MALAYALAM
LITERARY SURVEWY




Sahitya Lokam
Malayalam Quarterly

Published by Kerala Sahitya Akademi
Price Rs. 3.00

Annual Subscription Rs. 10.00
Sahitya Chakravalam

Monthly Bulletin of Kerala Sahitya Akademi
Price Rs. 0.50

Annual Subscription Rs. 5.00



MALAYALAM
LITERARY SURVEY

KERALA SAHITYA  AKADEMI PUBLICATION

VoL VI NO1 JANUARY - MARCH '82

EDITORIAL BOARD

G. KUMARA PILLAI (Convener)
K. M. THARAKAN V. ARAVINDAKSHAN
N. N. KAKKAD G. SANKARA PILLAI
PAVANAN (Editor) p, RAJARAM MENON (Hon. Editor)



Contents

Articles

Nalacharitham
— K. Raghavan Pillai

Taming the Tiger of Time

— Vishnu Narayanan Namboodiri

A Note on MRKC
— V. T. Induchoodan

One - act Play
The Camp

— G. Sankara Pillai

Short Story
Dams

— Anand

Poem
Bengal
— K. G. Sankara Pillai
Akademi News and Literary Notes

Contributors

11

30

14

33

40

49



EDITORIAL

About Ourselves

In the history of Malayalam literature the year 1981,
which we have just left behind us, is memorable because the Jnana
Pith Award was won by a Malayalam novelist in that year.
It must be rcmembered that this is the second time that
Maiayalam literature is receiving the most prestigious prize for
literature in India. This time the award was given to S. K.
Pott:kkat’s novel, Oru Desathinte Katha (The Story of a
village). We are proud of the fact that Sri Pottekkat has
been associated with the Akademi from the time of its incept-
ion.

The Akademi, after completing twentyfive years ~f merit-
orious service, is now in the twenty sixth year of its life.
In spite of financial ‘and other difficulties the Akademi has
made admirable progress on all fronts during the last twenty
five years. The President of the Akademi, Sri Thakazhi Siva-
sankara Pillai, has again and again drawn the attention of
the Central and State Governments to the deplorable fact that
the Akademi has not so far received adequate financial support
either from the Central Government or from the Central
Sahitya Akademi. The State Government’s grant falls much
short of the growing needs of the Akademi. Under these
circumstances it is gratifying to hear that the State Govern-
ment has opened in the Secretariat a separate department
called the Cultural Department to deal directly with the var-
ious Akademies and other cultural organisations. We thank
the Government for having taken this wise step, sceking there-
bY to meet a long-felt need. But at the same time we should
like to point out that the creation of the new Department
may not, jn jtself, mean much. Other steps are necessary to
make it serve its purpose to the fullest extent. 'For one
thing, adequate funds have to be placed at the disposal of
the Department. For another, the special needs of autonom-
Ous bodies dealing with art and literature have to be borne



in mind while the rules and regulations of Governmental cont-
rol and supervision are enforced.

We thank all our contributors and readers for the un-
stinted support and co-operation that they have rendered us
so far. We hope to receive the continued support and enc-
ouragement of all lovers of literature.

Shri P. Thomas

Shri P. Thomas, the veteran journalist, has been the
Honorary Editor of this Quarterly from the time of its incep-
tion five years ago. In recent months he was finding it dif-
ficult to continue in the post owing to several personal rea-
sons and so, at his own request, the Akademi has. with great
reluctance, allowed him to retire. The Akademi wants to
place on record its great appreciation of his work and its
deep feelings of gratitude to him for having discharged his
duties as Honorary Editor with remarkable efficiency and
sincerity. The Editorial Board will continue to remember his
invaluable services and be inspired by his high journalistic
standards and his rare sense of dedication. We wish Shri
Thomas health and happiness in his retired life.

Professor P. Rajaram Menon has been appointed Honor-
ary Editor in place of Shri Thomas.



Masterpieces of
Malayalam Literature—1

NALACHARITHAM

Dr. K. Raghavan Pillai

Nalacharitham belongs to the
class of poetic composition
called Artakkatha sung at the
back of the stage by musicians
when the Kathakali artistes
render it through facial express-
ions gestures and dance
according to the traditional
rules that Bharata and those
who came after him expounded.
These texts have their stories
taken largely from the Puranas
and their poetry is a mixture of
narrative verses in Sanskrit
metres known as slokas and
musical items of dialogue known
as padas, Among the more
than five hundred works which
have been written in this genre,
Présumably from the early
decades of the 17th century,
When the first works were com-
Posed by a ruler of the principa-
l'ty.Of Kottarakara, Unnayi
Varier’s Nalacharitham is rated
Y universal opinion as easily
One of the two or three outstand-
Ing ones, a conclusion arrived at
from the point of view of its
literary quality, its music and
its stage -worthiness.

Though little is known about
the author himself as undisputed
facts except a few odd data
here and there, the composition
itself has continued to be a
standing monument to his genius,
As to the date of the poet the
majority opinion now concurs
with the view of the literary
historian, Ullur. According to
this view Varier lived between
1675 A. D.and 1755 A. D. As
his surname itself indicates,
he belonged to the community
of Variers, traditional garland-
makers in temples. Born at
Irinjalakkuda in the erstwhile
State of Cochin, he probably
moved on to Trivandrum,
capital of the Travancore State,
and enjoyed the patronage of
its ruler in the company of
distinguished contemporaries like
Kunchan Nambiar, the celebrat-
ed humorist and author of
Thullai works  There are
controversies on whether Rama-
panchasati, a Sanskrit work
and Girija kalyanam, a narrative
poem in Malayalam sometimes
ascribed to Varier, are really his,
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If it is the sign of a classic
that passages from it are on the

lips of generations of readers,
then Nalacharitham enjoys that
distinction. Even as passages
of Waiting for Godot and The
Waste Land have become the
cultural coins of an age, so
have some of the lines in
Nalacharitham been absorbed
into the everyday speech of the
literary Malayalee. A phrase
like akrti kantal atiromaniyam
(Isn’t she beautiful) is some-
times on the lips of a sedate
scholar or on those of an
itinerant Romeo on an evening
stroll in front of a Women’s
College And there are several
similar passages in Varier's work
which are favourite quotations,
Not that these are indicators
of the mood and ethos of an

age. But they have touched
some centre of sensibility in
generations of readers, and

have tended to be unconscious
expressions of moods. Musical
passages in Nalacharitham have
been in use at the Thiruvathira
dances which women perform
on festive occasions. This too
has contributed to the populari-
ty of the work. In other words,
Unnayi Varier’'s work has a
Public, to borrow a classic
coinage of Jean Paul Sartre,
The text of Nalacharitham is
in four parts, cach part inten-
ded for Kathakali performance

of one night, the total work
thus contributing to four night’s
performance  Together these
four parts or four days’ plays
present the drama of the life
and love of Nala and Damaya-
nti included in the Vana Parva
of the Mahabharatha.

Unnayi Varier's work shows
his genius in every aspect of a
work intended as literature and
astext fora performing art. The
innovations he has made in
the plot are of high artistic
value. The appearance of the
golden swan at the close of
the work is an instance in
point -He dissuades Nala from
killing the defeated Pushkara.
The work thus does not end
as a tragedy. In this he fo-
llows a rule in Sanskrit dra-
maturgy not generally observ.

ed in this genre - there are
several Kathakali works that
end as tragedies.

While not all  Kathakali

works are good or even pas-
sable as literature, Nalachari-
tham is a brilliant exception.
The last lines of Book I show
what ideas the poet himself
entertained on good literature
There Saraswathj blegses Nala
and Damavyantj thyge.

May you, your wife and
those who have you in mind
be  blessed with literature
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which is rich in meaning, bas
a flow of pleasing words, has
such verbal ornaments as
yamaka and anuprasa (alliter-
ation) and ornaments of mea-

ning like wupama (simile).
These words of the goddess
of speech describe Variyer’s
own poetry. There are sever-
al passages in Nalacharitham
famous for the word - play
in them. Varier is a master
in the combination of apt
words matching in phonetic
felicity. Sometimes the first
sounds match; sometimes the
final ones and at other times
groups of final sounds. It is
design at its best resulting in
sensuous delight. True, the
poet sometimes shows a plea-
sing self-abandon and takes
liberties with grammar, But
then it is poetic licence. The
use of Sanskrit words in the
verses and Malayalam words
in the padas is the rule of
Kathakali literaturc. But the
author of Nalacharitham rev-
erses this order pretty often.
So we find verses with pure
Ma'aY?lam words in plenty
anFl dialogues in which Sans-
krit words dominate. Indeed
he 'h.as DOt hesitated to San-
skritise even well-known Mal-
ayalam proverbs  with their
e b S
- teliya valli kal-

* R. P. Bilan.

il chutti (the sought has been
got by chance) into a Sansk-
rit expression °‘militam paday-
ugale margitaya lataya’. The
colloquialisms used by Varier,
a considerable Sanskrit schol-
or, are arresting and perh-
aps indicate a certain vitality
of the age when men, who
had been long under despotic
local chiefs, began to breathe
again freely when Travancore’s
central power had liquidated
the local rulers. On such use
of racy colloquialism F. R.
Leavis writing on the Pilgrim’s
Progress* remarks:-

The names and racy turns
are organic with the general
style, and the style concentr-
ating the life of popular idiom,
is the expression of popular
habit - the expression of a
vigorous human culture.

We are reminded of
vitality of human
Varier

this
life when
uses a colloquial word
like pennu (woman) in one of
his oft- quoted lines or a
phrase like entonnu (what is
it?) and several others in the
body of his work. A memb-
er of the elite group of his
time by virtue of his birth
and scholarship, he was also
in tune with the vibrant vit-
ality of the life of the mass-
es of his time.

The Literary Criticism of F. R. Leavis P II
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Yet for Varier the word was
only the garb for meaning or
content. That is why he menti-
ons ‘meaning’ first and ‘word’
only next in the passage quoted
earlier. And meaning was not
solely lexical for him. It was
the total inmer content-sense,
sentiment and sensibility. The
dominant sentiment in Nalacha-
ritham is the sentiment of love
(sringara) in both types of its
manifestations, in union and
separation. Other sentiments
like pathos (karuna) heroism
(vira) and wonder (adbhuta)
contribute towards the nou-
rishment of love. All critics
are agreed that Niacharitham
is a supreme success in the
delineation of sentiment. Pre-
sentation of dramatic conflicts,
use of irony as in the episode
of Nala, a lover in anguish
going as a messenger of some-
body eles’s love for his very
girl; apt use of words and ex-
pressions rich in sensibility-all
these help the poetin effe-
ctively conveying the intended
sentiment. Not less important
is the adaptatijon of the length
and rhythm of the dialogues to
suit the sentiment. Whereas the
dramatic conflict in an epic
narrative is latent in it, the
author of the drama or Kathakali
work on it has to recreate his
character in flesh and blood,
endow them with dimensions

and make them say the proper
words in order to bring out the
drama and sentiments in a
situation. Varier has done
this beautifully. His chgracters
have dimensions and they
pulsate with life and reflect
living models in the community.
A non-human character like
the Swan, for example, has a
distinct  personality — witty.
sensitive, diplomatic, graceful
and helpful. So is the messenger
Sudeva, some of whose lines in
the text are oft-quoted. The
poet’s success in portraying the
major chararters like Nala and

Damayanti needs no special
mention. Critics have also
applauded the way in which

Varier has structured his work
on the basis of the well-known
five Sandhis in a Sanskrit drama
The portion of the text upto the
Swan returning from his visit to
Damayanti with a message of
her love constitutes the mukha-
sandhi. Then there is the pra-
thimukhasandhi upto Pushkara’s
challenge. The game of dice
and episodes upto Nala’s
abandoning Damayanti in the
forest form the garbhasandhi.
and the separation of the couple
upto Rituparna’s

arrival to
take part in Damayanti’s
ramoured  second marriage,

covers the vimgrsasandhi. The
final portion of the text is the
nirvahanasandh; .
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Unnayi Varier was a product
of his time. His mind had,
doubtless, registered the syco-
phancy before power, the untruth
and falsity of his time. We find
ample expressions of his reaction
to these. Thus, when the
swan offers help to Nala, the
latter asks:

Do you say this to please me
Or will you really do it?

The poet obviously remembers
here the flattery and empty

promises which characterised
life in the royal courts. While
a contemporary of  Varier,

Kunchan Nambiar, went further
ahead in his criticism of society
Varier’s own reactions, though
subdued were none the less,
eloquent. We find his criticism
of urban society more eloquent
when the banished Nala says
that the forest, where he finds
himself, is a very city compared
with the wicked place which
goes by that name.

While Varier thus reacted to
contemporary society, his moral
moorings were none the less
secure. There is in his work a
nostalgic tendency to look back
to the idyllic age of the sages,
forests and hermitages. Like
several other poets of his age,
and even of later times, Varier
is goaded by a wicked present
to idealise the past. That past
was one where stability was

guaranteed, So tbe poet asks:
**What can one do when even
gods caunnot be relied upon?”’
It is also a past in which wick-
edness (kali) is finally defeated
and virtue triumphs. In the
Mahabharatha the Nala story is
narrated to convince Yudhis-
htira and the other Pandav-
as of the evil effects of pla-
ying dice. Did Varier, select.
ing this story, have an imp-
lied message for the kings of
his time? and before women
be certainly placed Damayan-
ti as a model of stability of
character in a world of fickle
affections, easy marriages and
divorces, The world which
Varier has borrowed from
the Puranas is one in which
gods are occasionally afflict-
ed with human longings; men
in the grip of passions act
as rogues and fools; and the
knots which human logic and
realism cannot untie are loos-
ened by magic mantras and
heavenly voices. Consequent-
ly we find that the Jlocation
of the Nalacharitham story is
both in heaven and on the
earth. As for the time-span
of the work, it is difficult
to determine it exactly. But
a fifteen-year period may be
a safe guess, However, the
dramatic compactness of the
work makes this time-analysis
purely an academic exercise.
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Nalacharitham is one of the
classical works in Malayalam
which reward a close struct.
ural analysis. Its outer structure
is enriched by felicitous lang-
uage, linkage of matching be-
auties in usage, a dynamic
rhythm and words with evoc-
ative power. Critics have
described this latter aspect as
the suggestive power of Vari-
er’s language. If each poet
creates his poetic dialect from
the common reservoir of the
community’s language and co-
nverts the utilitarian into the
artistic. then Varier has doie
it eminently in Malayalam.
In the sphere of deeper sir-
ucture his sense of time his
world - view and his moral
code deserve special mention.
Varier invokes the past throu-
gh his Puranic plot and thr-
ough his retrospective narration
of the past on some occasi-
ons. The main representation
of the present in Nalachar-

itham is in its narrative
present, And the future?
Its chief representation of

it is in the hopes and poig-
nant  expectations of  the

characters. Nala’s and DPam-
ayanti's hopes, sorrows and
frustrations humanise the sense
of the future in this work.
Whereas the past and pres-
ent are largely time - concep-
tions here, the future is g
framework of emotional data.
And this future is a prolonged
agony that a Nala or a Da-
mayvanti has necessarily to go
through for a span of time.
living this agony, though hop-
eful of relief. As for Varier’s
world.view we have already
made some observations on it.
His cynical attitude to pret.
ensions is obvious; but he
pins his hope on the stability
of a past culture and its code
of morals, There is anguish
when this stability is disturb-
ed by the very guardian gods
behaving funnily, The basic
plank of this stability, how-
ever, is the belief that each
man must live his destiny - a
belief voiced in Nalacharitham
in several places. As for Na.
lacharitham itself it lives its
rich destiny about which it
can be proud as one of Ma-
layalam’s beautiful classics,



TAMING THE TIGER OF TIME:

AN APPROACH TO VYLOPPILLY’S POETRY

Vishnu Narayanan Nambudiri

In an age when criticism is
almost drowned in journalist-
ic jugglery and popularity is
submerged by organised publ-
icity, the plight of the true
bard is often that of neglect
and obscurity. But Vyloppilly
Sreedhara Menon (b. 1911) s
a happy exception to this. He
stands head and shoulders
above most of his compeers;
he seldom leaves his high pe-
destal. Yes, there is a keen
fragrance in the air he brea-
thes and his hands are stard
usted.

