1I; p. 299.. Dr Caldwell who does
value highly Beschi's prose style in the colloquial dialect,
says that his poems in the classical dialect are “‘so elaborately
correct, so highly ornamented, so invariably harmonious—
that I have no doubt he may fairly claim to be placed by the

votes of impartial native critics themselves in the very first
rank of the Tamil poets of the second class ......it seems to me,

the more I think of it the more wounderful that a foreigner
shouid have achieved so distinguished a position.”” 4 Compa-
rative Grammer of the Dravidian or South Indian Family of
Languages. Second edition, 1875 —Introduction p. 150).
Vinson says that ‘‘itis a strange imitation of old classical
Tamil works with which the author mixed up ltalian remi-
niscences, notably an episode of the Jerusalem Liberata, the
hero of which is St..Joseph. | was going to say, Childebrand.”’
According to him Beschi imitated in caato XX, Il Tas<o
chapter XVIII; and ke does note value its literary merit very
highly. Caldwell remarks that while the work displays too
close an adherence to the manner aad styvle of the Tamil
classics, itis."'still more seriously marred by the error of
eadeavouring to Hinduise the facts and narratives of Scripture
and even the geography of Scripture, for the purpos of pleas-
ing the Hindu taste.”” Beschi’s poatry has been greatly
admired: but read very little; but his proseworks and
grammars of both the dialects were more widely read.

The first printed edition of this classical epic was brought
out by Father Dupuis at Pondicherry in three volumes in
1851-53. The edition was based on a manuscript written
by Beschi himself which came into the possession of Sir
Walter Elliot and which Father Dupuis held to be the genuine

original of Beschi. F. W._ Ellis, already noted above, translated
into English Poriions nf the epic.

Beschi greatly admired the Sacred Kural of Saint Tiru-
valluvar. He compiled a Latin translation of its first two parts
which were edited by Pope in his The Sacred Kuvral (18886)
from a manuscript belonging 10 the India Office Library,
supposed to have been the onlv one in existence and writteﬂn'
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at least a century ago. Pope says that the Latin was tinged
with Tami and ‘‘would help the student more than a more
strictly classical version.”” This copy belonged to F. W. Ellis
and was used by Dr. Graul, a devoted studend of Tamil liter-
ature, who published an editinn of the work in Leipsig and in
London, in 1856, with German and Latin translations. Ellis
also printed a small portion of the Kural with copious notes
and translations. Pope had had to amend the Latin text of
Beschi occationally, but ‘‘generally allowed even doubtful
things to appear as in the manuscript. Beschi was known by
three names or titles:—(1) Dairya Natha Swami, his official
designation as a Christian priest, being a translation of
Constantius, with Natha and Swamt addeds (1) Vira Maha
Muni, the title given him by the Hindu literati, also equivalent
to Constantius, with the addition of the words ‘great devotee’;
and (3) Jsmatt sannyasi, signifying the chaste or Noble
Ascetic and being the title given him by Nawab Chanda Sahib.

(To be continued).



RITUAL GAMLES OFF THE KOTAS
BY M B, EMENEAU.
The Kotas of the Nilgiris are a small tribe {or caste of
artisans and agriculturalists. Theirimportant annual religious
ceremonies are grouped in that part of the year when they
have most leisure from agricultural occupations, viz, from
the N. W. monsoon to the time of ploughing and sowing, 1. e
from October-November to March-April. Four great festivals
occur in this period, Ist the ‘dry-funeral’ or final ceremony
for those who have died during the preceding year, 2nd the
devrgecdpabm ' in which the gods are worshipped with
more elaborate rites than usual, 3rd the pabm or pulpabm,
4th the vititdpabm, the seed-sowing ceremony. It will not be
necessary in this paper to give elaborate accounts of these
caremonies; only the games connected with the latter three
will be treated in detail. It is necessary however to place
them th the Kota calendar in order to stress the fact that they
all take place in a time of comparative leisure; this will assist
in the final interpretation that we are to make of the games.
Each of the seven Kota villages has itsown dry funeral
and itis considered essential that all Kotas should attend
each of these ceremonies, if it is at all possible. Consequently
they are spread over three months, no two funerals occupying

the same davs, with one exception. These months are tay,
pematv, and kadl.?

1. The symbals used in this paper to denote sounds of
the language of the Kotas will be familiar, with perhaps one
or two exceptions The langnage has a set of alveolar stops
which are phonemically different from the dentals and the
retroflex stops; they are denoted by italics. 7 is a one-flap
tremulant, r a trill.

2. The list of Kota months is: kidl, dliny, nalany, any,
wWyr ady, dviny, pertady, doddivl, kirdivl, tay, pematy.
They are lunar months, each starting on the day, before the
new moon is seen kiidl begins with the new moon in January.
Though it is obvious that this calendar does not correspond
too well with the solar year of natural events, I have been
unable to find that there is any systematic method of
correcting the discrepancy, which amonnts each month the
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days on which the ceremony may take place are two, deter-
mined as follows. A preliminary ceremoany, called kotanm,
is performed on the Monday or Thursday after tull moon, on
Thursday if full moon is on Sunday, Monday, or Tuesday, on
Monday if full moon is on Wednesday, Thursday, Friday, or
Saturday; the rule is that the ceremony cannot be done on the
day immediately following the full moon, but must be done
of the day immediatelv following the full moon, but must be
done thereafter on the soonest permissible day. within the
week following this ceremony there are two days on which
the dry funeral may be held, viz. Mounday and Thursday.
Calculation will show that these arrangements allow the fune-
ral to be finished before the new moon of the {nllowing
month.” Two villages therefore may have the dry funeral in
each month, one on the permissible Thursday, the other on
the permissible Monday - The two villages in each month
arrange between them each day. In tay the villages kinad
and porgad bave the ceremony, in pematy the villages
kurgdj and kolmél, in kidl the villages m6nad and kalas The
seventh village ticgad must perform its ceremony, on one of
the four.possible days in the first two months, thus conflicting
with oae of the other villages. [t should be observed that if
a village has had no deaths during the preceding year it does
not perform the dry funeral.

Pollution having been removed by thedry funerals, each of
the villagethen performsthe devrge cdpabm. Thistakesplace in
the month kiidl, except in the case of the villages ménad end
kalas, which perform itiathe following monthalany,kidl being

roughly to one month is three years My Kota informants
cinnot tell me of any method that they use, except
that they watch for the blossoming of a certain tree and
then konw that it is the month any when the ploughing and
sowing should start The monsoons alsh to some extent assist
i1 keeping the calendar straight, but they are much less
certain than the tree. Some of these month-names will be
familiar to Dravidian speakers and scholars; divergences in
-the phonetic shape of some of the familiar names -.n'e‘undoubz—
edly to beexplained as due to process of pnonetic change and
analogy. Others of the names which are quite unfamiliar
will probably be explained when the source of the whole list
is found. 1t will be noted also that the familiar months do
no coincide in time with the same months of their calendar.
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used by them for the dry funeral. In the following month,
Alany for all villages except méndd and kaldas, which use
nalany, the pulpabm takes place in each village. In any, the
month after nalany the seed-sowing ceremony takes place,
and this is the beginning of the year and of strenuous labour
in the fields.

The devrgecdpabm lasts for seven days.  The [irst five
days are occupied with religious rites, the sixth is called
‘dance-day, atnal), the seventh ‘song-day’ (patnal. These
last two days are primarily days of social enjoyment, but that
they are regarded as part of the religious festival is obvious,
since the prohibition against 'men and women sleeping
together holds from the night before the first day of the
festival during all the seven days and comes to an end on the
evening of the ‘song-day’, as does also the prohibition against
eating meat and chillies. On the ‘dance-day’ dancing takes
place before the temples during most of the day. At about
five in the evening the people move to the dancing-place in
front of the houses and dince twice. Then begins what 1 call

a game for the purpose of this paper, though it might better
be called a dramatic performance.

Some men put on their clothes in Toda fashion and after
loosening their hair tie it up in some attempt to represent the
Toda men’s haircut. The women wear their clothes in Toda
fashion and arrange their hair in the Toda women’s ringlets.
About eight young men dress as kurumpas, blackening their
their faces with charcoal to imitate their very dark complex-
ions and wearing the waistcloth to the knee and a small cloth
over the shoulders  They also knot their hair on the top of
the head in the Kurumba style. Six or seven couples of
of young men dress up to represent as many buffaloes. One
man of a couple holds a pair of buffalo horns to his foreheak
with both hands.  The end of a large dark cloth is brought
between the borns and over his hands, and horns, hands and
cloth are secured in place by a rope tied around his head. The
ﬁgbi:‘ei::'lmi\notfhg]? Cf“‘?ple bending at the hips puts the top of
ﬁc:htl: round l'hsm'f' .f’f '(.he first man’s hback and holds him

ahtly he waist with both arms. The black cloth then
covers the bodies of both men and we have a buffalo; this

animal is of course reminiscent of ihe horses sometimes seen
on the comic stage.
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The actors now being dressed proceed to give a represen-
tation of a Toda two-day dry funeral. The relics are indicated
bv a cloth oa the grouad, and around it the women weep
sitting on the ground with their heads together The men
dressed as Todas dance in the Toda manner shouting hau
hau (or, xau xau), while those dressed as Kurumbas furnish
music. Toere is a general saluting in Toda tashion, the men
litting in turn the two feet to foreheads of the kneeling womens
the Kotas of course do not know the Toda rules determining
which women salute which men, so their imitation saluting is
quite promiscuous. Then the buffaloes come into the dancing-
place, driven by a man wearing a rag tied round one leg and
limping as if he had gored by a buffalo. The buffaloes charge
around pretending to gore people and making their pertorm-
ance as amusing as possible.  Then some of the men dressed
as Todas catch the buffaloes in the Toda fashion, with much,
amusing pantomime (with no attempt of course to follow the
Toda rules which determine who shall catch the buffaloes).
and bring them up to the cloth representing the relics. Then
the buffaloes are put within a circle of cloths which represent
the pen of the Toda two-day funeral. The Toda men dance
in a circle around the pen, and then the buffaloes are driven
around inside the circle all the people standing round and
making remarks about the various buffloes. '} he buffaloes
are then caught again, brought out of the pen and ‘killed’ by
being struck on the head. The men representing Kurumbas
put on each of the dead buffaloes a circle of creeper and a
Inmp of dried manure. Then the Kurumbas drag off the
buffalo which they have decided in their mock conversation
at the pen-side is the fattest and Kotas tuke the remainder.
All the Todas then sit dowa and eat a littie puffed millet
(pacek: such as is eaten by the Todas at a real funeral. This

performance lastes for an hour or more and is, according to
my informant. a most hilarious affair.’

1. An earlier account of tnis performance is to be found
in Thurston, Castes and Tribes of southern'India, vol. 4, art

Kota. For the details of the real Toda funerals of all kinds,
see W H. R. Rivers, The Todas (London, Macmillan aud Co.,
1906 , pp. 337-404. The two-day funeral is seldom held at
the present time and Rivers was unable to see one (nor have
| seen one ; what he knew about it in so far as it differs from
an ordinary dry {uneral. is on pp. 383-4. The presence of
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At the pabm and the seed-sowing ceremony regular
dames are played with elaborate rules.

The pulpabm, more usually referred to simply as pabm,
begins on the Saturday after new moon in the month already
indicated. On this day, as on the corresponding day of-those
months in which no cermony complicates matters, all the
men pray at the temples in theiearly morning. On Sunday
the houses are cleand in more detail than inordinary months.
On Monday all again pray, as in ordinary months. and then
spend the day until about five o’clock in the evening playing
the game of the festival. For the next hour or so the men
engage in running races. Then loaves, which the womecn
have been baking during the day. rice and broth are offered
to the household god in each house of the village. On the
following morning this food is eaten by the small children,

Kurumbas is noted by him. My enquiries among the Todas
yielded the information that formerly Kurumbas (especially
those attached to the Toda mund concerned) were invited to
all’ Toda funerals of important people and 1o all two-day
funerals. Nowadays they atiend especially the turerals of
the people of pan and kyor ria the language of the Todas is
a trill in retroflex position), whose munds and faneral places
are in the south of the Toda territory and near a Kurumba
village. ..When they come to a funeral, they make music on
clarinets and flat drums. After the buffaloes have been killed,
they put on some of the carcasses (apparently those of the
best buffaloes) a twig orleaty branch and alump of dry
dung, thus establishing a claim to them. The Kotas, before
they can flay and carry off these carcasses, must pay to the
Kurumbas an amount which varies accordingto the excellence
of the animal, but may go as high as eight on ten rupees. It
w1~ll be noted thatthe Kota burlesque is based on a state of
things \fhich. has [allen into some disuse among the Todas at
tl?r'lirfl??)enl'l}m;e. b‘orue ?f the details do not correspond with
whu ¢ lodas report; notably, the Kotas represent the

Kurumbas as claiming all the buffaloes and as t
of them ior a portion of one) to eat

onlv. some are claimed and none
as food. Further enquiries, best
sclves, will probably
one of them.

aking off one
. while the Todas say that
are used by the Kurumbas

! ¢st among the Kurumbas them
reconcile the two accounts of correct-
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and during the day each man goes to every house of the
village and eats a little food this feasting takes place also at
two other ceremonies and is not pecu'iar to this one).  I'hat
night there is dancing. The following two days are respectivi-
ly awil and patnal. Prohibitions followed during the dave
of this festival are: men and women may not sleep together
on' Friday. Saturday, and Sunday nights (this is the same
prohibition observed in o dinaiy moaths); meat.and chillies
may pot be eaten on Monday or Tuesday. The central and
important element of the ceremony is the feeding of the
house hold gods. It will be clear from the duration of the
prohibitions and the days on which they are observed that
the ceremony possesses in this respect no more sanctity than
the ceremonies after new moon in an ordinary month, as
compared with the peculiar sanctity of the devrgecdpabm.

The game which is played is called pulat ‘pul-game’.
All males in the village play, down to ‘those boys whd have
just had their hair dressed in the Kota adult style, i e. those
who are about 13 or 11 vears old. The game is played on
ground between the temples with three sticks. a short one
called pul, from which the game is named, a long one called
tac. and a long one with a crook at one end called kodtgol
tkdl “stick’). The plavs are two. In the first the pul is hooked
from the ground with the kodtgol in such a way that it {lies
through the air and may be caught by the opponents if ihey
are agile enough. In the second the pulis placed with one
end in a hole in the ground, the projecting end is struck with
the tac and as the pul flies up the player strikes it toward the
opponents with the tac. ' ' :

Before the game proper begins, .each of the ‘holy meh’
of the village takes the three sticks between " his hands and
makes an afijali, praying to the gods in words with the follo-
wing meaning: ‘Oh gods (naming the .
have begun the pulpabm which w
orcer to gladden you. Today w