The fact that he has alwavs
refused to leave his altitude
of vision offers the key to
unlock the secret of his success.
His muse has long with stood
the rightwing as well as the
leftwing temptation to come
d°‘_'VD- His first book Kanni.
koithu (Maiden Harvest) was
upheld by no less a critic
than Marar as creative evid—
ence against the progressive
movement of the pipk period.
Today one wonders what he
might have said, had he found

the poet placed on the crest

of the anti-emergency move-
ment. What disappoints many
of his admirers and impresses
the discerning critic is that
Vyloppilly is not at all fasc-
inated by such tributes and
titles. He does not like to
appear with a medal on his
gown. If he bhas to wear it
he does so with uneasiness,
be it thrust on him by the
revolutionaries or the reactio-
naries. It is to be borne in
mind that this uneasiness does
not come from callousness or
unconcern, but just the cont-
rary. As a poet he is most
sensitive, acutely aware of the
trends and undercurrents of
the social stream. His resp-
onse to them is not determi-
ned by any consideration of
the outcome but the dictates
of the deeper voice in him.

Vyloppilly's stern adherence
to loftiness in voice and ap-
proach commands admiration
when we consider the varied
tones and the wide range of
subjects and moods which he
has dexterously handled. Any
collection of his poems from
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Kannikkoithu to Makarakkoi-
thu (Second Harvest) will am-
ply testify his mastery over
the inherent music of folk rhy-
thms as well as conventional and

classical metres. He never
strays out of a certain line
of dignity in tone, an even

level of quality in imagery and
diction. Coming to his themes,
they present an impressive
spectrum from Alexander’s in-
vasion of India to a fox found
in the zoo; from the ethical
issues in a communist society
to the desire for a cool fem-
inine kiss in the hot noontide.
As we shall presently see, the
problem of time and space
has been solved by this biol-
ogist-poet in his own inimit-
able way. The eternal and
the ephemeral are the bulg
and molecules of time, as he
sees it. It is not that they are
interrelated, not even that they
are sides of :he same coin,
but that they are just the
same. The Anasuyas and the
Vibhandakas move of course
in timelessness. Nevertheless
they are of the moment too.
A similar synthesis may be
observed in his treatment of
the general and the particular
The pangs of Kudiozhikkal
(Eviction) reveal not only the
social maladies of an aching
age; they also expose the
bleeding heart of a middle-

class intellectual who is affli-
cted with sympathy for the
poor.

Such capability to harmon-
ise the apparent dualities of
existence requires, on the part
of the creator, non-attachme-
nt of the highest order. He
must be able to embrace the
world as it is and keep his
self to himself. Vyloppilly has
exquiritely developed this non-
attachment during his four de-
cades of creative writing. He
can, in a heaven-sent moment,
receive the affectionate kiss
from Amba or Mother Cos-
mos, but he knows fully well that
the touch felt on his mortal
flesh can be a mosquito bite.
Is this cynicism? Sceptieism?
or disbelief? No, the poet
would assure us.

We are a golden opposition

Seeing always the other side
of good.

This tendency to look at
the other side often results in
a twist of his brow, and in
his unreserved criticism of
others including his own frje-
nds, and of himself. Much of
the human drama in Eyicrion
is derived out of this kind of
self anayslis. While welcoming
and striving for a socio-poli-
tical and economic revolution,
he just can’t help warning
over enthusiastic partisans of an
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imminent collapse oi culture
if they are not cautious.

‘For the body a mite will
do; for the soul

The entire world is not
enough’
And he has proved in his

latest work, Makarakkoithn
that he is not unabie to blend
spirituality with politics. He
achieves this by a happy per-
ception of the gem of spirit-
ual virtue in the deepest levels
of our social strata. The down-
trodden, the wretched at the
bottom, are essentially instru-
ments of change in the social
world, but they are also inst-
ruments of a divine harmony
in men. To our surprise the
poet discovers such a spiritu-
ality even in the world of
plants. And here, I suppose
his loftiness of vision is per-
fect.

Needless to say, this balance
of the opposites is not obta-
ined as a windfall; one has to
dare and risk in order to
achieve it, Vyloppilly has never
pesitated to say ‘no’ to any
{ntruding influence into his
{nnelj world of creativity. And
in his poetical career especi-
ally in times of gene;al unrest
and indecision, he has pever
been deaf to the call of sac-

rifice. The whole life of the
poet is a sustained and stren-

uous effort to fill up the void

in the Universal Design with
his own sublimated self. Per-
haps this 1is precisely what
the sages called Tapas. In a
beautiful song of his verse-
play  Risyasringan the poet
presents a few young men
who set out in darkness with
the candles of rapas- They
go turning their back on a
feast of sweets soaked in nec-
tar. And in the course of
their spiritual adventure they
conquer and tame the tiger of
time; the dualities are all
buried deep in the folds of
their wrinkled faces.

One may well ask: What
is such hard-earned wealth of
the spirit for? Vyloppilly has
given us a clue to his answer
in Ujvalamuhurtam (The Glo-
wing Moment.; Loftiness of
soul does not make one escape
into clouds; nor does it allow
one to liein dross. It simply
brings one to where one actu-
ally belongs. Just as a mother
squanders all her earnings at the
wedding of her daughter, the
poet, the vates, uses his
spititual eminence to uplift
those who are down and out.
To him it is not a question of
any come-down or compromise;
it is his sacred duty to help all
thinking hearts of this gena-
ration to tame the tiger of
our bad time.



One-act play

THE CAMP

G. Sankara Pillai

Characters:

1. Master Brain

2. Mister Brawn

3. First Stranger

4. Second Stranger

(When the stage 1s lighted up, 1t suggests aroom in a Travellers: Bungalow. But

the setting necd not be realistic.
wall arc essentials,

a low wall surmounted by a wire fence with two or threc rows of wires.
different from the usual furnishing there is an open coffin in
kept leaning on the wall, at a coraer.

a long broom is

wall hangs a gown or apron-like thing somewhat

hospital atiendant,

On the stage jare Master Brain and Mistar Brawn.
Both are wearing everalls similar to the one

latter is what his name suggests.

A Teclephone and a large window at the back
The window revcals the evening sky and in the fading light

Quite
the room and
From a peg on the
resembling the uniform of a

The former is lean and the

hanging from the peg, but with a different colour. Both are eagaged in cleaning

the room wherc cobwebs can be secn hanging here and there.

Master Brain is

engaged in sweeping them away. The other is, trying to wipe off a staim on the

floor.

Miaster Brain:
(behind a cobweb) The more
you take it away, the more it
comes.

Mister Brawn:

(still at his work, mnot list-

ening). Bloodstains! Human?

Or is it an animal’s? Don’t

know

(sits thinking for sometime;

resuming the work vigorously)
(Silence)

Master Brain:
(Beating with vigour an insect
trapped in the web) Being
trapped is not enough, should
die honourably too. No use to
struggle hard ......Ah! finished
at last. Oh! how pathetic ...

(Mister Brawn lifts his head
as if disturbed from his con-
centration. Then he silently
resumes work)

(Silence)
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Master Brain:
(Suddenly drops the broom as
if he is thoroughly disgusted)
Fed up!

Mister Brawn:
(Looks up) What?

Master Brain:

Fed up. Fed up. Fed up with

this incessant sweeping and
dusting.

Mister Brawn:

(Stares as if he cannot under-
stand)

Master Brain:
Don’t you understand what
1 said? No wonder. No use
being built like a column; one
should have something inside
the head, some light.

Mister Brawn:
You mean sunlight? (looks)

Master Brain:
Let it not be my lot
To carry poetry to a dullard
(knocking at Mister Brawn’s
head) Oh. Jet it not be!

Mister Brawn:

(su@denly jumps up. Master
Brain laughs)

Make it quick. Quick.

(suddenly the telephone rings.
Both are  startled. Mister
Brawn gestures to suggest the
question - “Didn’t I tell you?"’

But he makes no attempt to
attend the telephone. Master
Brain takes it)

Master Brain:

Yes, my lord. It will be done,
Yes. Everything is ready. Yes
(replaces telephone) ..(in severe
self-contempt) what use being
fed up or even dead? This is the
job to be done. Only this (takes
the broom and works angrily)

Mister Brawn:

(stopping his work and smiling
at the noise the other fellow is
making) 1 told you earlier
what was going to happen.

(Master Brain looks at him

angrily and resumes sweeping
as if in

revenge. Dusts the
sheets and cushions,
Suddenly he finds a Kkerchief

among them. Dropping the
broom he jumps with it to
Mister Brawn )

Look (Holds the kerchief)

Mister Brawn looks at it.

Master Brain:
May be the property of the
last resident (Smells it)
A strange smell!

Mister Brawn:

Let me see (Goes near Master
Brain; both inhale the odour of
the wunfolded kerchief, with
distended nostrils)
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Together:
Strange smell |

Master Brain:

Of Attar—

Mister Brawn:
Of sweat—

Master Brain:
Of liquor

Mister Brawn:
Of a feast

Master Brain:
Of a drain

Mister Brawn:
Of death

Master Brain:
Of a male

Mister Brawn:

Of a female (They stare at each
other as if asking: ‘‘what next’"?
Shake hands. Laugh loudly)

Master Brain:

But, it was a male who came
here. | am sure of it.

Mister Brawn:

Who says so? It was a female.
1 am so sure.

Master Brain:

So sure, are you? I know even
the appearance of the maun. Very
lean, fair, long nose, broad
chest. And the appearance of
an elegant salesman...

Mister Brawn:

Keep it for yourself. It was a

female like a bunch of flowers.
Hair reaching down to the knees,
...darting eyes, swaying limbs,
graceful steps and a voice as
soft as the September rains.

Master Brain:

Idiot! Do you think a lady's
handkerchief will be this big?
It will only be a tiny piece of
cloth that fits smugly into her
vanity bag. But this...This can
be folded diagonally and tied
round the head of a male.

I do remember him.

Mister Brawn:
Don’t say him. Say her! (They
argue)

Master Brain:

Him!

Mister Brawn;
Her!

Master Brain:
Him!!

Mister Brawn:
Her!!

(They stand facing each other
as if ready to fight over the
issue. After looking at each
other for a while both start Jau.
ghing at the same time)

Master Brain:

Buddy! what is

how?

it to us any

Mister Brawn:
I do not relent so easily.
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Master Brain:

Let us come to a truce, then.

Mister Brawn:

Agreed.
Master Brain:
Ha . ... Semi-success
Mister Brawn:
How?

Master Brain:

When there is bilateral agree-
ment for truce talks it is semi-
success. Even if the other half
is lost, there is semi-success.
The tension is reduced. That
is how it is.

Mister Brawn:
Stop it .. the truce...

Master Brain:

Am I not speaking about the
very same thing? Should there
not be a theoretical base even
for our silliest talk.

Mister Brawn:
Not pecessary

. Master Brain:
Right then. She is not a he

nor is he a she How about that?
Do you agree?

Mister Brawn:
I don't get it.

Master Brain:
It is because you are all brawn,

The top level control is too
poor.

Mister Brawn:
The last resident was...

Master Brain:
About that we have to come to
an agreement  Neither male
nor female. A sphinx like creat-
ure-Neither male nor female.

Mister Brawn:
The gender M or F?

Master Brain:
N for Neuter.

Mister Brawn;

Your hand please (they shake
hands)

Mister Brawn:
Well, then how was its exit?

Master Brain:

(Moving towards the window) A
moonlit night ... Might have
gone out for a stroll: sleep-wal-
king ... Beyond the window ...
Beyond the sandy courtyard. In
the light fog it might have lean-
ed against the wall looking into
the valley...

Mister Brawn:

What is to be seen there? The
graves? ... The sand dunes ..?

Master Brain:
In the dim light nothing will be
visible. Might have looked at
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the horizon. Might have looked
at the moonlight that stretched
far into the horizon. Feasting
on it with the yearning of a man
coming out of a dark chamber.
Then unawares the hands might
have come against the wires ...
Then...

Mister Brawn:
Swish!—the shock...Like a stro-
ke of lightning.

Master Brain:

(turning with face covered) Yes.
with that ...

Mister Brawn:

Our work begins.

Master Brain:
And he ..
Mister Brawn:
What? Remember the truce ...

Master Brain:

Yes! And that thing. Say the
unknown thing. A manor a bird
or a dream whatever it be; must
have collapsed

...Burned to cinders...

Mister Brawn:

(with emotion) Sh! stopit. What
can we do for that last person?

Master Brain:

We did what we could. Didn't
we? (points to the coffin)

Mister Brawn:
Is that enough?

Master Brain:
Why not?

Mister '‘Brawn:
We have hearts

Master Brain:
Have we?

Mister Brawn:
Of course, we have

Master Brain:
Very well. Let us pray then.

(Both kneel facing the audience
mechanically)

Together:
Oh; Virtuous Almighty! Make
not your country the same as
this one. Trap us not by laying

thick grass over deep wells. To
the man ...

Mister Brawn:
Woman ..

Master Brain:
(stubbornly) To those ..

Together:

That lie there, show not the
boundless skies and thus heap
insults onthem. Make not jails
without walls and bars camp-
ing sites for any one. Amen.
(After showing signs of praying
they get up)

Mister Brawn:
What next?
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Master Brain:
We have finished our work. We
have washed our sins away.

Mister Brawn:
So what?

Master Brain:
Let us start all over again.

Mister Brawn:
What for?

Master Brain:
To commit more sins. Then only
can we wash away the sins again.

Mister Brawn;
That is right.

Then ... let us
start sweeping.
Master Brain:
There is no other way. Come
on.
(Both take up the brooms.

Hand in hand they step forward
chanting)

Together:
Master Brain and Mister Brawn:

Ruled the earth long long long
ago.

The hand that held the sceptre
now holds the broom.

Nothing but the broom, the

broom (They lift the broom.)

The machine reigns pow (They
lift and replace the telephone).
The sleep walkers fall dead,

As for us we too walk.

When we are in Rome

Just camp followers

(From this point they appear
to do the chores mentioned by
them)

Go to sweep,
floor.

and scrub the

Got to fold and spread the bed.
Got to remember how to bow
down

Before each and every one.

Master Brain and Mister Brawn:
Ruled the earth long, long ago.

The hand that held the sceptre
Is now glued on to the big room
....the broom... the broom ..
(They complete miming all items
of the operation of cleaning
the room. A knock on the door
from outside. Both become still.
Holding the brooms like rifles
they stand in attention on either
side of the door)

Together:

Come in!

(The door opens. The First
Stranger enters. dressed in
winter clothing. His age cannot
be determined from his appear-
ance. He has nothing in his
hands. The fatigue from trave]
is very evident on his face and
limbs. Both bow down and
stand back to the two sides, in
the manner of soldiers. The
stranger looks at them and at
the room. The action is repeated
twice or thrice,
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First Stranger:
Me..

Master Brain:
We know already. We are
happy to welcome you (smiles
formally)

Mister Brawn:
That is the western fashion.
(speaking in pure Namboodiri
style) Very happy to have met
you. Come and sit down (shows
apt formalities)

First Stranger:
(failing to grasp the meaning
of their attitude and staring
at them) My instructions -
(searches his pocket...)

Master Brain:
Mere repetition

First Stranger:
What did you say?

Master Brain:
Forget it.
Mister Brawn:
Please don’t say anything.
Consider this your sweet home.
First Stranger:

(Pulling out from his pocket a
paper resembling aroad map

Let me refer to it, please. Just
to make sure I have not missed
my way (looking at the paper)
Second cross roads. On the
right corner of it a banyan tree
...A fallen load-rest* with
one leg lost - From there...
(raising his head) Correct.

Master Brain:
As you walk four miles along
the gravel path, there are to the
left of it, two sign-boards
pointing to the cemetery and the
mental hospital that stand
at...

Mister Brawn:
Wrong. The mental hospital
and then the cemetery that stand
at. That is how it is. (The
Stranger looks at them)

Master Brain:
That stand at the third cross
roads from there ...