L - - -
m - We, vour sons.
e perform once a vear .in
ith our minds fixed op vou

- L This is a variety of the gan:e called in the s.lal;dmd
E glish dictionaries’ tiprcat’ In my own town, Luneriburg in
Nova Scotia, it is known to children as ‘peggy’ from the ‘peg’
or short stick; on the linguistic . history of this town sec my
.article in Language 11, 140 —7. . . . '
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we will play your game  Guard all your sons so that no
player may be injured and grant that we may complete our
ceremony successfully (lit. give making us win our ceremony).
Whatever faults we have committed, small or great, pardon
us, watzh over us, sustain us. Oh gods! whatever faults there
are in us, we will bear the burden.” After he bas prayed
thus, each man makes the two plays described above. This
praying and playing is called a satrm; the word denotes any
religious ceremony and is derived indirectly from Sanskrit
$astram. The ‘holy men’ are called collectively satikarn. In
five of the seven villages, Viz all except kolmél and ticgad,
there are five of these, two mindkandn or priests, and three
térkarn or diviners, the gods’ mouthpieces, all of whom serve
the old Kota gods called dodayndr, kunayndr, and amnor.?
The two exceptional villages have, beside these, one priest

1. These divinities are two gods and ond goddess
aynOr = ‘father, god’, amnér = ‘goddess.” dodaynor = ‘elder
god,” kunayndr = ‘younger god.” They are ealled callectively
kamatrany, which is interpieted as having as its [inal element
rany (or perhaps rany) = ‘kiag.” The initial element is known
atherwise oanly in the name given to many males kamatyn.
The two gods aie elder and younger broth r and the goddess
is the wife of both  We have here a reflection of the
polyandry which the Kotas formerly praciised appearently in
a pure form» but which has now developed into a system in
which each brother has his own wife whose children are
accounted his, though she may have intercourse with any of
his real brothers and under certain circumstances with his
cousins in the male line, who are denominated ‘brother’. The
Toda institution of polyandry is well known, but this I think
is the first published reference to the same institution among
the Kotas. [t is obvious that their possession of t he institu-
tion make necnssary a re-examination of Rivers’ view that
the Touas may have originated in Malabar. We have, it
seems, a small culture area of the Nilgiris with a number of
featuf-es In common between the two tribes above mentioned.
(Other common traits are known 10 me, but this is not the
place to develop them .  In some specific details the Badagas
also asree wnhlthese 1o tribes, but there is a probability
tbl;ed(a;s?ethhaiﬂt}::efg‘falrl)i, l'ecen.t borrqui‘n‘g hen:e. It is possi-

rumbas of the Nilgiris . will be found to.
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and three diviners of thenewly introducod gods rangrany,
ramr or ramayndr, and betdamun. The sitrm s performed
by these men in the order’ the priests of the old gods, the

priest of the new gods the diviners of the old godss the
divinersof the new gods.

After the sitrm, the men divide into two sides. The
satrkarn divide, on oneside the dodmindkinon,the dodtérkirn.
the amndrtérkiarn, and the ramayndr€rkarn, on the other the
kunmindkanon, the kuntérkarn, the rangranytérkarn, and the
betdamntérkarn. The rangrarivmindkandn joinseither side
as he please ' In thosc villages which do not worship the
‘new gods, their sitrkarn are of -course to ‘be -omitted. The
‘headman of the village, gotgirn, then ‘divides ‘all the other
-men evenly in respect of numbers and ability in playing. .He
himself acts during the game as referee in all disputes tthe
word is poslargirn, drgicn being ‘player’ or ‘one who is
concerned in any way with a game’; poslis of unknown
‘meaning. but we shall meet it again below . He also however
plavs twice during the game. ou e on each side afier the
sitrkarn have plaved. Play now begins, the side h-aded by
the dodmindkinon playing first, each man of the side playing
until he is ‘dead’, beginning with the satrkarn in the order
givenabove, then the gotgarn, and then the ordinary men accor-
ding to their ages, the eldest coming first. Fach man before
he plays makes an afijali with the sticks between his ‘hands

belong closely with the Todas and Kotas in their institutions.
Research is needed here .to determine the extent ‘and the
peculiarities of.the area, to determine if possible which tribe
is the originator of the various peculiarities. and to connect
the area more closely with other sections of the larger South
Indian culture area of which this smaller area is obviously a

The new gods of two of the Kota villages were introduced
not more than thirty years ago and are due to the influence
of pilgrimages to Karaimadaij at the foot of the Nilgiris.
rangrdgy is Rangandthan, and raimr is Rama. betdamn is the
‘goddess of the mouw 1tain’ and is obviously a borrowed ward,
since the Kota word for mountain has initial « and not b
though initial b is not rare ia words of the langunoe

0
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and says: somi ‘god (s)!’; any old man who is ior feeble to
play performs this sitrm and then abandons the stick to the
next man.

The first striker of the plaving side does the hooking
play; if the pu! is caught in the air by a player on the opposing
side. the striker is dead. If it is not caught, he does the
second play and continues with this play until the pul is
caught in the air and he becomes dead. For each play of the
second type which is not caught, a stone is placed for the
playing side. when the first striker is dead. I hen the oppo-
sing side receive the sticks and play in the same way. When
this side have all died, the first side plays again, and this
alternating play continues all day, the two piles of stones
becoming higher and higher. When play ceases at about
five o’clock, the two piles are counted. The side with the
‘fewer stones are the losers; as a penalty, each man of the
losing side must take pickaback one man of the winners and
carry him three times backwards and forwards between two
marks 100 cubits apart, a total distance of 600 cubits.

For the running races that follow the men are divided
into groups of six or seven on the basis of age and each
group runs a course of about a furlong and a half. A starter
stands at the end mark and begins the race by sharply lower-
ing a cloth ‘which he has held above his head. The winner
in each group of runners receives from each man in the
group one of the loaves previously mentioned.

(To be conlinued.)



EKERALA PAINTINGS.
BY V. XK R. MENON, B A (Hons), M Sc (Lond).

Indian literature of all kinds from the ‘Early Sangam’
period 1Ist century B. C.) onward:, makes incidental refere-
nces to painting. * ‘It may be taken for granted that from a
very early period, not only w re sculptures and architectural
details covered with thin plaster and coloured, but that the
flat walls of temples and palaces were decorated within and
without with picturesor with painted ‘wreaths and creepers’”.
In classical Sanskrit literature painting is considered an
occupation not unworthy of princes. Painting appears in all
lists of the sixty-four kalas The ‘Kamasiitra’ of Vatsyayana
mentions the drawing panels, paints and brushes as parts of
the regular furniture of a gentleman’s chamber. ‘In the
Nagananda, a drama attributed to King Harsa of Kanauj
(6C6-47 A.D.), a prince of the Vidyadharis whiles away his
time by drawing the portrait of his beloved, Malayavati. A
considerable part of Act VI of ‘S’akuntalam’ is taken np with
a painted portrait of S’akuntala with which DuSyanta consoles
himself. There are in factso many references to painted
portraits in Sanskrit literature that evidently the prohibition
of it in S’ilpa-S'artras applied only to temples and other sacred
buildings and not to the practice of painting as a secular art.

Most of the treatises on architecture have chapters devot-
ed to the theory of painting and sculpturs. ‘Visnudharmotta-
ram’ distinguishes between the kinds of painting appropriate
to temples. palaces and private houses, and applies the theory
of ‘Rasa’ to painting. ‘Silparatnam’ ? treats at length about
‘Ideal proportion’,  Distinction of T'ypes’, ‘ Preparation of Colours

1. p. 87. ‘History of Indian and Indonesian Art’

Kumaraswamy.

2. ‘Sulpa-ratna’— A Kerala 'lreatise on Architecture,

by S’ri Kumara, composed under instructions from King
Devanidriayana of Ambalappujain Travancore. ( 16th century.)
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and other subdivisions of the art of painting. ' Treatises
were also written exclusively on painting; but few of them
have been published. Prominent amoung these unpublished
meznuscripts are the folloming granthas obtained from Nepal.

1. “‘Pratimalaksanam or Atréya-tilaka’ by Atréya.

2. “Sambuddhabhasitr Pratimalakshana Vivarnanam.”

“Art in Kerala’, says Dr. Cousins, “‘as in the rest of
India, has always been mainly the expression of religious
ideas and sentiments. The temples have been the centre of
its origin and growth. Painting and sculpture in particular
are found in a highly developed state in most of the impor-
tant temples and palaces of Travancore and Cochin States.”

Kerala temples have always been characterised by the
predominance of wooa architecture though the foundation
and base are frequently of granite or laterite. These edifices
are profusely decorated with ornamental figures in wood,
terra-cottaand carved stone Allof the more ancient specimens
in wood and terra-cotta show signs of having been painted
over. The Keraia artist seems to have acquired great skill in
lacquer work, perhaps from Chinese sources; but it is now an
almost forgotten art The most recent specimen of lacquer
work executed on a fairly extensive scale, may be seen on the
pillars, beams and architraves inside the ‘Kittambalams™ at
Trichur and Guruvdaylir. Wood carvings are also frequently
painted over with indigeneus colours. The scroll-designs on
the panels at Tiruvancikkalam, the ‘Gaje-milas’ and ‘Bhita-
malds’ on the cornices of ‘Mandapams’ at Perintrakail
Urakam, and Udandpuram, or the exquisitely finished Asta-
digpalas on the ceilings of the Western Gopurams at Trickur
and Tripplnittura may be cited as examples.

From the age of the Pallavas onwards, sculptures on the
Fast Coast are known to have been covered by a thin coating
of plaster and painted ons but the few specimens of stone
sculpture in Kerala show no evidence of being plastered over
or painted on.  The faces of idols are, however generally
covered with sandalwood paste and the details o,f the eyes
nose and mouth worked out in ivory-blecck and saffron bef)o;c;

1. Cf. ‘Modern Review’, Vol. 33. pp. 734 {f.
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being decked with ornaments and precious stones. This may
very well be a survival of the ancient “plaster’™ tradition
The numerous terra-cotta figures found under the cor-
nices or on the facades of most ancient temples of Kerala
were definitely painted over. The ‘bhitamala’ under the
cornice and the ‘Mithunas’ above it arc¢ modelled with
admirable :kill, and made to affect amazing emotional
attitudes. At Lialoor and Udanapuram, — to mention two
temples where the modelling is far above average,—the paint
has been white-washed over;a procedure infinitely preferable
to that adopted at Trichur and Guruvayiir, where recent
repainting has robbed the figures of all their pristine virility.

Kerala mural paintings have recently come into the line-
light, many specimens of them having been ‘rediscovered’ on
the walls of temples and palaces  Yet Fra Paolinf! writing
as early as 1796 A D. states. * The painting of the Malayalis)
is the same as with their sculpture ---- They are finished in
an original Indian style, which is very different from the
Grecian or the Egyptian :----Here and there I observed on the
external walls surrounding the pagodas, several beautiful
paintings, which were delineated with great freedom and
correctness. The Indians possess also a wonderful dexterity
in imitating the paintings and drawings which are given them
by the Europeans to copy. Their colours, which they prepure
from the juice of certain trees, flowers, herbs and fruits are
uncommonly lively, and seldom or never fade.”” And it must
be remembered that Fra Paolino had no entrance into the
interior of temples, or palaces, where he would have seen
maay more of these

““A citra-sala’ or gallery of mural paintings’ writes2
Havell, “was an indispensable annexe to a Hindu palace until
quite modern times. or until [ndian art fell into disrepute and
it became fashionable for Indian princes to import inferior
European oil paintings and European furniture--:«----These
paJatial citra-$alas were quadrangular cloisters surrounding

one of the palaee gardens or pavlions.”” In Malabar, unfor-
tunatelv, the lure of European paiatings was felt soon after

1. “A voyage to the East Indies”’—Fra Paolino.
2. ‘“Indiaa Sculpture and painting”’—E. B, Havell.
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the arrival of the Portugese, and the decadence of indigenous
culture was clearly demonstrated during the Dutch intereg-
num by the predominant ! popularity of Flemish ‘nudes’.
Paolino mentions in one instance that he *‘purchased without
delay two European paintings, a large mirror, [ifteen pounds
of red sandal-wood, and twelve botiles of Persian rose water;

articles; which according to the established etiquette, must be
presented to the king (of Travancore) by those who wish to

obtain an audience’ That European paintings could be
purchased without delay in Malabar at the close of the 18th

century is significant. [t lends support to the view that at
least from the 17th century onwards, Kerala murals show
signs nf European influence.

The earliest relics of wall-painting in Kerala are alleged
to be found in the cave temple of Tirunandikkara in Travan-
core, The few remnants that are still visible have *been

tentatively asscribed to the 9th century by Dr. Cousins. That
ascription awaits conviction. The murals on the walls of the

Mattahcéri Palace, Cochin, and of the ® Padmapnabhapuram
Palace near Trivandrum are suppostd io date from the 15th
century to the 18th The Cochin Palace was presented to
the Raja by the Portugese in 1552 A. D but has undergone
exteasive repairs during the Dutch period. The head-dresses
of the deities represented in the Cochin Palace murals may
proadly be divided into two groups and seem to indicate that
they were painted at differeat periods. The older of the two
are identical with those found on the walls of the central
Vimana at Trichur temple. “From a two-line inscription
* written in black letters in Malayilam characters on the
southern side of the wall of this shrine,”” it is made clcar that

the paintings were renovated about 1731 A.D. It may,

1'. Specimens of these are still preserved in the palaces
at Trippunittura and Trivandrum.

2. Dr. Cousins—“Catalrgue of the Sri Citralayom,

Trivandrum.’
at Padmanibhapuram show definite

’

3 The Murals
Tamil influence.

4. Annval Report of the Arcl ¥
Cochin State. (1934—5 A D) chaeological Department
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therefore be tentatively stated that all the extant mural pain-
tings in Kerala were executed at a period when the influence
of European oil painting was being incrcasingly felt. Thazt
these murals show very little traces of alien influence reflect
great credit on the painters who executed them. Yetit will
be futile to assert the total absence of foreigninfluence. In
Plate |—Krsna as Govardhana-dharin’—the two hunters wear
non-Hindu attire, whkich has a close resemblance to the long
frock-like garments worn by the Portugese in India. The
griffin represented there may also be ascribed to European
influence. Again, in Plate Il the glass mirror in a wooden
frame, held by Parvati, appears to be imported rather than
indigenous. As has been stated earlier, the alien influence is
indeed very small, but the embryo of the Indo-European
school—as Dr. Cousins styles it—which later on was to take
definite shape in the marvellous productions of the Kilimanur

artists, may perhaps be detected in these murals by the
discerning observer. '

There are at least a score’ of temples in Cochin State
Itself—and many more in Travancore—which can boast of
mural paintings, either on the walls of the Vimaiana itself, or

on the walls of the surrounding nialambalam. They date
from the period of the Cochin Palace murals down to the

recent attempts in oil-colours on the walls of the Vimainas at
Trichur.  Guruvayur and Cottanikkara and on the ceiling of

the Natappura at Trippunittura. A careful study of them
would help us to understand the gradual evolution of Kerala

painting from a purely Indian art to the highly eclectic tech-
nique of Ravi Varma and his disciples.