First stranger:
Very correct. [ came along the

very same way.
Master Brain:

(ignoring him) From there along
the road to the cemetery ...

Mister lirawn:

(cutting in) Keeping to aside of
the gravel path of hair - pin

* Load rest: An old device consisting of a long thick granite slab resting on
two granite legs or pillars. These were set up at intervals on public roads to
offer relief to people carryihg heavy loads on their heads. They could place the

loads on this and rest for 8 while.
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curves as you climb higher and
higher...

First Stranger :

Correct.

Together:
There appears before you ...
What? (looking questioningly
at each other). An all white
structure like a white dove sitt-

ing with its wings spread on the
brow of a hill...

Master Brain:
Is it like a piece of white cloud?

Mister Brawn:
Or like a white washed grave?

Master Brain:

Stop it. Poor simile it was (both
become silent)

First Stranger:

Then 1 did not miss the way
(signs of negation from both)

First Stranger:

I thought I had taken the other
way to the mental-

Mister Brawn:

But you have no such complain-
ts, I think.

Master Brain:
You are very sensible

First Stranger:

By the by, how did you know
about the instructions I got?

Master Brain:
Master Brain is the name by
which I am known.

Mister Brawn;
Smother the brain is my motto.

Master Brain.

He is Master of Brawn We come
to know all through the brain
and the brawn.

First Stranger:

Can I ask a question, then?

Mister Brawn:

Why one question only? You
can ask about anything. You
are the guest and we are the

hosts

First Stranger:
(Showing the paper) How and
when did I get this...

Master Brain:
Oh. You don't know that? Is
it so? (laughs)

First Stranger:

Yes. I waswandering aimlessly.
Then, one day when I woke up
I got this. Afterwards I walked
in search of ...

Master Brain:

That is the rule

First Stranger:
Whose rule?



Together:
(with a shrug of the shoulders)
We don’t know.

First Stranger:
You told me that you were the
hosts.

Master Brain:

That isright. But nobody has
asked this question so far.

Mister Brawn:

There never was a necessity to
ask.

First Stranger:
But.. then (gropes for words)

Master Brain:
Everything willflow in (pointing
to the telephone)

Orders commands
ts denials...

judgemen-

Mister Brawn:

We just obey. And the time will
pass (silence)

Master Brain:

Why stand on your tired feet?
Come forward , sit down.

See! your camp is unoccupied.
Be reborn here as if from the
womb cf your mother.

Mister Brawn:
Yes. My Lord - This way ple-
ase ... This way ...
(Both of them lead him in resp-
ectfully. As there is no altern-
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ative he moves on watching the
room closely. It is the window
that attracts him first. He moves
towards it and looks outside
through it)

First Stranger:

How enchanting!  Stretching
beyond the limits of vision.

Master Brain:
(moving along side) Lower down
you see the cemetery. Beyond
that, far away the dark horizon,

First Stranger:

(walking around) How quiet
and how free? (turns towards
them) Let me be frank. I was
moving about in the darkness:
Missed my way in the dark for-

est. | had a feeling of bondage
always as if my feet were
chained ... as if a wall obstruct-
ed me

Master Brain:
We know. we know

First stranger:

Weighed down too ... with bur-
dens heavy enough to break the
back.

Master Brain:
Then what?

First Stranger:

On the way I got rid of them ...
threw away... some the rest just
got scattercd (Master Brain and
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Mister Brawn look at each other
and laugh)

First Stranger:
Why the laughter ... ?

Master Brain:

Just because of the way you de-
scribed it

Mister Brawn:
And this thought about your pr-
esent plight:

(the First Stranger
coffin)

notices the

First Stranger:
And this ... ?

Mister Brawn:

Can’t you recognise it.
coffin.

Itis a

First Stranger:
Why here ?

Mister Brawn:
Easier to carry from here
First Stranger:
An empty coffin ... where to?
Mister Brawn:
(pointing outwards) There ...to

the cemetery

First Stranger:
I don‘t understand ...

Master Brain:
The reference is to the dead

First Stranger:
You mean here ... Do people
die ... Why?

Mister Brawn:
Why do fellows die?

Master Brain:

Some fellows get too smart ...
that is why.

First Stranger:
What do you mean?

Master Brawn:
There is convenience for every
thing here Service is our motto.

First Stranger:
I was asking how smartness and
death are related?

Master Brain:

I'am speaking about the very
same thing.

First Stranger:
Come on, tell me.

Master Brain:
You can go anywhere ... We be-
lieve in the dictum ‘man is born
free.” Outside, one can forget
oneself in the heady flow of
moonlight ...

First Stranger:

I too noticed it, That is the
most convenient aspect of this...

Mister Brawn:

That is the dangerous aspect
too.
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First Stranger:

How? Instead of solving the
riddles you lead me deeper into
more mysteries.

Master Brain:
Isn’t it fun?

First Stranger:

In being enveloped by secrets.
Is that what you mean?

Master Brain:
In being profound ...

First Stranger:
Complete it.

Master Brain:
Here you have all sorts of free-
dom. But for one thing, You
see the wire fence. It can elect-
rocute any one.

First Stranger:
Fh! What for?

Mister Brawn:

What is the fence for? To
prevent you from jumping out.

Master Brain:
To prevent anybody from jump-
ing in too.

First Stranger:
Where is the freedom then?

Master Brain:
That is here inside,
perfectly free.

You are
But if you try

without permission to jump out
secretly-Electrocution.

First Stranger:

(Referring to the papers in his
hands) But it is not mentioned
here in this ...

Mister Brawn:
Why should it be mentioned?

Master Brain:
But it’s mentioned in it that one
can reside here freely.
Is it not so0?

First Stranger:
Is this what you mean by freed-
om ? No . To walk as I please
w.hen [ want till | feel like stop-
ping ...

Mister Brawn:
You should get p: rmission.

First Stranger:
Whose permission?

(Master Brain points to the tele-
phone)

First Stranger:

Who is at the
Othel' end ? DO )'Ou know?
Please say.  (Both Brain and
Brawn shrug their shoylders in
silence ... the two parties look
at each other)

Make it clear.

Master Brain:

You don’t believe, I suppose.
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First Stranger:

I do bcelieve. Because before I
started on my journey I too had
got a string of phone messages.
I got out of my house just to
escape from that. Then quite
surprisingly came ... (shows the
paper) At least you can ...

Master Brain:
Just to obey - the obedient flock

.. Oh!" What a pleasure ... ?
First Stranger:
Pleasure ?

Master Brain:

Do you need anything else ?
We are ...

First Stranger:
Are you leaving ?
Master Brain:
We are not permitted to leave.

First Stranger:
Alone in this big mansion - only
me ... In solitude ... Alone ...
Master Brain:
You are the only guest of the
day, ‘
First Stranger:
One guest and two hosts
Master Brain:

We are not hosts always, We
will be servants, protectors and
men who enforce law.

First Stranger:

I 'see. How can I get you say,
If I bave some doubts or if I
need help or feel bored ...

Master Brain:
Poredom . the recipe for health

First Stranger:
Forget it ... where are you go-
ing ?

Mister Brawn:
We will be here itself ... But

First Stranger:
I am happy - within earshot ...

Master Brain:

That is so. But ...

Mister Brawn:

We won’t respond to calls In
this very room, being dead and
reborn, night and day

always

Master Brain:

All our games are limited to the
inside of the room. Distant vis.
ion only through this window ...
confined to this room  always

we are off ... Do you want..?

First Stranger:
I don’t get it at all.

Master Brain:

Lucky guy!

First Stranger:
A fear of sorts ... something
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deep in the mind like a creeping
snake...

Master Brain:

No need for that. We declare,
absolutely no need for that ...
Aurevoir! (starts moving back-
wards with Mister Brawn Then
Master Brain suddenly turns and
moves fast towards the first
Stranger)

Master Brain:

Q! Just forgot to ask. Do
you believe in ghosts or evil
spirits?
First Stranger:
Why the question?  Why now?
Master Brain;
Take it easy, just asked That
is all. Answer me ...
First Stranger:

I like the stories about them.
The stories had been a big help
to me once - in developing my
imagination. But to see directly
nymphs ...

Master Brain:
There is no chance. I was not
asking about the alluring spirits

that entice you but about the
gruesome evil ones.

First Stranger:
Why ... this question?

Master Brain:

(pointing to the coffin) Didn't
you see this box?

has travelled in
this (pointing outside) to the
cemetery beyond. If some one

among them .. (signs of fear on
the stranger’s face)

Many a corpse

First Stranger:
Will they come?

Master Brain:
They may choose to...

First Stranger:

Are you very particular that you
should go?

Mister Brawn:
(without turning) Yes. Of course

Master Brain:

These are our instructions.
There is no use in remaining
beyond the fixed time. We just
become dead lifeless .. Just a
decorative picce for the room.
Don‘t you keep stuffed animals
in your drawing room?  Just
like that.

First Stranger:
When do you awake from...

Master Braijn:

At the fixed time, on the receipt
of orders, ..

First Stranger:
What a terrible dependence!
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Mister Brawn:

That is wrong

Master Brain:

Yes. Perfect... severe respon-
sibility (pointing to the broom)
Don’t you see? The entire room
to be swept clean (The stranger
does not know what to say)

Together:

Good night. {Both turn and
with their backs to the audience
remain static. The light gets
dimmer and dimmer.  Both the
figures are in the shadows now-
The First Stranger alone is clear.
ly visible. He is aimlessly wand-
ering in the room muttering to
himself)
First Stranger:

(To himself, At the end of such
a long journey to get such a raw
deal . Ugh!

(Tired, he reclines in the chair.
Lights go off. When the light
comes out again, there is no dir-
ect lighting. There is only the
diffused moon Jight filtered thr-
ough the window, Faint drum-
beats are heard, the tempo ris-
ing gradually and assuming a
divilish tone. When the beats
reach the highest pitch, the two
figures which had stood static,
turn with burning torches in
their hands. They are wearing
gruesome  primitive  masks-
Chanting  incantations  they

dance around the First Stranger
in step with the drum beats.
The First Stranger is not asleep.
He is sitting up and staring
ahead with frightened eyes.
Suddenly the telephone rings.

The dancing stops. As if moti-
vated by some mechanical
power, the two move back to

their old positions. The torches
are put out. The phone conti-
nues to ring. Catching at a
straw, the First Stranger runs to
the phone and takes it. With-
out waiting to listen to any
message through the phone he
speaks very fast in a frightened
tone.

First Stranger:

Can’t you save me? What is the
meaning of this game?  Giving
me instructions directing me
along a path and than keeping
me a captive in this prison(stops
and listens) What? Are you
laughing? Betrayer ! Devil !
(thoroughly annoved) Stop it!
Stop this laughter ! And answer
me. Why do you do this to me
(louder) Tell me! come on ! Tell
me! (listening) Cut off ! Dead:!
Dead! (Places the phone back
on the cradle with a loud noise)
(To himself) No ! Never a
moment in this realm of ghosts.
I want to escape. (Starts hasti-
ly for the door. Both Master
Brain and Mister Brawn come
back to life. They move to the
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door in step with each other and
stand barring the way. They
wear no masks now)

First Stranger:
Are you barring my way?
you llving or dead?

Are

Master Brain:
Obeying orders.

First Stranger:
Then you are alive now.

Master Brain:
Got the Signal

First Stranger:
Then move away

Master Brain:
We can‘t.

First Stranger:

Why can‘t you? You

spoke
about the freedom...

Master Brain:
Freedom to remain inside. If
you go out - the freedom to go
near the wall - to touch the
wire and get electrocuted. ..

First Stranger:
The Fre:dom for that.
it? Otherwise....

Isn‘t

Master Brain:
Otherwise.-...

First Stranger:
Is there such an alternative?

Master Brain:
Of course: the broom. There
1t is.

First Stranger:
That...

Master Brain:

With that to be inside this room,
Like us ... eternally ..

Mister Brawn:
Free to live

First Stranger:

1 am the guest, not a servant
(showing the papers)
I have these . theinstructions...

Mister Brawn:
We too had them.

(Both pull out similar papers
fiom their pockets) Still we have
them. See! (Beaten, the stra-
nger stares at each of them)

Master Brain:
If you have any doubts about it
(pointing to the telephone; You
can verify when the next call
comes for you.

First Stranger:
No need for it. That laughter
beats me (reclining out of tire-
dmness) Give me a broom.

(Master Brain and Mister Brawn
are exhuberant, They move
briskly. Taking the broom and
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uniform they advance towards
the First Stranger who is now
on his knees as if in prayer,
Lights fade off. When the lights
come again all the three are seen
holding brooms. Hand in band
they move and sing)

Master Brain
and Mister Brawn:

In company with Monster

Cheat

the sceptres

in their hands

And each of them took up

the big broom

They began to clean and to

scrub

And to crawl on their knees
And they began to run
Along the beaten track.

Ha! Ha! Hal!

Threw off

{The door is opened and the
Second Stranger enters carrying
two suitcases. The three present
a guard of honour for the new
comer. He also carries papers.

He speaks looking at the papers
with him.)

Second Stranger:

I have not missed the way, Sec-
ond cross roads.  The banyan
tree to the right corner of it
An old fallen load-rest with one

leg lost. From there (raising
his head) corrcct.

All the other threc together:

Come on! Come on! Comrade.

Welcome to this free country.
Come on! Come on! comrade!

Here you get repose ...........
peace ... freedom a rare good

fortunc --- (They surround him
and lead him to a chair)

Second Stranger:

(Sitting) Where am I ... ?  The

man who gave me instructions -
who was it ? ... Who!

(The other three sit tefore him
like the mythical monkeys.

The Second Stranger repeats the
questions in a meaningless way).

Translated by
P. K. Venukuttan Nair



A NOTE ON M.R.K. C.

V. T. Induchudan

The four letters ‘M.R.K.C.’
stand for the pen-name of an
interesting story-writer and jou-
rnalist of Kerala who made a
significant contribution to the
world of Malayalam literature
during the early half of this
century. His real name was Ch-
enkulath Kunhi Raman Menon
and the pen-name appears to
have been fabrieated by arrang-
ing the first letters of the four
words in reverse order! Born
in 1881, he was inspired by the
national renaissance and he res-
ponded by the creation of good
historical fiction out of legends,
traditions and folklore.

M.R.K.C. established his
name in the literary field as the
author of the historical novel
Valluvakammaran, which was
first published in 1927. It was
a very popular novel in those
days and the great extent of its
popularity is proved by the fact
that no less a personthan the em-
inent writer, Ramavarma Appan
Thampuran, brought out a dra.
matic version of the story which
captured the stage for some con-
siderable time.

The plot of the novel is
developed from an episode of
cighteenth century Kerala hist-
ory. The background is prov-
ided by the decadent feudalism
of Malabar and the emerging
power of Haidar Ali in Mysore.

Kammaran, the heroofthe
novel, is born in the aristocratic
family of Valluva in the present
Cannanore District. In the co-
urse of a chequered career he
wins the favour of Hyder Ali of
Mysore and embraces Islam ass-
uming the name of Shaik Ayaz
Khan. His loyalty, courage and
wisdom win for him some of
the highest honours from Hyder.
The novel is full of the thrill, of
adventure, romance and chival-
ry. Apart from the heroic Ka-
mmaran, there are many unfor.
gettable characters in the novel-
Kammaran's eccentric uncle
Rairu Nambiar, the treacherous
Chandu, his beautifu] daughter
Madhavi, the sagacious Hyder
and the impetuous Tippu-

MR .K.C. was born in 1881
in the aristocratic family of Ch-
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enkulath of Calicut, but he was
educated in his father’s place,
Baliapatam, in Cannanore Dis-
trict, After education, he be-
came an official of the Govern-
ment of Madras. M.R K.C. had
the opportunity to work under
the famous Englishscholar, C.A.
Innes, who was the Collector of
Malabar in those days.  Innes,
the author of the well - known
treatise, Malabar Gazetteer, pa.
tronised M,R.K C. and later on,
when M.R.K C. joined the edit-
orial staff of the journal Kera/q
Patrika, Innes nominated him a
member of a group of four or
five distinguished persons who
attended the coronation of King
George in Delhi in 1911,

The journal, \Kerala Patrika
founded earlier by M.R.K.C.'s
uncle, Rao Sahib Valia Kunhi.
rama Menon, was in those days
running into rough weather and
the founder sought the services
of M. R. K. C; in 1909 to put
the business in order. It was
during this period that M.R .-
K.C. became the Malabar corre-
spondent of The Hindu Later
he took up the management of a
publishing house in Trichur and
continued in thijs job for the
next eighteen Years, Most of
his literary works were produc-
ed during this period, M.R.K.C.
was involved in other public
activities and was for a term

municipal councillor. He suff-
ered a great tragedy at the end
of this period-he lost one of his
legs \when part of a building of
the publishing house accident-
ally collapsed.