Even a cursory study of the splendid murals of the
Cochin Palace leadsone to endorse the view of Dr Cousins
that they bear unmistakeable ‘““traces of the influence of
Buddhist painting that link the art of Kerala with that of
Ajanta and Bagh.” But perhaps Kerala art owed much more

to thc Pallava school ot painting as illustrated in the frescoes?
in the rock-cut temple at Sittannavasal. These frescoes have

been attributed by Professor Jouveau Dubreuil tn the reign
of Mahendra-varman [ circa A. D. 610-640) and it may be

. Temples at Cemmantatta, Paramélkkavu. Tiruvan-
cikkulam, Irifijalakkuda, Urakam etc.

2. Cf “Notes on [ndian Paintingss™”-N. C. Mehta | C.S.
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mentioned that the rock-cut temples at Kaviyiir! and
Tirunand.kkara, in Travancore have groundplans, pillars,
and Dviarapalas closely conforming to the Mahéndra type of
Rock-cut temples in Pallava territory, and reveal the unmis-
takable influence of Pallava Hindu art in Kérala The careful
and exact delineation of fauna and flcra may be taken to
indicate Gujerat or Rajput iufluence, but the borrowing, if
any, is likely to have been at second-hand, from the Vijaya-
nagar school. The tempo of the muralsin thelower storey
tends to support this view. The first room there must
obviously have been used exclusively as a bed-chamber and
not as part of the women’s aparments, sincc the numerous
acts of amorous indulgence depicted on the walls must have
rendered it unfit for general feminine occupation. The ‘rasa
krida’ scene, especially, where Lord Krishna is depicted in a
highly polygamous sexual pose with coopulating animals all
‘around, tem pts one to class this bed-chamber with numerous
‘others of that ilk which formed so necessary an adjunct to
to the palaces of the Vijayanagar kings.

““The technique of the painting at Ajanta’ states Cooma-
raswamy, “‘and of Indian. wall-painting in general, is as
follows* the surface of the hard porous rock was spread over
with a layer of clay, cowdung and powdered rock, sometimes
with ric=-husks, to a thickness of 3 to 20 millimetres QOver
this was laid a thin coat of fine white lime-plaster which was
kept moist while the colours were applied, and afterwards
lightly burnished (with a polished agate stone), The under-
drawing in red on the white plaster surface, then comes a
thinnish terraverde monochrome showing some of the red
through it, then the local colour, followed by a renewed
outline in brown or black, with some shading, the Ilatter
emploved rather to give some impression of roundness or
relief than to indicate any effect of light and shade ”’

The technique emploved in the Cochin Murals, is similar
hut less elaborate  The ‘ground is composed of sand and
hrpe to the thickness of about one centimetre and on this is
laid more than one coating of about ane centimetre and on
this is laid more than one coating of fine plaster, most
probably prepared by mixing lime with curd and albumen in
adequate proportions The final surface appears very smooth
ar:d glazed. and must have undergone the polishing process.
Whether the surface was allowed to dry completely or

[ . . . . N
1. “"Travancore Archaelogical series”’—Vol. V Part 1.
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not itis difficult to judge. ' M. Goloubeff states that the
paintings at Ajanta are true frescoes, though some of them
have been finished or retouched by a process analogous to
tempera. It iS just possible that a similar process was
adopted at Cochin. lt is interesting to note that justas at
Sigiri> Bagh or Sittannavasal, the design has been put on the
wall 1n the first instance by stencilling, the dots of the
pouching being clearly visible under the vigorous strokesvof
the finishing brush-work.

An estimate of the artistic qualities of these murals will
naturally depend on the standards by which they are judged.
Dr. Cousins has many nice things to say about the “‘excellent
technique and finish’’ and the remarkable power exhibited by
them. It is, however, difficult for onc born and brought up
as a Hindu and a Malaydli to agree with ‘the ‘learned
doctor’s assertion that the atmosphere of these murals ‘“is
always that of sanctity; they are eloquent with spiritual
instruction.”” The three plates published have all been
chosen for their artistic excellence. The grouping of figures
-round Krsna and his brother (in Pl. ) reminds us of asimilar
though more ecularised group in the great fresco of ‘the
*Rang Mahall at Bagh.? Plate 1l gives an intimate revelation
of Kérala social life at the period. The same scene of bustle
and activity precedes the “Trittali-carttu’ ceremony of the
Ksatriya Princesses of Kérala in modern times, Uma-mahé-
swaTa scene ‘Plate [11) reveals the finished technique and
powers of composition of the unknown artist who painted it.
Occupying as it does a prominent position in the ‘bed-cham-
ber,” the amorous postur® of the central figures and its
reactions on the attendents around, form the main theme of
this most interesting mural. While the maids-in-waiting
express coyness or indifference according to age and outlook,
‘Nandi’ the bull is obviously bored; he sprawls at the feet of
his divine Master and licks his haunches in lazy contentment.
Taken allin all it may safely be stated that though the theme
of the Cochin muralsis essentiallv religious, the socialelement
is given as great an enphasis as at Bagh and Sittannaviasal.’

A careful search is likely to reveal mural paintings of a
secular type on the walls of other ancient palaces and aristo-
crati- residencee in Cochin State.  The ‘Dévata-malika® at
Trippiinittura which contained a good number of them was

I. ““Ars Asiatica”. M. Goloubeff.

2., “Indian Sculpture and Painting.”> Plata LII. *
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unforfunately pulled down a few years back. There is yet
another palace at Trippinittura where portraitures of Cochin
Rajas interviewing Europeans may be seen.  Exhibit 18i in
Room K of the Sri Citrdlayam depicts a similar scene. The
residence of the Punnattir Nambi 115 miles off Trichur} is
also reported to possess mural paintings.

The mural paintings in the churches of the State have
received very little attention so far. One gatheref from the
accounts of foreign missionaries that these murals were not
always of the religious type. On the walls of the Gépurum-
like structure in front of the ancient church at Vellarappally,
there is a remarkable action picture of Eurapean officers in
the red uniform of the English East India Company, co-
operating with the tufted, barebodied soldiers of the State in
a pitched battle against an invading army, possibly that of
Tippoo Sultan. The mural covers an area of at least
200 square feet, and the outlines are still very clear, even
though it has been exposed to the rigours of our climate for
at least one century. Itis possible that the painting was
excuted in ‘fresco buono.” The technique employed is as
indigenous as that of the Cochin murals. The paintings on
the walls and ccilings of churches, however, are prepondera-
tingly European in technigue; in fact the Syrian Catholic
chufch at Chalakkudi boasts of having employed ltalian
painters to execute its murrls. Definite opinions can omly be

formed after an extensive survey of tnese murals has been
made.

A careful and expert survey of all the mural paintings in
the State, whether religious or secular, Hindu or Christian,
remains to be made. Conservation of valuable specimens
will naturally dresent a difficult proplem. It has been
estimated that the Cochin murals will fade out in another
century. The remarkable enduring qualities of the mural at
Vellarappally, however, does not support this view. Attem-
pts at retouching are bound to be disastrous: even if attem-
pted by expert hands. Colour photography is now possible
and is bound to be cheaper than the tiresome and expensive
tka'skiof.rlr(l'opyinéz it li]s hoped that a grant for work of this

Ina wiil he made ¢ i i
of the efforts of i\llnestse(i'srg;irtrf:t:r:g' Pla\ld?lanw}“le the Iruits
rikh to recopy the

Cocnin murals, shall be awaited with (he interest that this
laudable zttempt so richly deserves.