In the thirties M.R.K.C.
became editor of a newspapcr
called Keralam, which was a kind
of organ of the Cochin State Co-

ngress, an organisation agitat-
ing for a ‘democratic Governm-

ent in the erstwhile Cochin State.
In this capacity, M.R.K.C. had
to clash with the authorities. He
breathed his last in 1940, at the
age of fifty nine

Other Coantributions

Besides the novel Valiuva Ka-
mmaran M. R. K. C. wrote a
large number of short stories-
Some of these are now available
in two antbologies, one consist-
ing of historical tales and the
other of stories with social the-
mes. I would say that he is far
cleverer in handling the former
category than the latter. 1 can
never forget the story. The
Ghost of Machat Mala, which is
the tale of a woman who took
refuge in the wilds disguised as
a ghost to escape the sexual des-
igns of a local chieftain.

The social stories of M. R.-
K. C. include, curiously enough,
one in which two Englishmen
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appear as characters, probably
the product of his association
with English otficers and Eng-
lish life.

1 first read bis novel, Valiu-
vakammaran, during my school
days in the thirties and later
witnessed a performance of its
dramatised version in the Maha-
raja‘s College (Cochin) I wil]
never forget Prof. P. M. Sank-
aran Nambiar in the role of
Rairu Nambiar, the eccentric
old aristocrat of the story and
1 would say that it was the most
thrilling experience in my life

Other books written by the
author are Raghuvamsa Chari-

tham which is a prose version of
part of Kalidasa’s great epic, a
book on the Ramayana of Kam-
bar and Landlords of Malabar
which is a kind of socio-econo-
mic treatise.

In conclusion 1 would like to
point out a distinguishing feat-
ure of the historical stories of
M. R. K. C. His language is
very simple in sharp contrast to
the highly sanskritised vocabul-
ary and involved sentences of
C. V. Raman Pillai who is reg-
arded as the greatest writer of
historical fiction in Malayalam.
The stories of M. R. K. C. have
always been enjoyed more by
the common man.

i MACRON, a small-scale English monthly, which will be
| re-published from June ’82, invites contributions for publi-

Bangalore

Advt.

cation. Poems, short-stories, essays (literary and on cultural
and social topics), skits, in English as well as translations
from the regional languages are welcome. Each article (prose
or poetry) shall be paid a modest honorarium after publi-
cation. A true-copy of the letter of permission from the
original author should accompany the material if the author
and the translator are diffcrent persons. Contributions, pre-
ferably typed with double space, along with the biodata of the
writer and the translator, may please be sent to: The Editor,
‘Macron’, 20, 2nd Main, I Block, Rajajinagar, Bangalore-560010.

Abdul Majeed Khan
Editor & Publisher




Short Story

DAMS

Anand

That is a valley which has
witnessed history leading many
a movement. Nothing was
retained there for long. Men
got on with their lives. Seeds
from trees brought forth trees;
eggs hatched out into new birds,

Water flowed through the
river. During the rains, the
river swelled over its banks:

during the dry season it receded
to its old trickle. The speed of
its course varied in accordance
with the season. All the same,
it never ceased to flow. In spite
of all the rush of water, the
river as such did not move even
a foot ahead.

Even at the time of the first
inspection, the experts were
convinced that this was just the
right spot for the dam-the river
swelling into many cubic feet
of water, the high banks, the
deserted land around, the strong

top soil-all promised the ideal
conditions. They arrived in
jeeps and vans. Tents came up
on the banks. They set about
their  work systematically,

measuring out the valley with
levels and theodolites. Movirg
about in canoes, they surveyed
the river in its length and
breadth to the last details;
charted out maps; dug up and
tested the soil; traversed the
parched fields and God-forsaken
villages in vehicles. They made
acquaintance with the villagers;
talked about weather. While
their jeeps glided across kicking
up dust, the villagers gaped at
them. They were amused as
the vehicles moved on uneven
plains, jerking. At the sight
of the visitors, the children of
the village withdrew in shyness.
The elders respected and even
entertained them. But no one
really understood anything.

The people of the valley were
crude in their habits and slow-
witted. They did not inherit
the glamour of the bygone
civilizations and empires. Half-
naked and eating just enough
to survive-that was how they
lived. Unware of the past and
unconcerned about the future,
they lived on Sitting by the
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banks they would fish all day
using lines or nets. They ate
whatever the fields offered them
not caring to toil. They slept
in the mud huts: whiled away
their time chatting in the shades
Misery and complacence had
become part of their existence
Poverty was their master and
illness their friend both cheat-
ed them and robbed them of
their lives. But they had no
complaints. They heaved the
corpses into the river. Those
who were disgusted lost faith
in existence and sometimes
drowned themselves in the river.
The river was their own life;
the solution to their problem too.

All the same, the valley had
been the centre of civilizations
which revived history, and of
ferocious empires that seng
shudders down its spine.
Centuries back, the people of
the wvalley nurtured a great,
systematic civilization. They
spread a religion which helped
understand and solve the pro
blems of society They deve-
loped beautiful straight roads,
protected water supply and a
drainage system. They lived
in houses well veatilated. Their
meeting places were spacious,
Market places and granaries
announcing  prosperity  were
quite a few. The giant pagodas
they constructed bore ample

MALAYALAM LITERARY SURVEY

testimony to their prosperity
and engineering skill. These
included sculptures and arch-
ways cut out of single massive
stones which must have meant
years of work for thousands
of men. People conducted
prayers and worshipped at
these pagodas, and thus found
some meaning in life, The
civilization revolved round the
pagodas.  Later everything
vanished, no one as yet knows
how. The massive sculptures
sank in the sand and got merged
with it. Land, infertile and
sandy, remained. Using bullocks
to plough it the people cul-
tivated the arid land. Sitting
by the banks in lassitude they
fished with lines and nets. They
spent their lives in the mud huts

and the shades of trees. The
river carried the dead in its
stride.

On the sandy river banks,
there appeared warriors on
horse-back. They wieldedswords-
Those who resisted were
ruthlessly slain with a Jot
of  blood-shed. And they
built the .foundations of an
empire. The valley was later
elevated to the

position
of the capital of the new
empire. The city rose into

liveliness. Houses and market
places were designed and con-
structed, The granaries Were
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fuil to the brim. The fame of
their handicrafts crossed many
boundaries and spread all over
the world. Their fine silk found
favour in markets abroad. The
place provided an international
market for pearls and precious
stones. Stored gold and silver
stones rose in heaps. The lovely

palaces and grand bungalows
stood majestically. proclaiming
their prosperity. These provided
work for thousands of men for
years. The people revelled in
making strong sturdy bricks, im-
maculate pottery and elegant
glassware. Sculptors and paint-
ers worked day in and day out,
The ornamental crystal glass
lanterns decorated the dancing -

floors. The pleasing "sound of
the tabla and anklets enriched
the atmosphere. Poetry recital
enlivened the court. Music echo-
ed through the palaces. Wine
flowed. Their life took a differ-
ent course. The people had a
legitimate reason to live. They
did not feel the toil oppressive,
But as time went on, the people
began to desert the place. Wild
bushes and jungle filled up
the deserted city. The sand
spread all over the place, drow-
ning the city. Archaeology has
managed to salvage some strong
bricks, artistic pottery, and

lassware from many feet below
the surface.

By dusk the technical experts
relaxed after the day’s work
gazing at the sky in its changing
hues and the river dancing dain-
tily in its waves. They would
tend to talk about the past; they
wondered if any of its fragments
were carried in the song of the
solitary rower singing 10 ease
his toil. But, then, they did not
understand the local tongue.
And so these outsiders would
dwell on thoughts of the revolu-
tion that was to take shape in
the valley.

Intellectuals as they were,
they pitied the villagers. They
believed in prosperity and hated
misery. They loved life They
would dispose of the dead
bodies when they came across
them by the river side. Even
during technical discussions on
the dam, they did not forget the
human side of it. They evaluat-
ed everything against human
effort. Much land had to be
acquired from the land-owners.
Certain villages might even have
to be wiped clean. Many would
have to part with their tradi-
tional ways of life All the same,
a new plan, however new, can-
not destroy many of the old
ways. They visited the huts of
the villagers to talk to them.
The bright future in store for
them was clearly explained to
the villagers. Itas t wheir hatred
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for misery that made them sym-
pathise with the villagers. The
villagers adored their well-
wishers for their transistors and
cameras. The villagers left their
fishing lines and nets and
bullocks for good and joined
the new project as workers.

The experts marked out tracks
for roads connecting the nearby
stone-pits and fields of sand
with the river. The villagers
were given the construction
work. Gradually a road paved
with sand and stone came up.
They laid rail lines built siding
and station. And then, one fine
day, a railway engine stormed
into the valley,

On the barren land acquired
from the villagers, a colony
slowly began to take shape. At
the exact centre of the colony
was a huge water tank. Around
the tank were circular roads and
rows of houses. On one side
were the market lines, the office
buildings on the other; separate
places were allotted for the
school, the bospital and the
cinema house; with the advent
of electricity, bulbs shone in
the offices.

When their families had esta-
blished themselves in the new
houses, the experts worked
relentlessly in the offices. Pro-

cessing the data collected by the
investigators they calcu]ated.and
prepared designs and drawings.
The plan was uncommon and
magnificent. A huge big dam
about two miles long was 10
come up, connecting the two
banks of the river. Below, on a
concrete raft, over two hundred
feet long big pillars were to
come up. Between the pillars
were to be iron gates: the gate
bridge above. When the gates
were lowered water would be
stored, forming a lake in front
of the dam. The water would
be let out into the canal through
the regulator on the right side.
The canal, twenty miles long,
would be the new course of the
river. After a twenty mile flow,
it was again to join the main-
stream. The dam would just
divert the river from its lazy
trickle into a new track - it was
as simple as that; nothing would
really change. The river would
flow on and regular traffic
would be ensured by locks.

But, the project would change
the course of life in the valley.
Of course extensive coffer dams
would have to be erected every
year to pump out water and
then only could the basement be
constructed—rows of sheet piles
over which should come up the
concrete raft; and on the raft
should be the pillars. Unlimited
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human effort was needed to
build the twenty-mile canal—
almost as much effort as fora
new river! Additional effort
was required for the locks and
afflux bunds etc... Thousands
of people would be assured
work for many years. In the
valley would spring up houses,
roads, schools, hospitals, hotels,
cinema-houses, workshops and
factories. It would rekindle the
life in the valley and a new
civilization would develop.

All through the rainy season
the experts inspected the valley
and traversed the river in laun-
ches. With stumps and towers
they marked out the position of
the structures. They assessed
the depth of the river and the
speed of its flow. By then
engines, dozers, scrapers and
cranes had started showing up
at the railway station. The
store yards were packed with
cement, steel granite and sand;
workshops started functioning

By the end of the rains eng-
ines started rumbling, Work-day
in and day out. And the coffer
dams came up. Those working
on the coffer dams several feet
below the water level were all
full of pride for the achieve-
ments of the human intellect
The experts checked up charts
and accounts. While the buckets

Continuously excreted concrete

—a mixture of granite, sand
and cement — the employees
noted down measurement, weight
etc. And thus pillars began to
come up from the basement.
As each year, passed, more and
more pillars appeared above
the watcr level In the valley,
a canal almost as big as the river
was taking shape The river
dic notseem to take note of it.

But the valley had already
started moving in the new direct-
tion. The villagers did not
realize how much the face of the
valley had changed over the
vears. They had even lost
awareness of their own being
in relation to the past. Every
day hundreds of people came to
the valley The valley attracted
the neighbourhood and even
foreign countries Those who
came there lived in the newly
built houses Vehicles moved
along tarred roads without break;
fashionably dressed women and
children enlivened the well-
furnished houses. They moved
round and played in the parks
and the play-grounds. Pcople
crowded the cinema houses;
neon lights gleamed in the rest-
aurants and shops; the huts
vanisted  The villagers dressed
ncatly; they learnt to use slippers
and shoes: ate plenty of meat
and vegetables; and they started
celabrating festive days.
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Now all amenities of modern
life were available in the colony
market. There were plenty of
shops selling terylene clothes,
tape recorders and radios. They
attracted people through spicy
advestiscments and reduction
sales. People just wandered
about the shops in the evening
and it became their habit There
they picked up acquaintances
and chatted with them. New
relations and friendship got est-
ablished.

Winter was the festive sea-
son in the colony. Bvery
year during January they hada
grand ‘Fair’ atthe ‘town square’
Vendors, players and artistes
from far and near would come
to the valley to attend the fair.
The newly constructed shops,
gardens and lakes would be
gaudily illuminated, Thev would
have music concerts and plays
during night while various sports
items would occupy the day.
People decked in colourfui gar-
ments would add to the gaiety
of the occasion.

Winter was also the wedding
season. Love affairs blossom-
ed and grew in intimacy. Most
of them ended up in marriage.
Extravagant bridal processions
used to brighten up the streets;
crackers, fireworks and band
music would fill the air. They

celebrated births also with equal
zeal. Christening and first-taste-
of-food ceremony were celebrat-
ed in grand style when guests
used to be entertained. They
simply loved life; considered
death a social loss, and mourned
for the dead. The dead were
cremated with all the customary
rites. Society condemned suic-
ide as a sin.

The experts no longer relaxed
in the evening, looking at the
fading sky and dancing waters.
They had effectively controlled
the very flow of the river. Now
the current and waves were pass-
ively under their cammand. The
huge dam slowly rose from the
wateras a giant concrete structu-
re. Their minds were completely
occupied by the dam. They for-
got themselves in the din of the
machinery. They were unaware
of the vanishing fishing-boats;
nor did they notice the absence
of the songs from the boats.
They had identified their own
language and customs withthose
of the valley, The revolution
they initiated became their own
life and also the purpose of
their lives.

And then, one day the dam
was completed. It stood cutting
across the river connecting the
two banks as if it were the

model criterion for life in the
valley,
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On the day of the inaugurat-
jon of the dam, distinguished
guests, visitors and inquisitive
men gathered in the town. The
whole valley was decorated and
illuminated in bright exotic
colours as if for a festival; cars
and vans were parked here and
there A temporary stage was
constructed and a loud speaker
arranged. The technical experts
explained to the press the stati-
stical details relating to the dam;
its length, breadth, height the
volume of water flowing thro-
ugh the canal and its speed; the
greatness of human effort; and

the achicvements of human
knowledge. At last man had
attained happiness and pros-

perity! Pointing to the valley
they remarked — *“‘down therer
life has achieved a new mean-
ing”,

As the regulator was opened,
the water which had been trapp
ed in between the pillars by the
gates gushed out -mith a roar.
People applauded. The press
photographers’ cameras clicked.

The guests congratulated the
labourers.

The jubilant crowd and the
reporters dispersed. The techni-
cal experts moved about watch-
ing the sweiling canal carrying
the river on to its course. And
then for some unknowii reason
they remembered the evenings
of the fading sky and the dan-
cing water-also the men who sat
fishing by the riverbanks and
returned to their huts at dusk:
and the corpses which used to
float on the water. Monolithic
pagodas and sculptures lay
sleeping many feet below the
surface of the sandbags Palaces
and hcuses of bricks had crum-
bled and merged into the soil,
The concrete pillars and the iron
gates were now diverting the
river in another direction The
flowing water.... and the river
which did not move even a
foot ahead,

As if in a dream they felt they
heard in the distance the full -
throated song of a solitary boat-
man - singing to ease his toil.

But they were at a loss to
decipher the language of the
song ........

Translated by Dr S. P, Ramesh.



Poetry

BENGAL

K. G. Sankara Pillai

The Indian Situation :
* Dhritharashtra

No news from Bengal
Only from Bengal
Nothing at all.
Nothing.

All my kids, their kiddies

My own kith and kin, all are there

Are of several sorts are also rich

Each with his own well,

Harvests festivals and guests,

Boundaries, neighbourhoods, jealousies and sorceries,
And along these boundaries are cunning burrows
Where vengeance waits in ambush,

Thus they chopped off a stray cat’s head,
Dropped it velvet- packed into the well,
Murmuring incantations round the clock

And by this they divided in everything.

Pots, pans, granaries and grinding-stones
Basements of ancestral houses

Idols of household deities.

Roads, rivers, villages, cities and troops

All did they divide, split straight apart
Quarrelling, shedding blood for anything

They cheat at dice and go about in disguise
Tongues are blood-thirsty, words poison-packs,
And all are partyguys, Gandhichaps as well

All my kids, their kiddies,

My own kith and kin-

Oh! Sanjaya, what arc you brooding on?
No news from Bengal;

hd The poet regards the chaotic Indian situation as characteristic of a pre-
revolutionary era.
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Nothing known from there.

Night, dawn, noon, evening, night, dawn
Noon, evening, night, night -

I sit up like this

Knowing nothing, nothing at all.

No mounted messenger hurries in at midnight
With silver-sword and royal summons

No one treads up swiftly through the porch
No submissions, no orders,

No march-past, nor victory parade.

Old times are no more

No compromises now-a-days

Blood for blood, gun for gun.

Courage for courage; old times are gone,
Now’tis all burning summer, this real Kaliyuga
* Perhaps, these may be the cruellest times,
The same, of which the poet spoke.

Oh! Sanjaya, someone heaves a sigh

In the room inside;

Someone wails somewhere afar

Fear, fear booms in the earth and the sky

Sanjaya, what are you brooding on?
Indistinct noises bring in loneliness
Sanjaya, what are you recollecting?
Silence takes you, far far away.

High seas lie around Bengal

River-valley cuitures are there

City civilisations are there

lords, slaves, centuries,

Ruttish continents,

Great battles and cyclones

Dark long frozen trails in the mountains
Fangs hidden behind smiles-all are there
All my kids, their kiddies

My own kith and kin, all are there.

T. S. Eliot : The Waste Land
Shakespeare : Macbeth

*
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And these deformities of ours nightmares.
Contradictory words, trails, punishments,
Exiles to Siberia,

Scaffolds, doctors, hangmen

Deluge, Noah, Manu-all are there

The secrets of Bengal are altogether baffling,
Nothing known at all.

Sanjaya, now this time of fall

This very season,

W hen the dry leaves gather over

The entire valleys and tree-beds,

This burning summer

Fills me with a strange fear

Serpents and splinters

May not always be beneath them

But the dry leaf itself

Is the witch-mother of hunger

Which delivers forth heaps of evils

She is lying in wait

Even with a slight wind blowing

Dry leaves will rise, roaring;

While no onz notices, they will swiftly untie
Great terrific cyclones, and sabotageeverything
Avye, see them in those dirty pits

All lying cold and scattered they are never to be trusted.

And the cyclone, quite unawares,

Will rise and crush down

All the huge way-blocking mountains.
Clearly do I know all about

The furious secret dream of this summer:
It makes this earth a wasteland,

Makes it as barren as a hag

Creviced. torrid, silent and staring.

And the pious souls, all bewildered,
Their eyes blindfold with crape

Sing out death-song time and again;
They take over the stone from Sisyphus;
Nothing, nothing-they blurt out
Quoting from the scriptures of the absurd.
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Sanjaya, what you saw is the truth:

These crevices are never shelters of the unsettled
or coffins opened within earth for the defeated.

The heavy footfalls

Recurringly heard by those black kids

Who listen, lying down close to these crevices

Are definitely those of history marching:

Are those of cyclones rushing up

Through the lower-depths:

Are those of that dragon

With lightning in its eyes.

Yes, what you have told, is the blunt truth:

The new songs of these kids contain fire

This hot summer eats me up

Leaves are falling in double the usual speed.
Dusty fiery winds are raging

Dry leaves are gathering power, ever more
Bencath those thin dry branches, pointing to the heights
And this outward semblance of coldness

[s never, never to be trusted

As you yourself used to claim,

It will surge up secretly through the bottom
Right beneath our visible feet and paths
Bencath our own plans and estimates

Like an awareness profound and fresh

It will surge, surge secretly

Oh! I am altogether afraid

All my kids, their kiddies

My own kith and kin, all are in Bengal.
And from there, nothing is known at all.

Once a group of noble lords

Returning from a joyful pilgrimage were telling tales
And boisterously passing through Kaleeghat.
Suddenly a cyclone rose in the street

Starting straight from the gulter

It smasbed down reservoirs, radio stations
Hospitals, streets, -the whole city itself,
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And swept away emperor Veeralal

Right along with His Majesty’s throne
And when the cyclone subsided

The empire had changed root and branch
Governments, laws, customs and manners,
Even days and nights, were entirely new.

And it was only in the end

That the old ones could understand

That the cyclone had really started out
From the terrific curses

Of poor peasants in remote villages:

And that, thus too, a cyclone could happen
But by then, poets and intellectuals

Had written a huge lot about it;

And the dead bodies of some of those noble lordf
Were seen caught on thorny trees

In forests far away from the city

And His Majesty’s head was caught

In a fisherman’s net, in the holy Ganges,

Sanjaya, now | feel most unhappy.

Today my kids and kiddies

iviay go on a pilgrimage through Kaleeghat,
And return quite joyfully.

[t is impossible for me even to imagine what will happen
This season of fall will never make me bappy
The thought that someone may rush in,

With the news of death-the death of my kids
Is perpetually haunting me.

All are, far away, v

I am fettered here. in this hot sun

All my liberty stolen away,

Too frail to enjoy happiness

This place is a wasteland,

Everything here, strange and terrific

Far harder to explain than darkness
Is this hot and burning sun
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Here every atom evolves into a separate sun,
And prepares the final pyre, for me.

Sanjaya, now-a-days I tend

To forget your words suddenly

And evermore [ like to hear

The prophecies of the prayful lizard

Uttered from the wooden beam

The prophet who has foreknown

The profundity of polar depths

And their tragic relevance as well.

And fortified himself with steady contemplation
Against all situational changes

Aye, these nonstop prophecies

Really do I like them evermore

And last evening I heard you lecturing to the poets
Asking them to make a wicker-torch of their songs
And stab the monarchs in their faces with it.

Sanjaya, like this summer

Like the evil times of thisseason of falling leaves
Like a severe crisis

With far greater power than the blazing light of

. ) your hard truths
Which do sting me painfully,

The dim tensionless calmness of these prophecies
Now conquers me outright

The roots of our relationship are cut off somewhere
My vision dims

What I can see from here is very limited:

Only this compartmental interior of the train.
Through the window on this right

Only the death-filled mountain ranges

Only the skeletons thin and sharp

Of brooks and flocks of goats

All burnt out in wild fire

Only soldiers on one side

And amidst the ravages of war,

Bridges demolished and smashed homes,

Only the hands and legs cut off

Only the eye dead and protruding
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Like the Ashoka-Chakra,

Only the horsc’s head cut off and fallen apart
Only my child, lying in the hospital ward,
Only the deformed back of the Gandhicap.

And through the window on the left

Only the forlorn beaches

Where dead bodies are washed ashore daily
Only the gulf, the dark light house

And the missing watchman

Only the marooned ancient mariner

Only my camel in this eye-burning desert
That toe, with its head frightfully raised
Walks away into the distance

Oh! Sanjaya, beyond this my vision fails
The handcuffs of hunger you mention,
The fortune-line blotted out by the scars left

by bhard work
The empty aluminium plate

The very branded back of my grandpa

And those projecting chest-bones

Hit and crushed by my own heavy heels

For which you always curse me outright,
Teardrops on cheeks looking back to the eyes
Oh! nothing exists, truly none

I see nothing; and this the truth:

Even while I sce them afar,

Swift fires pierce my hosom

That they are all dry leaves,

That the dragons will unleash terrific cyclones,
That they will stick my kids on thorny trees,
That my own head too

Will be caught up in a fisherman’s net

On! Sanjaya, blindness is no more an effective armour!

Sanjaya, and now too | have a suspicion;
Sec there, above the villages

The spiralling cyclone is raising

With the ribs of that ageold witch
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Dry leaves, are in revolt

They, once fallen and withered

Are again blooming on the cyclone’s branches,
Blossoming icto fire and swirling terror,
Turning into dragonish trees
Engendering terrible fruits of havoc
They violate laws and smash

The entire governmental time- machines
They break open prisons

Burst off old step-ladders

Highways, dams. railways and rivers
Everything they ruthlessly destroy

And the Destroyer’s furious form
Grows, grows and fills up the skies

In this midnight, who is he going so fast
Along the unseen stretch of byways
Waving the light of a magic-lamp?

Who is he proceeding quickly,

Through the lower depths?

Who is the fire and who is the storm,
Within the songs of all these lads?

Having crossed Bengal with three steps,

Who is he that rushes forward

To tread on the King's head?

Nothing do I understand.

Only doubts and sorrows.

Newspapers, radios and T. V. sets,

None tells the truth,

Something is going on there; times are strange.
There in the country’s cellars

Dwells our Almighty Mahakali

The Black Mother-supreme,

Armed with limitless anger, fire -swords, claws and
Not even a bit of news from Bangal-

Surely something is going on there:

Some are killing, some are dying

May be hunger is assassinating

Choppirg off heads

47
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And hanging them at the gateways,

Or sticking them on the thorns of trees;

Or torturing them inside iock-ups.

Or a battle is raging,

Bombs exploding and hissing 8

Or it may be a terrific cyclone

Knocking against each other trees and towers
May be crashing

And in the debris

All earthly roads and bypaths disappeariog;
Or, it may be the final deluge,

All drowning in roaring tides

And their bodies at last floating up

All pale and swollen

Heartd tidings are horrible

Those unheard, are still more terrible

Sanjaya, What is it, that goes on there?
What is it? Oh! What is it?

Translated by Sankarji



AKADEMI NEWS AND LITERARY NOTES

Literary Conferences and Young Writers’ Camps

As part of the Silver Jubilee Celebrations of the Kerala
Sahitya Akademi, Literary Conferences and Young Writers’” Camps
were planned on a zonal basis. A rcport of the North Zone
Conference was given in the last issue. The three-day Central Zone
Cenference was held at Muvatturuzha from 12th to !4th March.
1982, The conference was inaugurated by Shri M. K. Menon
(Vilasini) and presided over by Shri Palai Narayanan Nair. At the
Young Writers” Camp classes were held for the members of the
camp on the novel, poetry and literary criticism. Prof K.M.Tharakan
was the Director of the camp. In addition to a Kavi Sammelan

Sri. M. K. Menon delivering the inaugural address
(Poets Meet) there was an interesting and instructive symposium on
‘Literary Criticism Today® in which many well-known writers of
Kerala took part. The valedictory mecting was presided over by
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Shri Thakazhi Sivasankara Pillai and inaugurated by ShriP.J. Joseph,
the then State Minister for Education.

The four day Southern Zone Conference wiil be held at
Trivandrum from 29th April to 2nd May 1982. A Reception
Committece headed by Prof. N. Krishna Pillai has already been
formed for this purpose.

Award of Fellowships

As part of the Silver Jubilee Awards, the Akademi conferred
Fellowships on five well known writers of the old generation at a
colourful funct‘on held on 2Cth December 1981 at the Akademi
auditorium. An account of this was published in the last issue of
this quarterly Owing to old age and illness three of the recepients
of the Fellowship were not able to attend the function on 20th
December. They were Vaikkom Mohammed Basheer. P Kesava
Dev and V. Unnikrishnan Nair Representatives of the Executive
Board of the Akademi along with friends and admirers of these
writers called on them at their houses and handed over to them
the insignia of the Fellowship.

New Eible in Malayalam

The Kerala Catholic Bishops’® Council Bible Commission
published a new edition of the Bible in Malayalam in December
1981 The Commission consisted of a team of scholars who worked
for years to prepare this new translation of the Bible

Chilappatikaram turned into Attakkatha

Attakkatha is the name given to the literary composition which
forms the text for a Karhakali performance. The famous Tamil
classic ‘Chilappatikaranm’ by Elan Kovadigal was recently turned
into an Attakkatha by Shri Marumakan Raja of the Cranganore
royal family This Kathakali was performed in the Regional
Theatre, Trichur on [:th December 1981.

Rg Veda with Mulayalam commentary

Shri O M. C Nambocthiripad, a reputed vedic scholar is
engaged in preparing a new edition of the Rg-Veda with detailed
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notes and commentary in Malayalam. The first volume of this
monumental work was published on 1%th Feb. 1982 at a solemn
function in the Sahitya Akademi auditorium. Shri Anjam Madhavan
Namboothiri performsd the formal release of the work by giving
a copy of it to Sastraratnam K. N. Divakaran Namboothiri.

Sahitya Parishat

Sri C P. Sreedharan has been elected President of the Samasta
Kerala Sahitva Parishat and Sri T. K. C Vaduthala has been
elected Secretary
Pottekkat honoured

The Calicut University has conferred the D Litt. degree on

3. K. Pottekkat, the winner of the Jnanpith Award for the year
1980.

Thakazhi honoured

Shri Thakazhi Sivasankara Pillai has been elected a member of
the (_Beneral Council of the Central Sahitya Akademi He is the
President of the Kerala Sahitya Akademi
Grant from the Central Government

The Cultural Department of the Govt. of India has sanctioned
a grant of Rs 2,70.500 to the Kerala Sahitya Akademi for the
purpose ot publishing the monumental Malayalam work Bharathiva
Sahitya Charithram, a comprehensive history of Indian Literature.

Russian-Malayalam Dictionary

Two big publishing houses of the Soviet Union are now jointly
engaged in the work of preparing a Russian-Malayalam Dictionary
They have secured the services of a number of Russian and Indian

scholars for the purpose. This dictionary will be published early
next year. ’

Cultural Department

The Government of Kerala has formed a Cultural Department
in the Govt. Secretariat. All the important cultural institutions of
the State like the Kerala Sahitya Akademi, the Kerala Sangectha
Nataka Akademi, the Lalitha Kala Akademi and the Kerala Kala
Mandalam which were working under the Higher Education
Department, would now be transferred to the Cultural Department.
The Government has taken this step in responsc to the persistent
complaints from many quarters that cultural affairs were not getting
as much attention as they deserved Shri R. Ramachandran Nair



32 MALAYALAM LITERARY SURVEY

I. A.S. himself a poct and composer, is the Secretary of the
newly-formed department

A.LLR. Award for Akkare

In the annual All-India competition
held by the A.I. R. the Malayalam play,
Akkare won the secend prize, The play
was written by the well known dramatist
Psof. G. Sankara Pillai and directed and
presented by Shri N. R. C. Nair.

Award for ¢Vilasini’

Shri M. K. Menon, who was for years
a journalist in Singapore, is also a well-
known novelist in Malayalam He writes
under the pen-name, Vilasini. His novel,
Avakasikal in four volumes (of about 4000
pages) won the Central Sahitya Akademi
Award for the best Malayalam work publi-
shed during the period 1978-80 This
novel has also been given the Orakkuzhai
Award for the year i981.

Bala Sahity: Award

The Sree Padmanabha Swamy
Award is given by the Kerala Sahitya
Akademi every yearto the best contri-
bution in Malayalam to Bala Sahitya
(Children’s Literature) of the vyear,
This award for the year 1951 waswon
by Dr M. P. Parameswaran’s book
‘Pyramidinte Natil’ (In the land of
the Pyramids:. Dr M P. Parameswa-
ran is a reputed scientist holding a
Ph. D Degree in nuclear engineering
of the Lumumba University, Moscow
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OBITUARY

Parappurath

Parappurath (K. E. Mathai) an out-
standing novelist and short story writers
passed away on 30-12-1981. His collection
of short stories called Nalal Naluvazhi won
the Kerala Sahitva Akademi Award for
Short story in 1965. His novel Ara Nazhika
. Neram won another award in 1968. He
- was the President of the Sahitya Pravar-
:é% taka Sahakarana Sanghom at the time of
his death.