THE APPURTENANCES OF KATHAKALL
BY PRINCE KERALA VARMA. B A B I.
(AMMAMAN THAMPURAR),

Kathakali, the Malabar Dumb Drama, needs no intro-
duction to the literary or dramatic world, or for that matter
to the world at large. Consequent on the awakening of a
fresh interest in the glories of the East among Westerners, the
achievements of histrionic luminaries like Gopinath and
Udava Sankar, and the patriotic propaganda of tho Kalama-
ndalam’ this art, the sole and solid monopoly of Kerala’ is
now knowneverywhere. What wastill adecade or two ago
known only within the four frontiers of Malabar, and even
there was dying out, has now evoked world- wide interest,
and shows a sort of strong revival. In fact, thereis a craze
outside Malabar, especially in the Western countries, for
witnessing and studying this art, and there are various articles
published on the subjects by various eminent writers. In the
last issue of this Bulletin itself, there was an interesting and
instuctive description of this drama asit is staged today.

The endeavour of the present article is to make certain
remarks on the histoyical side of the appurtenances of this
drama. In this connection, it may be stated at the outset that
relevant records for reference or research are very scantys
nay almost nil, and any analysis or observation or opinion
has to be based mostly on circumstantial evidence. So it is

possible that this article may provoke refutations from vario-
us quarters; but if the readers ars set a-thinking on the views
recorded below, in any light, favourable or adverse, the
article will have served its purpose- It exhibits only the pers-

onal opinions of the writer, formed on the basis of the
scanty records he has been able to get.

First of all what is the origin or the source of this art?
Different scaolars attribute it to different sources. Some say
that it is evolved out of Jayadeva’s Gita Govinda and the
Krsna Yitras in Bengal Others are of opinion- that itis a

secular development of the Cakyar Kiittu, ancther and purely
religious dramtic art restricted to Kerala A third view sugg-
ests that its evolution is from neither and that a sort of this
art in some crude, unpolished and rough form existed here
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as an indigenous art long before the advent of the Aryan
Kuttu or the Bengal Yitra, both of which have exerted
fnfluence on it only in the shape of polish or modification.
One thing is certain: at present it is a semi-secular, semi-
spiritual art, an Aryanised version of an indigenous treasure,
DPravidian or eveh pre-Dravidian. Though the Aryans have
encroached into it, as they have done in other departments
such as the Yatra Kali, and tried to pass it as their own coin,

still Kath1kali is much more thaa anything else a pre-Aryan,
wealth of Kerala.

The stories of all these Kathakali compositions, as we
now have them, are taken fromPuranas and Epics, especially
the Raimayana and the Mahabhirata, and so far they appear
Aryan—but only so far,—since all the other elements and
appurtenances are thoroughly and simply non-Aryan,
and pre-Arvan. The plot-factor is the spiritual element in it
the rest being either purely secular or only quasi-spiritual
Even in the plot, there is the strogly and luridly prominent
non-Aryan- feature of fight, death, eating etc. Depicted:on
the stage. It may be asked whether the Sanskrit Dramas
composed by Malabar Aryans, long after their settlement
here,—to quote an example, the AScaryacidamani of S'akti-
bhadra—do not contain these traits The answer is that this
‘exceptional’ characteristic of Malabar dramas only corrobo-
rates our positon, as they must have been composed to cater
to the fancies of non-Aryansand thus modelled on the indig-
enous dramas of Malabar which musthave been very popular
and which must have won the approbation of the Aryans. As
Mr. Attiir Krsna Pisaroti says in his pamphlet “Bhisa’s
Works, —a criticism™’: “‘all these Sanskrit dramas of Malabar
poets are also purely Keraliya in outlook’’.

The plot apart, everything else seems to be pre-Aryan.
Let us first consider the musical portion of it. Because

music is a portion of Aryandrama —as in their idea a drama
iscomposed of dancing, acting, and song it may be suggested,
though wrongly, that the music-element in the Kathakali is
an Aryan introduction.  Far from it, in the history of the
dran)a of any country, it can be s en that music is prominent
and inevitable. Mr. V. M. Kutti Kyspa Menon, who has made a
scholarly research into this subject, comments thuson the
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. . . 3 .
manner in which music came t» be in any drama-“The part

music has in drama is already expressed when 1t is s:ated that
poetry is an inseparable collaborator of drama. It adds rich-
ness to literature and strength to the expression of seniment.
The ouly difference is that literatue affects our feeli:gs
throaghiatellect whereas music does it directly. We experience
separate sentiments and feelings when each raga is main-
fested along with its particular m3la. Tae reason for the
incluson of music in the dramatic art is the development
in tuning, pitch octave and the like, and the realisation that
when all these that are capable of exciting emoticn are mixed
and exhibited together, the conseqnent beauty is unique *’

So there must have been a peculiar kind of music conn-
ected with Kathakali. This is clear also from the instruments
used. The instruments are all purely and solely Kéraliyan,
as also th-ir nanies. Centa, mattalam, céngila, elattilam are
all musical instruments found only in Mulabar, and these terms
have no Saaskrit or Tamil ejuivaleats from which they
might have beea darived as tadbhavas [t has even to be
presumed that these items may not be Dravidian even, as
these terms are not seen in the otheroffshoots of Kotumtamiy,
from which the ancient Malayalan language (malayanma)
was born. It is true that these instruments are used in the
temples, but it has to be surmised that the ‘Aryans, in order
to attract the original dwellers of Kerala to their religion and

their method of worship, incorporated these indigenous
musical instruments into their own religious orchestra. For,

even now in the most holy and spiritual ceremonies in - the

temples, they are not used, but only dhakka (called etakkya
in Malayalam) and its variants, Also in the Aryan drama,

Kiriyaitam, which is ultra-religious, they are not accepted-
On the other hand, in the Pulayarkali and such ‘aboriginal’
pastimes, they are seen in an unpolished form.

The same may be said of the vocal music also. Itis
true that now the Songs are sungin the ragas which are the
property of aliens really, but they are sung in a method
peculiar to Kerala. Celebrated Malabar musician have
sometimes been criticised for the nitan mattu ‘indigenous
me hod) in their performances All the Katbhakali seongs are
sung in this nd:an matty (as opposed to the dagil

zan’(or
alien’ mattu). The very fact that there is such a method even
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now shows that this was the original form of Malabar music,
and it is a reminiscence of that,that we now find in this Katha-
kali song also. Further,the women characters in the Kathakali
*indulge’ on the stage in tiruvadrakkali (or kaikottikkali)
which is purely a Malabar dance performed to music by
women during the tiruvatira festival—only both dancing and
singing are done by these dancers themselves. The music
sung for this Kathakali is purely a Malabar type, in rhyme,
rhythm, time, and tune, just like Keka, Mafijari, Kakali, Kor-
atti and other songs. So that there was an indigenous sort of
song in Kerala even in very early days is clear, and it may
then be inferred that the present mattu (method) of Katha-
kali pattu is only a cultured improvement of it. Else, one
may have to go to the extent of saying that in Malabar, the
art of music its2lf is an alien introduction, and the original

settlers here had no musical bent —which certainly is not
consistent with reason, logic, or sence.