J‘N’“
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Sri: C P. Sreedharan placing a wreath on the dead body of V, T. Bhattathiripad

V. T. Bhattathiripad

~ V. T. Bhattathiripad (86) who was famous not only as a
\;rnter but also as a great social reformer, passed away on 12th
ebruary 1982. He was a Fellow of the Kerala Sahitya Akademi.
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The body of Shri Bhattathiripad was
placed in the Akademi Hall for sometime to
enable his friends and admirers to pay their
respects to him. On behalf of the Akademi,
Sri C. P. Sreedharan, member, Executive
Board laid a wreath on the dead body.
People from all walks of life streamed into
the hall to have a last look at the dear old
leader. The dead body was then taken to
his village home for cremation.

PO OIS s o B e )

E. M. J. Venniyur

; ; E. M J Venniyur, Station Director,
o A. 1. R, Bombay died of heart-failure on
: : 9th March 1982. A reputed writer and
! G critic of literature and art, he has made
i o i valuable contributions to Malayalam lite-
rature. He had been the Director of the
A. 1. R. Stations at Trivandrum. Calicut
and Bhopal before he was posted to
Bombay. He also rendered creditable ser-
vice as Director of the Planning and Development Department
A. 1 R. Delhi. He was also for some time a member of the
Executive Committee of the Central Sahitya Akademi and Chair
man of Kerala Lalitha Kala Akademi.

BOOK REVIEW

AKANAANUURU Vol. 1 Trans: by Nenmara P, Viswanathan Nair, Published by
Kerala Sahitya Akademi, Trichur. Dis - tributors: National Book Stall, Kottavam, Rs, 25/-

Classical works are not susc- ation is relatively less complex
eptible to easv transcreation, as Kerala was neither a distant
especially when the source and nor a distinct entity culturally
target languages represent two or linguistically at the time of
distant cultures. In the case of the composition of major Tamil
Tamil and Malayalam the situ- classics as evidenced by the
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West coast authorships of works
like Tolkaappiam, C'lappatikka-
ram and  Perumaaltirumozhi.
Naturally several Tamil classics
have been translated into Mala-
yalam including grammatical
treatises like Tolkaappiam, Nan-
nuul and Viracoozhiyam. Two
outstanding translations of lite-
rary works which deserve special
mention are S K. Nayar’s verse
translation of Kamparaamaaya -
nam ;incomplete) and S. Rame-
shan Nair’s verse rendering of
Cilappatikaaram. Kerala Sahitya
Akademi has now brought out
the translation with commentary
of Akanaanuuru following their
earlier publications of Patirru-
paatu, Puranaanuuru, Manimee-
khalai and  Cilappatikaaram
besides a history of Tamil litera-

ture. A very laudable project,
indeed.
One hundred and twenty

poems of Akanaanuuru are rend-
ered in prose with revealing
commentaries in this  first
volume of the work.  Presum-
ably the Akademi proposes to
!)ring out the rest of the classic
in subesquent volumes. This
Malayalam version is not merely
a paraphrase in prose. The
author besides giving an infor-
mative foreword detailing the
significance of the work has
arranged the original verse in an
exemplary unique  method

which serves to identify the type
of the verse by just noting the
sequential numter of the poem.
Each unit consists of four divi-
sions: avasaram (context) Muu-
lam (the original poem in Mala-
valam script along with the
variant forms as footnotes,
Padaartham (the exposition of
textual meaning) and lastly
saaram (the essence of the
poem). The poems appear under
the four names of geographical
regions as expounded by Tolka-
appair. Four appendices all
alphabetically  arranged are
added at the end: the list of the
composers, the beginnings of
the poems, explanations of cer-
tain important terms, and a
word - index.
- K. M. P. Varier
(The Hindu dated 19-1.1982)
KERALATHILE STHALACHARITHRAN-
GAL-TRICHUR JILLA, By V..V, K. Va-
lath; Published byKerala Sahitya Akademi

Trichur, Distributors: National Book
Stall, Kottayam Rs. 16. 00

Lava and Kusa - Sri Rama’s
sons - founded the towns of
Lavapur and Kusapur; the
names were changed first to
Lahawar and Kushawar, before
they became the modern Lahore
and Kasur. The name ‘“‘India™
itself can be traced to the oldest
term ‘‘Sindhu’’ (meaning a river
as well as a sea): the Persian’s
inability to use the letter., *S’
saw Sindhu change to Hindu.
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The aspirate was dropped by
the Greeks who made it ‘Ind’
and the British converted it to
India. Place names are loaded
with history; they have been a
witness to our political and cul-
tural transformation through the
ages and need to be preserved.
The Malabar Coast has experi-
enced a series of intrusions by
sea from the Middle East and
Europe, more varied and more
numerous even than those end-
ured by the Punjab through
which the northern invaders
rode into India; the impact on
the local history and culture of
Kerala has been profound.

The name Kerala emerges in
the dim glimmer of early Indian
history about 2200 years ago.
It has been interpreted variously
but most probabiy 1t is merely a
derivation of Cheralam, mean-
ing the land of the Cheras. The
central thesis of Valath's pro-
digious study is that Kerala was
a part of the ancient Tamil land
which extended from Tirupathi
in the North to Kanyakumari in
the South and comprised the
lands of the Cheras, the Pand-
yas and the Cholas and that
most of the ancient place names
are either Tamil in origin lite-
rally or derived from Tamil
The best part of the study is the
manner in which the author
establishes his thesis convin-

cingly, by minutiae of evidences
linguistic, literary (Indian and
foreign) geographical, topogra-
phical, epigraphical, archaeolo-
gical, cultural and historical
The research has been meticu-
lous (Mostly verified on the
spot) and affectionately sincere
but not uncritical; the result is a
zestfully written and percept-
ively accurate (even if perhaps,
not wholly definitive study,)
where many sleepy villages,
hills and dales, and many little
known temples, monuments,
forts and caves spring to life
and old events take on new
meanings.

Place names in Kerala have
generally been based on land and
water on adjacent hills and for-
ests, temples, and festivals, on

Gods, kings and saints. To
illustrate — with reference to
Trichur Jilla — ““Kurichikkara’”

near Trichur is named after a
hill close by ‘'Kuruchi’’ being
derived from Kurinji in Tamil
meaning “‘hill”’ ‘“Mullasserj’
after an adjcent forest derived
from “‘Mulla” meaning (in
Tamil) forest ‘‘Palghat” after
a neighbouring dry area: ‘“Erna-
kulam” after a Rishi; ‘“Velu-
ppadam” after Muruga. ‘‘Irin-
jalakuda' after a temple built
between two flood-waters and
SO on. .
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The study is studded with
snippets from local history. For
example:

Trichur is one of the 64 Nam-
budiri Gramams founded by
Parasurama who also consecrat-
ed the Vadakkunatha ksethra.

The Chera king Senkuttawan
consecrated a shrine of Kannagi
at Kodungallur, Car festivals
were held in all the Buddha
temples; caves bear a distinct
jmprint of Jaina culture.

Tue Syrian orthodox cburch
in Kerala dates from the era of
Alexandrian trade. A modern
Syrian Catholic church now ma-
rks the place where St. Thomas
is said to have landed in
A.D. 52,

Much has changed in Kerala
during recent decades. But the
country side — where over 80
percent of the people live and
still pursue the traditional mode
of life — has not changed Go-
ing through Valath’s history has
been a sentimental journeys ac-
ross time to one, who spent his
youth there. In reconstructing
the history of one region, the
author has captured the rich

heritage which in fact belongs
to the whole of India.

—P. S. Narayanan
(The Hindu 2-2-82)

The Journel of Oriental Research,
Madras_ Silver Jubilec Volume. Pub-
lished by the Kuppuswami Sastri
Rescarch Institute, Madras,

The Kuppuswami Sastri Rese-
arch Institute, Madras has made
very valuable contribution to Ori-
ental Studies and Indology dur-
ing the last thirty five years. The
Journal of Oriental Research
is a periodical published by the
(Kuppuswami Research) Insti-
tute. This journal publishes
learned articles on Indian phi-
losophy and culture. The book
under review is a special issue
of the journal brought out in
connection with the Silver Jubi-
lee of Kuppuswami Research
Institute. This special issue
contains very scholarly articles
on such topics as the doctrine
of Karma, the application of
Panini’s grammar to the inter-
pretation of Rgvedic texts, the
concept of Purusha in Samkhya
philosophy and the concept of
Brahman in Bhartrhari’s philo-
sophy. To those who are inter-
ested in Indian philosophy and
culture this book will be very
interesting and instructive.

—P,R. M.
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Biographical notes on some of the contributors have already
appeared in previous issues and are not repeated here — Ed.

e BES psnn | Dr. K. Raghavan Pillai

A ' A reputed Scholar in Sanskrit and
Malayalam. From 1951 to 1955 he was
i Lecturer in Sanskrit, University College,

Trivandrum.
S From 1956 to 1958 he was Professor
A AT of Sapnskrit, Academy of Asian Studins,

San Francisco.
From 1958 to 1966 he worked as
Bl N, Curator of The Kerala Manuscripts Lib-

oy v

rary, Trivandrum and in 1966 he became the Director of the
Oriental Research Jostitute, University of Kerala and also of
the Manuscripts Library.

At present he is a Member of the Malayalam Advisoryt
Board, Central Sahitya Akademi and also of the Malayalam
Advisory Board, Akasha Vani. Dr. Pillai visited China in 1955
as a member of a Delegation sent by the Government of India
to study the methods and system of education there. A prolific
writer of books on various topics including Malayalam and Sanskrit
grammar and eXistentialism.

Shri V. T. Induchudan

He is a free-lance journalist and writer whose articles have
appeared in many periodicals of Kerala. He has been already
introduced to the readers in previous issues.

Professor G. Sanaka Pillai

A reputed play - wright and the present Director of the School of
Drama, (Calicut University) Trichur. He has already been introduced
to the readers in previous issues.

Sri P. K. Venukuttan Nair who has translated G. Sankara

Pillai’s play (Camp) has been closely associated with the amateur
theatre in Kerala for more than two decades as actor and director.
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Ty Sri Anand
f O Sri P. Sachidanandan who writes under
3 } the pen-name, Anand, is a Civil Engineer
by profession. At present he is Executive
| Engineer, Canal Structure Division. Fara-
f kka Barrage Project. W. Bengal. He is
, one of the most significant figures in
Malayalam fiction. He established his
| reputation with the publication of his first
wemwnw i work Alkkoottam (The Crowd) in 1970.

Last year he won The Kerala Sahitya Akademi Award for his
collection of short stories, Veetum Thatavum (Home and the
Prison). His novels and short stories. .are characterized by a
deep philosophical inquiry into the meaning of life.

Dr. S. P. Remesh who has translated Anand’s story (Dams)
is a psychiatrist by profession, doing private practice at Trichur,

He has published talf a dozen short stories in Malayalam He
has also written several articles in Malayalam and English on film

and music. He collaborated with G. Aravindan in doing the
script for the award-winning film, Pokkuveyil.

ey

Sri K. G. Sankara Pillai

He is at present Lecturer in Malaya-
lam, Goveinment College, Trichur,

He is a significant poet of the younger
generation. A modernist with a strong
commitment to the ideology of the left he
uses rhythmic prose in Malayalam with a
sure touch.

i
&

- ) SR koA RN

Sankarji (P. Sankarankutty Menon) who has translated
K. G. Sankara Pillai's poem (Bengal) is now working in the

Kerala Sahitya Akademi as Museum Guide For nine years

he _was Sub - Editor of Navajivan. He was also Publication
Assistant of Current Books for some time.

Sri Vishnu Narayanan Namboodiri

Wc.ll-knovyn poet and writer who is at present Gr. IT Professor
_of English, University College, irivandrum. He has already been
introduced to the readers in previous issues.
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BOOKS 1IN ENGLISH

PUBLISHED BY KERALA SAHITYA AKADEMI

Malayalam Short Stories

Nalacharitham [Attakatha]
Unnayi Warrier

Selected Poems [Poems]
G. Sankara Kurup

Selected Poems [Poems]
Vallathol Narayana Menon

Ammini ; [Novel]
Uroob

Magic Cat [Novel]
Vaikom Mohammed Basheer

From the Gutter [Novel]
P. Kesava Dev

Bovine Bugles [Novel]
V. K. N.

Agnisakshi No
Lalithambika Antharjanam [Novel]
Vishakanyaka

S. K. Pottekkat [Novel]
A minus B

Kovilan [Novel]
House unfinished

Parappurath [Novel]
Asuravithu

M. T. Vasudevan Nair [Novel]
Capital ,
Thoppil Bhasi [Play]
Behold he comes Again .
C. J. Thomas £ (Play]
Light in Search of Lam P
K. T. Mohamed P [Play]
Investment

N. Krishna Pillaj [(Play]
Pareeksha

T. N. Gopinathan Nair [Play]

Bharatha Vakyam
G. Sankara Pillaj (Play]
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SILVER JUBILEE YEAR PUBLICATIONS
OF THE KERALA SAHITYA AKADEMI
The Beautiful and the Handsome
The English Translation of the Novel
‘Sundarikalum Sundaranmarum’ by Uroob
Selected one-act plays

A collection of the English Translations
of selected one-act plays in Malayalam
Selected Malayalam Poems

A collection of the English translations of
Selected modern Malayalam Poems

Distributors:
ORIENT LONGMAN LTD-
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Publishing Shortly

Prestigious Publications of the
Kerala Sahitya Akadami
in connection with its Silver Jubilee

COMPARATIVE INDIAN LITERATURE

For the first time a Comprehensive History of
21 indian Literatutes and Indian writing
in English appear in one book.
Two Volumes; 1000 Pages each;
Size Demy Quarto
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Publishing Shortly

Prestigious publication of the
Kerala Sahitya Akademi
In connection with its Silver Jubilee

COMPARATIVE INDIAN LITERATURE

For the first time a Comprehensive History
of all Indian literatures and Indian Writing in
English appear in one book
Two volumes: 800 pages each
Size Demy Quarto

BHARATIYA SAHITYA CHARITRAM

A Lucid Malayalam Version of Comparative
Indian Literature in two volumes
is getting ready
The First Volume Consisting of About
Six Lakh words is ready for sale
Price: Rs. 150/-

MALAYALA SAHITYA VIUNANAKOSAM

A Companion to Malayalam Literature
Giving basic information regarding important
writers, outstanding books, characters
of significance
and important movements and institutions
that fostered Malayalam Literature.
1000 pages-Demy 1/8
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Editorial

A Hundred Years of Malayalam
Drama

Malayalam drama has just reached the centenary of its birth.
The time, therefore. is quite ripe and proper to make a survey of
the development and growth of Malayalam drama during the last
hundred years. The theatrical tradition of Kerala goes back to
more than two thousand years. The origins of this tradition can
be traced to some of the ancient visual folk-arts and folk-dances
like the Theyyam and Mutiyettu which were performed as part of
religious festivals ~ With the advent of the Aryan Brahmins from
the North, Sanskrit drama came to the stage. When Sanskrit drama
was enacted in the traditional Kerala style, with its gorgeous
costumes, masks and percussion instruments, there emerged a new
species of drama called Kutiyartam, which dominated the stage for
some time. But when Kathakali came_ it threw Kutiyattam a little
into the shade. But both Kathakali and Kutiyattam are very much
extant in Kerala.

We now come to the modern period, the last hundred years,
which is really the period of our survey. This period, which had
little to do with the earlier tradition, begins with Kerala Varma
Valia Koil Thampuran (Kerala Kalidasa) whose translation of
Kalidasa's Sakuntalam was put on the boards in 1882, exactly a
hundred years ago. A number of translations of Sanskrit dramas
followed soon, notable among them being the works of Chathukutty
Mannadiar and A. R. Raja Raja Varma. The next stage in the
development of the Malayalam theatre was in the direction of
comedy and social satire  The credit for introducing a number of
farces full of comedy and social satire goes to C. V. Raman Pillai.
Even before the beginning of this century the Tamil drama, with
its undue emphasis on classical music, began to influence the
Malayalam theatre. But this had little effect on the evolution of
our dramatic literature. After the time of C. V., along line of
talented men like E. V. Krishna Pillai, N, Krishna Pillai, C. J.



Thomas and C. N Sreekantan Nair developed the Malayalam drama
with their creditable works In spite of their great achievements,
there was no cause for complacency. In our own times there is
experimentation in diverse directions and a number of gifted writers
are engaged in this adventure. Ironically enough, one of the Jatest
tendencies in our drama is to draw upon the indigenous tradition
which, till recently, has bad little to do with the evolution of the
genre.

. To mark the occasion of the centenary we published in the last
issue a translation of one of our modern one-act plays; and this
issue contains two special articles on the subject,
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DRAMA

Dr. K. Sreenivasan.

The drama in Malayalam has
been in existence for a hundred
years; and 1982 is being observed
as its centenary year. Hence
a survey of its course so far,
tracing the different stages of its
growth is a useful exercise,
which will also help to foresee
its future. As in the wider per-
spective of Malayalam literature
as a whole, there is manifest in
drama also a complexity of in-
fluences from external sources,
The play in Malayalam is, in-
deed, a hybrid. A process of
imitation, assimilation and im-
provisation was active all thro-
ugh its history, in a simultane-
ous and perhaps, overlapping
manner. Hence any attempt to
demarcate periods, influences
Or movements in a strait-laced
way will only distort the overall
picture. However, a few land-
marks and a number of scattered
achievements stand out jn clear
perspective. By observing and
and reckoning them, one can
manage to get a general idea of
the structure and growth of
Malayalam drama to date,

Kerala Varma Valia Kaeil
Thampuran, the Johnsonian
patriarch of later 19th century
Malayalam literature, translated
into Malayalam Kalidasa’s im-
mortal classic, Sakuntalam, in
the year 1882. This event is
generally held to mark the beg-
inning of drama proper in the
language. Perhaps, there were a
few hotch -potch works anterior
to it, which do not deserve any
serious consideration. Anyhow
one cansafely say that there was
no play as such till the eighties
of the last century. The visual
and dramatic arts, however were
there all along in such folk forms
as ‘mudiyettu’ ot ‘padayani’ and
in highly sophisticated forms
like ‘kathakali’ and koodiya-
ttam’. They are not forerunners
of the play proper. The ‘Chavi-
ttunatakam’ had, perhaps, more
elements of drama in it, but it
was confined to the Christian
community. Thus 1882 has to
be acknowledged, by and large,
as the first landmark in the un-
folding history of the Malaya-
lam play
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The personality as well as the
social status of Kerala Varma
was such that his example im-
mediately provoked widespread
imitation. In the course of the
next three decades, the major
Sanskrit plays were available in
translation. To have plays like
Malavikagnimitram, Uttarara-
macharitham, Malathimadhavam
Ascharyachoodamani amnd Veni-
samharam in Malayalam was
indeed, a good turn to literature
as a whole, but to the drama
proper they did not directly add
much. But Sakuntalam as it
was produced and played on the
stage, gave rise to far-reaching
consequences. There were dif-
ferent translations of the play.
Still, the theatrical troupes pre -
ferred Kerala Varma’s version
because it contained excellent
stanzas which were suited for
impassioned declamation. In-
deed, Malayalee audiences, not
unlike the Tamils, enjoyed music

and song, though net to the
same delirious extent.

There was wide - spread dem.-
and for witnessing Sakuntalam
on the stage. It was a troupe
of amateur actors called
‘Manomohanam’ who put it on
the boards in different parts of
the state. And all on a sudden
began the spring time of the
theatre. Other troupes like
‘Vinodachintamani’ ‘Rasikaran-

jini’ etc. came into being. The
cumulative result of all these
spontaneous activities was an
unprecedented interest in the
play, in the stage and in acting.
Many reputations were made on
the stage. Quilon Narayana
Pillai, Mattom Kochu Kunju
Bhagavathar, Karukathil Kesava
Pillai and Attingal Nilakanta
Pillai were some of the celebri-
ties of the ecarly state, Thus
began emerging slowly the play,
the actor and the audience, To
begin with, there was hardly any
co-ordination among the trinity.
Such integrated efforts were
slow to emerge,

Thus, in an accidental manner
started the vogue of the play.
Many a kathakali addict was
weaned away from the world of
mythological deeds to the human
emotions of love, folly and repen-
tance depicted in the theatre.
And there appeared during this
epoch another tendency, which
helped in a way to give a new
direction to drama. That was a
feeble impact of day to day life.
It came from an unsuspected
corner. The first significant
social play in the language viz.
Mariamma natakam written by
P. K. Kocheeppan Tharakan
was the remarkable fruit of a
new theatrical awareness in the
Christian community. It dealt
with a live problem confronting
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a bride in a Christian household
—the nagging dominance of the
mother - in - law, which sym-
bolised, as it were, a social
malaise that endangered not
only the harmony and peace of
the hearth and home, but also
the overall welfare of the
community.

With such casual and unpre-
meditat=d origins, the play soon
degenerated into a turgid flow.
Sanskrit pundits and literary
backs vied with each other to
indite independent plays. This
would have been welcome but
for their slavish imitativeness.
Nature and art were both
abused with fervour and gusto.
But there were also silver linings
like K.C.Kesava Pillai’s Lakshmi
Kalyanam and Kochunni Tham-
puran’s Kalvaninatakam. These
two and Marismma natekam
were original in theme, but cast
in the Sapskrit mould. Play-
writing reached almost epidemic
proportions. Actors and their
entourage becamea nuisance and
¢ven a threat to social well-
being. The tide of this infected
flow was stemmed by a timely
burlesque, Chakki Chankaram
(1883). By exaggeration, satire,
ridicule and outright condem-
ation, its author, Munshj Rama
Kurup, exposed to public gaze
the prevailing abuses.  While
the spectators enjoyed the fun,

the playwrights and actors were
sufficiently chastised, and all
concerned were re-educated in
the norms of correct theatre,
The influence of the classical
play started with a bang and
ended in 2 whimper. Now the
period of hectic apprenticeship
was partly over. The play was
launched for meaningful growth.

Meanwhile, a new pheno-
menon manifested itself - the
Tamil Musical play. It supple-
mented the existing trends.
Perhaps the two influences were
concurrentaswell as overlapping-
And between them the stage was
assured of a dynamic future.
Well before the close of the last
century, many troupes like those
of Kalyanarama Iyer, Ramudu
and Samu lyer, had begun per-
forming Tamil Musical plays
extensively in Kerala. With the
coming of the Tamil troupes,
love of music which was already
there, percolated to the lower
strata also. The demonstrative
display of the bhagavatar-actors,
who dominated these Tamil
extravaganzas, delighted the
audience. Along with music,
what caught the popular eye was
the spectacular seenic arrange-
ments on the stage. Superadded
to these were the romanticised
episodes of Pavizhakkodi
Nallathankai, Gulebekkavali and
Kovilan charithram. The common
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playgoer was feasted on these
delectable dishes. Consequently
the local troupes, stiil adhering
to the stilted and antiquated
conventions of the classical
stage, were compelled to close
shop for the time being. Soon
the resourceful actors of Kerala
conned a few good lessons. In
some cases they even out-heroded
Herod. Many a trick was refined
ad nauseum. Bhagavatars werein
great demand to play title roles.
The music - loving Keralites
sat through their acrobatics, and
applauded the songs which were
often out of part and irrelevant-

In spite of these drawbacks,
the play gained in theatricality,
even though at the expense of
the dramatic element. There
was a general awareness of the
need for craft. The actor’s place
was recognised. It became ob-
ligatory to look into the tastes
and preferences of the spectators.
There was also a happy reapp-
raisal among the playwrights.
They had done, once for all,
with the classical play Plays
modelled on the Tamil Musicals
beganto appear. One of theear-
liest was T. C. Achuta Menon’s
Sangeetha Naishadham (1892)
During four decades, 18 impre-
ssions of the play, with an
aggregate of 3400 copies, came
out. That is an index of its
popularity. This fact also te t-

ifies to the deep impression the
Tamil plays had wrought in the
consciousness of the Keralities.
And the success of such plays
occasioned the spawning of hun-
dreds of inferior works. There
were also outstanding achieve-
ments like the poet-composer
K C. Kesava Pillai’s Sadarama
(1904). This took the stage by
storm. In it he treated the
original Tamil story with a clear
eye for dramatic moments and
situations, and interspersed the
scenes with exquisite songs of
his own composition.

The Tamil connection also
helped the evolution of commer-
cialism, which is a necessary
evil in the growth of the theatre.
Sakuntalam was acted mostly by
amateur groups in the beginning.
Then emerged professional sets.
With the coming of the Tamil
plays, the commercial angle got
a slight edge over love of art
and self-expression. In early
times, a play, say Sankuntalam,
was presented on an improvised
stage, in the spacious yard of
the chief landlord of the locality.
Of course, courtly audiences and
the aristocray witnessed per-
formances in spacious halls and
indoor theatres. In the open
air theatre, there was no admis-
sion fee; usually the audience
gifted small amounts. Now the
system of admission tickets was
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copied from the Tamil compa=
nies. Again, after this connec-
tion, female roles went to women.
The improvement in stage pro-
perties, including gorgeous cur-
tains and colourful costumes,
was another perceptible influ-
ence. But in this respect, the
Malayalam stage stopped short
of the vulgar. (The only Mala-
yali commercial venture which
fully exploited these novelties
was the Permanent Drama Forum
of Kalanilayam Krishnan Nair
which came much later in the
fifties.) During the first three
decades of this century, the
Malayalam stage was exposed to
all these exotic trends. There
was no total acceptance. But,
by an eclectic method ofassinai-
lation and rejection, it was
slowly finding its own moorings.

Paradoxically, Malayalam
drama now escapes Tamil sway
with the help of English plays.
English educated scholars were
eagerly bringing Shakespeare to
the Malayalam readers Adap-
tations were rife, eg. The
Timing of the Shrew appeared
as Kalahini-Damanakam.

Hereafter, there is the reign
of prose and satire. The musi-
cal extravaganza with sicklied
romantic stuff is no more the
order of the day.  The play
focusses attention on socijal abu-

ses and personal idiosyncrasies.
This somersault was in a way a
loss, bzcause thereby, for a long
while, it lost the musical element
and became the handmaid of
prose and reason. But this was
only the loss of growing up.
The unfolding period is charac-
terised bv strength and vigour
and over-enthusiasm which are
the prelude to mature adulthood.
In this happy transition from
the dream world to reality, the
one abiding land markis C, V.
Raman Pillai, the great exemplar
of the historical novel in
Malayalam

C. V brought to the writing
of fiction a dramatic imagina-
tion unparalleled in the annals
of the Malayalam novel. But
the prose play or farce that he
was instrumental in evolving
shows little of that The farces
that he wrote were just like
curtain raisers done in between
the works of fiction. His models
were taken from English. In the
farce, he handled superficial
themes of topical importance,
and brought to it only the dregs
of his genius. He did not venture
into the depth and emotional
involvement of a genuine
comedy. And yet he played a
significant role in the evolution
of Malayalam drama. Chandra-
mukkivilasom, (1887) his first
attempt in this genre_ illustrates
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his strength as well as weakness.
It was enacted in the Trivandrum
Maharaja’s College by an
amateur group of educated men.
The play was directed againsta
non-entity, the effeminate dance
master, who was a nuisance and
a bore in well-to-do houses. It
was like pillorying a fly. As
play, it was a hotch-potch thing,
harking back in certain ways to
the techniques of the Sanskrit
models, Mathavilasom (1893)
was also a trifle which satirised
drunkards and ¢runkenness But
years later, in Kuruppilla Kalari
(A school without a Master-
1909) he showed some sort of
social awareness by dramatising
the generation gap. The back-
drop is the matrilineal joint
family with its snow - balling
conflicts. C. V. castigates the
younger generation for its craze
for fashions and urge for change.
He wrotc eight plays of this type.
All of them were applauded by
the audience, because of the
topicality of the themes and the
recognisable characters abound-
ing in them. But in retrospect
his achievement seems to be
dated. Still he helped the play
to steer clear of both the classics
and the Tamil models. Both
the sloka and the song were
excommunicated., Dialogue
became crucial. There were faint
echoes of the realistic comedy
of Godsmith, Sheridan and Mo-

liere. The play gained in veri-
similitude Further. the educated
youngsters who acted these plays
were exposed to questions of
craft and structure, From among
them emerged playwrights, who
could raise drama into a more
blended artifact.

Among the satellites orbiting
around this star was a rema-
rkable youhg man of «‘pregnant
parts and quick inventive brain.”
That was E. V. Krishna pillai-
writer, journalist and politician
and above all a humorist with a
keen eye for the ridiculous and
the abnornal. He began hobno-
bbing with the stage by acting
roles like those of Ummini Pillai
and Tippu Sultan in dramatized
versions of CV.’s novels, A
combination of such endow-
ments, made more creative by
his acquaintance with western
literature, enabled him to write
more satisfactory plays. His
humourous plays are improve-

ments on the farce. They have
well - made plots and three
dimensional characters. The

humour is integrated. No con-
cession is allowed for exotic
situations or eccentricities of
character. There is also genuine
conflict. The satire is pointed
and purposive. Thus, with E. V.
the farce which owed much to
Ben Jonson's Humour Comedies
moves closer to Moliere. E.V.
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also wrote history plays like
Seethalakshmy,  Raja Kesava
Dasan and iravikutti Pillaj
with an eye for the heroic in
human nature. In them the
concern is chiefly the portrayel
of character.

One of the most popular comic
picces of E. V. is B. A. Mayavi
(The Artful Bachelor of Arts -
1933). It caricatured the world
of  affluent families of
Trivandrum. The plot is built
around the prevalent evil of son-
in-law hunting among the Nair
officials of the time. Other
works  like Vismriti, Maya-
manushan and Vivahakammattam
are also in the same mould
Among E. V.s followers were
N. P. Chellappan Nair and T. N
Gopinathan Nair. N. P. "s forte
was dialogue which specialised
in repartee, witticism and verbal
acrobatics. Amateur groups vied
with one another in staging
these entertaining skits. The
mantle of E. V.and N. P. fell
on T. N. Gopinathan Nair who
produced yearly variations of
the same formula for the benefit
of the amateur troupe attached
to the Sree Chithira Thirunal
Library. In fairness it has to be
admitted that T. N. knew the
stage from the inside and that
his plays had stage worthiness.
Inthe story of Malayalam drama
he will be remembered at least

for the rapport he established
between the playwright and the
stage.

E. V. Krishna Pillai's his-
torical plays unleashed a wave
of pride and exaltation amomg
the elite of Travancere. The
fascination of C. V. ‘s historical
romances too helped the trend

te grow. And this aided drama
also to advance. On the stage it
did inaugurate an era of rapid
growth. The Kainikkara
brothers were perhaps, a creation
of this wave. Their asseciation
with the drama was long as well
as varied. And theirs was a
wholesome  influence. Dis-
inguished educators, aetors and
men of letters, they gave much
time to playwriting also.

Kainikkara Padmanabha
Pillai’s Veluthampi Dalava based
on a historical personality, a
patriotic hero, had an extended
run on the amateur stage. His
more famous and enduring werk
is Kalvariyile Kalpa Padapam
(The celestial tree of Calvary-
1936) This play about Christ had
a grand innings especially in
Christian - dominated central
Travancore. Even unsophis-
ticated men and women were
moved by this emotional
recreation of the dramatic
moments in Christ’s life. The
character of Judas supplied the
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element of conflict and suspense.
The fictitious Judith provided
sentimentalism.