Thus it would seem that the Kathakali in its original form
had music also as an appurtenance—both vocal and instru-
mental. In other words, it had tdala> mela, and gana. It may
have been in a crude, and probably to the modern musical
minds harsh. form; but the fact still remains that the ancient
people of Ke-ala also realised the necessity for music as a
part and parcel of histrionic performances. Probably a pot
with its mouth covered by a skin, a metal vessel beaten by a
stick, two metal plates, or some such contrivances might have
bcen the ancient ancestors of the modern cenda. céngila etc.
The songs that are now the music of the Cerumas, the Vélans
and other backward classes, may have been the songs, or
may have been the developments of the songs sung in the
ancient Malabar dramas A further proof of this, if need be,
is that in the now available earliest grammar, ‘Lilatilakam,’
ail poetical compositions in Malayalam are described as
songs,. Poetry of course was a sine qua non of every drama
in any literature or any country, for, to quote Mr. V. M K.
Menon again, “what Drama does is only to discharge the
function of poetry in another method. Both are mirrors
for the human heart to reflect. Their comming- ling contri
butes to an indescribuble aesthetic beauty. Kathakali litera-
ture illustrates this inseparable bond between drama anp
poetry.” It may be thus safely surmised that the songs of the

K ithakali, in its earlier stages, may have been Githas, Kekas,
Kakalis. Kalakancis etc. and their predecessors
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Just like music, the dance-element in the Kathakali is
also an indigenous factor and not an importation. For where
music is, there dance also exists® ““Dance is only music with
the feet. 1n a dramatic com position, dance is as indispensable
as music. Dance is nothing but the result of a divine impulscf
to move the body in tune with the beating of timée’
(Mr. V. M. K. Menon). The dance adopted in Kerala for
this Kathakali, has also its own unique features. In fact, the
dance of the men characters is -only a slightly modified
variation of the Kalaripayat’/t’u, resorted to by warriors for
martial training. Both the Kathakali actors and the martiql
men undergo the same sort of physical training in a Kalari,
even to this day. Both learn “°kayyu’’ (how to use the hand)
and “meyyu’’ (how to use the body). On the stage, the men
characters’ dance is an histrionic counterpart of the ancient
Malabar method of martial feats, so well described in the
Vatakkanpattu and other martial songs of Malabar. This
Kalari training and this martial method are quite peculiar to
our country also, and must have won the admiration of even
cultured immigrants, for in the Aryan Kitidttam, the actors
do the same sort of dance ‘or attam), only in a simplified
way. The dance of the women characters in the Kathakali
is only the Kaikottikkali in probably a more masculine form.

The reason for this resemblance between the martial
feats and the Kathakali dance is also easily conjecturable,
To the Nayars of Malabar, who were also the warriors in
ancient times and who were most probably the grandees of
the land, must have belonged this art. It is natural too. 7he
song and the dance of the Kathakali are intelligible in that
way also. Almost all the present day Kathakali compositions
have battles, death etc., depicted on the stage,—which is quite
opposed to the canons of Aryan Dramaturgy. This only
corroborates the power and influence the Nayars must have
exerted on the Kathakali which, then, may be regarded as
having been their wealth and their preserve @ven today, there
is no Kathakali troupe composed of castes below Nairs, and in
general it is a Nair organis ation, as opposed to or in juxta-
position with the Brahmin Kutiyattam.

This is also why
women characters dance

in a more ‘heroic’ form, and why
women do not take part in the performance.  Still in the
peformance of Kathakali has always been a matter for pride
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amongst Nairs, placed in however high a position they may
be. This is how Chittu Panikkar who was a Tahsildar in
Cochin and Is’wara Pilla who was the Vicarippukaran in the
royal household of Travancore are better known as Kathakali
actors than as officials in their respective states, though they
were eminent too in the latter capacitys The Brahmins and
the castes “‘higher’” than the Nairs generally never appeared
on the stage, as they considered such a thing tobe
derogatory to their social dignity.

(To be continved.)



REVIEWS OF BOOKS. .

A History of Kerala written in the form of Notes on
Visscher’s Letters from Malabar—By K. P. Padmanabha
Menon, B. A, B, L., Edited by Sahityakusalan T. K.
Krishna Mennn—Vol. IV—vii, 23, 564 —% Plates—Piice

Rupees 8 or 12 sh.—Printed at the Cochin Government
Press, Ernakulam.

The appearance of fhis volume marks the close of
the publication of the late Mr. K. P. Padmanabha
Menon’s informative work on Kerala antiquities. Like the
previous volumes, this volume provides the student of Kerala
history, folk-lore and sociology with valuable and interesting
material, neatly classified and critically discussed. The
present volume deals with topics suggested by Numbers 23
to 27 of Visscher’s Letters from Malabar. The subjects
include among others the following: Kerala temples and their
architecture, ceremonies and services performed in temp]es;
Malabar houses and their architectural and other peculiarities
witchcraft in Malabar; Malabar festivals like 6nam, visu,
qiaga_rn, tiruvadira; Malabar games; trade in Malabar; notes,
on the fauna and flora of Malabar.

In a supplementary Note, the editor furnishes a rapid

and summary survey of Mal, literature from its beginnings
down till today.

Objectivity in the presentation of facts anda scrupulous
regard for truth in estimating their evidentiary value,—the
distinguishing traits of the late Mr. Padmanabha Menon’s

historical outlook,--are as much in evidence in the present
volume as in the previous ones.

Thanks are due to the editor, Mr. T. K- Krishna
Menon,—a keen student of Kerala culture and antiquities
himself—for the zeal with which he has carried out the
testamentary behest of his friend, and made available to the
world of scholars a very valuable source-book left behind by
one of the foremost among the ‘antiquarians’ of Kerala.

L.V, R
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ssogomiIeal Bloyle aviadlmye (The Christian Literature
of Kerala)—Part [—up to 1800—By Prof. P. J. Thomas
M. A., D. Phil. —The Athirampuzha Printing and

Publishing Co., Ltd., Mannanam, Travancore-—Price
Re. 1-4-0.

This book from the pen of Prof, P.J. Thomas whose
interest in the study of Kerala antiquities is well known, has
not attracted the attention that it deserves. The book is the
result of investigation carried on for many years during which
Dr. Thomas collected material both from old palm - leaf
Mss. in Malabar and from the old records. preserved- in the
libraries of Europe. Embodying all this material in this work,
Dr. Thomas gives us an interesting survey of the early history
of Kerala Christians, their ceremonial and religious songs,
the literary and linguistic achievements of foreign (mostly
Jesuit and Carmelite) and native missionaries, and tke educa-:
tional system.current among Kerala Christians before modern
westernization set in.

Many new facts and perspectives are revealed; and many
new lines of work for the student- of Kerala antiquities are
suggested. * The book, in our opinion,' supplies nuclei for at
least.a dozen separate -monographs on- Kerala topics. It isto"
be hoped that the book will serve both as a fillip for further
research and as an urgent call to the learned bodies of
Kerala to initiate work—in a fruitful, . but much - neglected.
field.

[t would be most useful, for instance, to collect together
the Xian songs, a few samples of which are given here by
Dr. Thomas An intensive search has to'be made for trying-
to secure at least some of the productions of the old seminar-
ies (now -defunct) at. Cranganore, Chennamangalam and
Ambalakkidu. The 17th century work called Hortvs Malaba-
ricus which contains Mal. passages has to be secured and
studied The Mal. works of the Hungarian Missionary John
Ernestus Hanxleden (3§B'®° o22101) who was perhaps
the first among the westerners to specialise in . the study of
Sanskrit, of the Austrian priest Paolino (18th century), and -
of indige nous missionaries like #01@20016G 22j3® 3nd e®oond-
@249 0.8 who wrote a book recording his impressions of a

visit to the western couatries, have to be collected together,
edited and reprinted.
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The contributions of Christians to our literature (whether
secular or religious) form as much the property of Kerala as
those of other communities; aside from tais, some of these

contributions are of first - rate importance for the study of
Kerala antiquities.

The few extracts and facsimile photographs supplied
by Dr. Thomas in the book would make one yearn for the
day when these works will have been collected together and
reprinted on. the model of the publications of associations
like the Early Eaglish Text Society. L. V. R,

Ancient Karnataka. — Vol. [ (Histery of Tuluva), — By
Bhasker Anand Saletore M- A., Ph. D. —(Poona Oriental

Series, No. 53). — vii, 659 — The Oriental Book Agency,
Poona. — Price Rs. 10/

Dr- Saletore is one of the youngest amongst the Indian
historians of today, and he has already enriched Indian
historical literature through his studies on Vijianagara history
and other subjects of capital importance. In the present
volume, he gives us an account of the political history and
the social life of his owa district, viz. the Tuluva nadus

Cultural and commercial contacts existed from a very
early period between Kerala and Tuluva nddu Our sesd
IGD, 08302 5 d M0 IPe refer to some of these
contacts. The Tulu Brahmins have from time immemorial
enjoyed unique privileges in Mlabar temples, and numerous
families have settled down in Malabar. Dr. Saletore tells us
(p. 299, foot note) that there are Nair colonists in Tuluva

nddu-  An account of Tuluva history and Tuluva culture
would therefore be of special interest to Keralites.

The first chapter deals with the origin of the word Tuluy,
critically discusses the Parasurama legend, and points out
what evidence can be relied on for proving the antiquity of
Tuluva. Chapters I1 and I[[] treat about the Alupa rulers of
Tuluva (who seem to have guided the destinies of this part
of the country from the early centuries of the Xian Era down
till the middle ages), and their relations
kingdoms. In Chapter IV, the Mayiry
Bhiitala Pandya tradition are critically examined
usefulness of the Gramapaddhati ‘embodying Tuluvatradition)
is estimated. Chapter V contains interesting accounts of the
different religious movements that gained a fanthald -

with other political
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Tuluva nddu during the course of its history: Buddhism,
S’aivism, Jainism, Vaispavism and the Bhagavata samprad-
aya. Dr. Saletore postulates the existence in early times of
Buddhism in Tuluva, mainly on the basis of the following:—
Kadri (old Kadarikd) was a Buddhistic centre in the 10th
centurys; there are caves at Kadri resembling Buddhistic
caves; the $astavu kallu and $astivu temples are Buddhistic

in origin; many religious centres of today appear to have
been Bupdhistic in an earlier period (as attested primarily
by the names of the deities; names of towns like Mayikal

(a portion of modern Mangalore) are fundamentally
Buddhistic-

The next chapter concerns itself with the social life of
Tuluva nadu, so far as one can reconstruct it with the help
of the folksongs — the only material now available for
this purpose: There is little doubt that some of the folk-
songs embody old traditions; but it is difficult to agree wholly
wlth the outlook that seeks to find in them a faithful
reflection of the primeval culture of Tuluva nadu- These
folk - songs perhaps belong to different periods, and some

of them may have been comparatively recent too. Subject to
this caution, the usefulness of folk - songs for historical
reconstructions is indisputable. — There are three appendices’
the first one treats about an old Greek farce supposed to
contain Kannada passages, and attempts at supplying a
plausible reconstruction; Appendix B is a listof the houscholds
in the 32 grimas; and the third Appendix contains an Alupa
Genealogical Table. A serviceable Index rounds off this
finely got - up volume- L. V.R.

Though all the conclusions and perspectives of Dr.
Saletore way not command acceptance, he has marshalled
valuable material and interpreted the facts and estimated

their historical value with remarkable ability. [tisto be
hoped that Dr. Saletore will pursue his study of Karnataka
history and complete the series which he bas so well begun.

Two Bulletins on Architecture— By Dr. Gravely,
Madras Dr. Gravely deserves unstinted praise for the two
bulletins on Architecture (General section—Vol. 11I. Parts 1

and 2) A comparative study leads the learned author to
prophesy that it may be possible to discover ‘‘some sort of
fundamental unity underlying all the various styles of Indian
temple architecture.”” He admits (p 10, part 2) that the
multiple-roofed temples found mostly in Malabar and Nepal
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may ‘‘presumably represent an older style of arclT.itecttx;e
than the Northern and Southern for.mﬁ now occup).mg : e
wide area between them,”’ though he is mc]merd fo tal\ ou‘r'( ;?
view of Chinese influence in Malabar. lke 1 ;iem}’l

‘Independent origins’ of these t}.)r.ee closely allie s't)l s,
based on the similar climatic conditions, way pex:haps’f:}};p ain
away the difficulties arising from the lefusmn- eory-
adopted by the author. The vexe_d prqblem of. Nalrlfolyaln-
dry need not have been raked up in this connction. ostula
ted by Melennan and tentatiyely accepted by Fefgusson. t e
hypothesis has been so effectively refuted by Rivers, Lowie

and others that Burgess wisely omitted it fror'n the 1910
revised edition of Fergussion’s treatise on Architecture It
need not have found a place in this Bulletin. The author
rightly moans (b. 2) that “practically nothing seems to hz.lve
been worked out regarding the characteristies and eVO]Utl.Ol'l
of the forms of decorative detail found in temples outside
the Tamil country,”” and he may therefore be pardoned for

giving Fergusson’s sketch of the temple at Madubadri near
Mangalore (p, 9. fig 5) as a typical example of the Malabar
type of temple.

Thelameatable lack of authoritative informat;
Malabar (or Kerala) architecture and architect
must have been responsible for 1
part I (p. 5) that the ‘Silparatna’

styles of architecture is “obviously confused’’. S'ri Kumara,
like all other architects of Malabar,

implies, ‘four-cornered,’
and not ‘two-cornered,’ by the term

‘yugisram’ (from four
yugas). This statement ijs ma

de here on the authority of
liviug architects of Malabar like

Vénad Nambiadirj and
Kanippayyir Nambﬁdiripéd. Translation of the text (quoted
in footnote page 4 and. s line will considerably
clarify the issue. Cf. ‘mg haram yugasraracitam géham
smritam nigaram’ etc ). | was under the impression that
the author had already b

een informed about this, ang
expected a footnote oa this Point from him ip part 2.

A part from these mi1or blemishes for which the author
is scarcely to be blamed, the two bulletins reveal deep criijcg]
study and admirable restraint i

0 éxpression and.m ay wel]
Le taken as models for workers jn this field.

on regarding
ural treatises
he author’s statement in
account of the three. main

5) along thi
ladasik

V. K R. M.



NOTES

The sudden and nnexpected death of Dr. K. P. Jayaswal casts
a gloom over the very large number of his admirers and disciples. His
ploneering work in the field of Archaeclogy is too well known to be
recounted at length. His valuable treatises on the History of Ancient
India during the Buddhist period remain monuments of ratient research,
critical analysis and lucid exposi‘ion. In this Bouxj of sorrow it almost
seems that ‘we shall not [ook upon his like again’,

» » * * *

Mr. C. P. Achyuta Menon, the learned author of the ’Cochin
State Manual,” passed away quietly a few months back. He was undou-
btedly one of the earliest scholars to be interested in Kerala culture and
arts,and has made valuable contributions to our knowledge and appreci-
ation of the glorious heritage of Kerala, during his Iongand dis inquisted
career. He haslong baen an Honorary Member of the Rama Varma Rese-
arch Institute, and though of Iate hisfailing heath had prevented ' im from
continuing his researches, his guidance and advice werea constant

source of help tous. We hold out our sincerest sympathies to his
bereaved relatives,
* K E3 % *

After the article on ‘Kerala Painting’ had already gone to the
press’ information is to hand that a “Copy of the Report on the preser-
vation of the old frescoes of the State submitted to the Government by
the art expert Mr V R Chitra” has been published in tte ‘Anncal
Report of the Archaeological Department, Cochin State (1935-6 A, D )

Mr., Chitra had apparently not the opportunity of séieing some of
the murals referred to in the article.

V. K. R. M.
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