When Kumara Pillai came to
making a play, his experience
as an actor became invaluable,
In his plays like Harischandran
plot and dialogue receive mor€
attention than a character.
He makes ample use of the
sentimental aspects of the story.
In fact only those moments
which would aggravate the sense
of grief and pathos are chosen
In 1937 his powerful play
Mohavum Muktiyum appeared.
It is based on the story of
Rugmangada. As the title itself
indicates, the playwright seeks
to project through this well-
known story the innate conflict
between Desire and Salvation,
Here Kumara Pillai achieves a
rare rapport between form and
content. Plot and characterisation
receive equl attention. Itis a
serieus play and a work of art
and hence it failed to win much
popular applause.

The thirties were in search of
new bearings It was a decade
of exploration and experimenta-
tion. To begin with, there was the
disgust felt for the stilted prose
and rhetorical dialogue of the
farce and pseudo-historical play.
There was a reaction against
superficial realism. Again music

triumphed. Thc Professional
stage was back in favour. At
this juncture, as if by design,
the ‘Ochira Parabrahmodoya
Nataka Sanghan’ put on the
boards a dramatised version of
Kumaran Asan’s great narrative
poem karuna Swami Brahma-
vrathan did the adaptation. The
title roles were played by Oachira

Velukutty and Sebastian Kunju
Knnju Baagavathar, two gifted
artistes who have carved out for
themselves a niche in the story
of the Malayalam stage. The
success of Karuna was pheno-
menal. Its poetic excellence
delighted multitudes. Here was

a new kind of musical play,
where sheer poetry reigned
supreme. Artist P..J. Cherian’s
‘Royal Cinema and Dramatic
Company’ followed this new
mode and presented a number
of plays on Christian themes’
On the whole, the professional
theatre got a new lease of life:
Hence forward it remained one
of the vital limbs in Malayalam
drama. But in spite of its many
successes in the coming decades,
its contribution to the growth
of drama was negligible. It
stood, by and large, for popular
entertainment,

One of the events of far-
reaching significance during
the period was the coming into
being of the play of social



LANDMARKS IN MALAYALAM DRAMA

commitment. In technique it
followed the beaten track. In
choosing themes, however, there
was manifest a purposeful
corrclation with the times. In
those days the complacency of
the Keralites was being shocked
by many socio-political move-
ments. These had their reprcuss-
ions on the stage also. V. T
Bhattathirippad’s Adukka/ayil-
ninnu Arangathekku (Erom the
Kitchen to the Open Arena-1930)
arose out of the reform move-
ment gaining momentum in the
Namboothiri Brahmin commu-
nity. After the publication of
Kumaran Asan’s poem Durava.
sthasuch movements took deep
roots. V. T. sought to castigate
the inhuman treatment meted
outto women. Girls were denied
education. They were entombed
alive within the four walls of
the Illam.* In the play, the
hapless heroine comes out into
the arena of life to fight for
basic human rights. M. R,
Bhattathirippad’s Marakkuda-
kkutlile  Mananarakam and
Premji’s (M. p. Bhattathiripad)

Ritumathj deal with similar
themes,

The S$preading of socialist ideas
and the movement for freedom
and responsible government were
also helping to enlarge the fron
tiers of drama. K Damodran's
Pattabakk i (Arrears of Rent -

#* The aneestral house of a Namboodiri
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1938) was written to be staged
during the Peasants’ Convention
at Ponnani. In it he projected
economic issues and advocated
class struggle. The land lord-
peasant relationship was depi-
cted with telling effect. Instead
of sentimentalising over it, he
exposed the system that dehu-
manises man. The denouement
is bold. The protagonists are
delineated with insight and un-
derstanding. The brother who is
determined to fight uncompro-
misingly against exploitation
and the sister who takes to pro-
stitution for sheer survival are
tragic figures The simplicity
of the plot, the veracity of the
emotions handled, and the reco-
gnisable nature of the characters
involved, make this one of the
successful portrayals of a social
problem.

But the one single influence
that transformed the drama al-
together was that of modern
European theatre. Towards the
end of the last century, lbsen’s
plays helped to inaugurate a

new era. In England Ilbsenism
got roots through William
Archer and George Bernard

Shaw. In Malayalam the credit
for introducing Ibsen goes to
the veteran journalist and inte-
llectual ‘Kesari' A. Balakrishna
Pillai. His was a luminous in-
telligence to which was drawn

family is called Illam.
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irresitibly some of the new talent,
He translated Ghosts in 1936.
Inspired by him, C. Narayana
Pillai wrote Mullakkal Bhavanam
an adaptation of Rosmersholm
It is significant that Kesary

chose for translation Ghosts in-
stead of the realistic plays like
An Enemy of the People or Doll’s
House. K. Ramakrishna Pillai
wrote Thaptabashpam avowedly
an Ibsenist play, but hardly

succeeding in adopting his
technique,
Thus in diverse ways and

owing to different influences
classical, Tamil and European,
the play in the lauguage was
slowly evolving itself andfinding
its own feet. And now it was

poised for a leap forward.
When the time was ripe for
another take off, the right type
of talent emerged. And that
talent which pioneered the new
drama was Professor N. Krishna
Pillai.

In his history of Malayalam
literature, Kairaliyute Katha,
Krishna Pillai clarifies his aims
in attempting the new play. It
is clear that he aimed at certain
aspects because they were nog
present in Malayalam. He has
admitted his debt to Ibsen. But
he was not a slavish imitatior.
As an artist, he chose to root

mself in his own milieu, Alien

models helped only to the extent
to which they were relevant to
one’s own time and place. A
keen observer of human nature,
he wrote about aspects which
were well within his sphere of
experience. Sincerity is the hall-
mark of his art. As he records
in the history, what he under-
took was to analyse, with a
sense of realism, a chain of ex-
periences. To suit that felt ex-
perience, he devised the locale,
plot and characters. About dia-
logue, he felt that each word
should further the action. In
fact, he evolved an integrated
and well-knit structure. In
[bsen, he found a playwright
who observed this kind of dis-
cipline and decorum. He did
not favour a complex plot of
many strands, Instead, he was
for a single skein, which took
the action directly to the climax
and denouement. He reduced
to the necessary minimum the
number of scenes. He avoided
obesity and flabbiness. All these
enhanced the emotional intensity
of the central theme. It was
such remarkable economy of
means and effect which made
Krishna Pillai’s plays unique.

Bhagnabhavanam. (The Bro-
kex Home - 1943) was Krishna
Pilla’s first play. It was an
instant success, The next on
Kanyaka (The Spinster) is one of
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the good problem - plays in the
language. It dealt with the
unenviable lot cf a woman con-
demned tos: . :~terhood, because
her parc.its exploited her asa
milch cow. Finally she saw
through the causeof their solicit-
ude and turned her back on them.
She married her office peon
and wrought a sort of revenge
Her exit from the trap is remini-
scent of Nora’s slamming of the
door in Doll’s House. Krishna
Pillai wrote ten plays in each of
which he chose to analyse poig-
nantly the existential agony of
middle-class individuals.

It would be untrue to say that
Krishna Pillai is uniformly suc-
cessful. Still, one thing can be
categorically said. After Bha-
gnabhavanam there was no
going back for Malayalam
drama to the prolixity and
muddleheadedness of its unmet-
hodical past. Writers came to
play-writing with a high serious.-
ness, They realised the need to
choose the right moment for a
play to begin. Further, they
Were conversant with the tech-
nique of retrospective narration
The lessons ofeconomy were t0o
vital to be ignored, K Surend-
ran’s Bali, G. Sankara Ppijjjaj's
Snehadoothan and C. N. Sree-

kantan Nair’s Nashtakkacha-
vatam etc. illustrate these
qualities,

Bali is an emotjon_

packed exposition of a basic
human problem. Snehadoothan
stands out for its technical
finesse. Nashtakkachavatam is
a brilliant problem play.

Besides there were avant-garde
play-wrights  like Pulimana
Parameswaran Pillai and C. J.
Thomas. It is a pity that Puli-
mana and C.J. passed away in
the prime of life. Pulimana’s
work Samathwawadi(1945) is
perhaps, the only expressionist
play in the language. Through
his four plays, C. J. Thomas
brought new dimensions to our
drama. His Crime 27 of 128
breaks up the concept of the
well-made plot and reminds us
of the Absurd Theatre, though
his affinity in the other plays
is to Greek Tragedy.

Perhaps the most gifted ameng
the dramatists of the next
generation are C. N. Sreekantan
Nair and G. Sankara Pillai-
C. N. was the one who mooted
theidea of theindigenous theatre-
Indeed, in his trilogy based on
the Ramayana viz, Kenchana
Sita, Saaketam and Lanka
Lekshmi he successfully turned
the myth into a powerful study
of human weakness and strength.
His untimely death was a gieat
loss. G. Sankara Pillai has in
some two dozen plays tried to
evolve a variety of dramatic
patterns of great interest.



16

During this period the pot bo-
ilers did not add anything to the
art of drama. Mention, however,
may be made of a play Yachaki
presented by the Oachira Para-
brahamodaya Sangeetha Natana
Sabha Choosing a lowly charact-
er, even if it was for its rentimen
tal value, showed a significant
change. Thikkurissi Sukumaran
Nair wrote two successful plays
Sthri and Maya. He acted in
them and won the loud applause
of the ordinary playgoer. They
became popular even though
they were not musicals Thus,
it was evident that there were
changing norms in tne unreal
world of professional drama.
Kalanilayam Krishnan Nair
brought to the theatre the novelty
of speclacular scenic arrange-
ments. But that was like
pursuing the shadow instead of
the substance.

In the all India picture of the
drama, the Indian Peoples
Theatre Movement of the fiftles
stands out as amilestone. Owing
to its left-wing links, it opted
for a commitied theatre. In
Kerala too its ripples were felt.
In addition, the Progressive
Writers’ Organisation sought to
politicalise aesthetics. It was
in the Malabar region that revo-
lutionary intellectualism was dee-

ply entrenched K. Damodran’s
play had already sponsored class
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struggle. A worthy successor
to it was Koottukrishi (Joint
Farming) by the poet, Edassery
Govindan Nair. With simplicity
and insvitablity, he portrayed
relationships prevailing in the
agricultural sector, and cham-
pioned communal harmony from
the Gandhian point of view.
The play took the countryside
by storm. On its heels began a
popular theatre movement under
the Malabar Kendra Kala
Samithi. Among those who
wrote plays in response to the
movement’s call, the most suc-
cessful was K. T. Muhammad,
whose Karavatta Pasu (The Old
Cow) won unanimous acclaim.
Though the movement fizzled
out, its influence prevailed. K. T
Muhammed devoloped on inde-
pendent Jines and evolved a style
of his own. He added a few
novelties like the use of light
and shade. He chose themes
from the life of the commen man,
especially that of the indigent
Malabar Muslim. Later Muha-
mmed wrote for the commercial
theatre and finally for his own
troupe. The movement survived
in the innumerable art groups
which still function in North
Kerala.

Almost similar is the role pla-
yed by the K. P. A. C. in the
Travancore area, where it started
as a cultural adjunct of the
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Communist party. It is identi-
fied with the success story of
Ningal Enne Communistakki
(You Made Me a Communist)
an avowedly propagandist piece.
Its telling theme and message
produced a spontaneous effect
in spite of the mediecrity of its
structure and stereotyped tech-
niques, Thoppil Bhasi, who wrote
this play, followed it up with
many others, in which there was
a progressive dilution of the ori-
ginal ideological fervour, Per-
haps owing to that he became a
a better artist.  Mudiyanaya
Puthran (The Prodigal Son)
shows a balanced blending of
both theme and form. Bhasi’s
achievement as a playwright is
considerable, With consummate
skill he unfolded lower middle
class life in Central Travancore,

Simultaneously the purely pro.
fessional sector also thrived. P J,
Antony’s Prathibha Club scored
a hit in his play Chakravas/am
Ponkunnam Varkey and S. L.
Puram Sadanandan are among
those who added grist to the mill
of the commercial theatre,
C. L.' Jose stands apart, and in
a quiet manner holds his mirror
up to nature to chronicle the
humdrum lives of ordinary

mortals. His realism and tryuth.
fulness make him a hot favourite
of the amateur stage in colleges
and schools. Playwrights Jike

C. G. Gopinath and Vaikom
Chandrasekharan Nair and trou-
pes like Kalidasa Kala Kendram
and Geetha Arts Club must also
find a place in any objective
reckoning. N. N.Pillai and his
family troupe cannot be ignored.
Most of his plays draw record
crowds, Dbecause they are
produced with great skill and
probably because they spell
out a heady ingredient viz. per-
verted sex and incestuous rela-
tionships.

Before closing this survey, a
word is due to a new trend in
modern Malayalam drama. It
looks like revivalism in a way,
but is actually an attempt to go
back to our traditions in search

of vitality and strength. A fancy
for the indigenous elements in

our-art and culture is a pardon-
able sin. The chief figure in
this movement is Kavalam
Narayana panicker, who is an
indefatigable experimenter [n
plays like Daivatharand Avanav-
ankadamba he has sought inspi-
ration fr-m dance dramas like
‘Kathakali’ and ‘Koodiyattam.’
Such efforts are welcome becaus®
going back to our roots is one
of the ways. of escaping from the
banal and the mediocre.

Of late the arts in Kerala have
begun to receive more official
patronage cspecially after the
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establishment of the Sangeetha
Nataka Akademi. Awards of
different kinds are incentives to
more sustained efforts. Whether
owing to greed or love, the arena
of Malayalam drama is now a
place of hectic activity. At
another level, the School of
Drania of the Calicut University
under its Director, Professor
G Sankara Pillai, the famous
dramatist has become an active
centre for the study and practice
of theatrz arts. Professor
G. Sinkara Pillai’s book on the
History of Malayalam Drama
publishzd by the Kerala Sahitya
Akademi is a useful study. C.
Gangadharan Nair’s exhaustive
bibliography of our dramatic
literature is another recent work
of significance.  Kainikkara
Kumara Pillai's collection of
essays, Natakeeyam, spells out

the art and craft of drama.
Mekkolla Parameswaran Pillai
and N. N. Pillai have written
treatises on the subject.

Of late there have been persis-
tent efforts to transplant into
Kerala the experimental theatre
of the West. Waiting for Godot
was translated and staged rece-
ntly. Young playwrights like
Vayala Vasudevan Pillai and
Narendra Prasad tread new
paths. While Vasudevan Pillai
seems to have lost his soul to
the eccentricities of present-day
European drama, Narendra
Prasad has delved deep into the
racial unconscious to discover
his own soul. Either way these
efforts are full of promise. The
prospects for Malayalam drama
are undoubtedly bright.



Introducing N. Krishna Pillai

G. Kumara Piilai.

Kerala's traditional dance-
drama, Kathakali has won inter-
national recognition and students
of literature in other parts of
India know something about our
fiction and poetry. Bat little is
known about our drama outside
the borders of Kerala. This is
not a preface to any tall claims
on behalf of our playwrights.
But, conscious as [ am, of the
limitations of Malayalam drama,
I feel that it deserves to be
introduced to the outside world
so that it may be set in the large
perspective of modern Indian
crama. These thoughts were
first aroused in me when on
September21, 1976 we celebrated
at Trivandrum the sixtieth birth-
day of N. Krishna Pillai, the

foremost living dramatist in our
language

A retired professor of
Malayalam, Krishna Pillai is an
inspiring teacher, , perceptive
critic and a discerning historian
of Malayalam literature, Byt
his chief inter st has been drama
and he is the first of our writers
to direct his creative energies

mainly to this branch of litera-
ture. He is not, of course, our
first dramatist. When he came
onthe scene in 1942, Malayalam
drama had already a history of

some sixty years behind it.
Boisterous comedies by C. V.
Raman Pillai {1857 - 1922)
delightful comadies and histori-
cal plays by E. V. Krishana Pillai
(1894-1938) mythological and hi-
storical plays by the two Kainik-
kara brothers-Padmanabha Pillai
(1898 - 1976) and Kumara Pillai
\6. 1900 and plays of social
criticism by V. T. Bhattathiripad
(1896-1982) and K. Damodaran
(1912-76) were no mean achiev-
ements as pioneering efforts
But the plays of social criticism
lacked form, while the plays
which showed a sense of form
followed the Shakespearian
techniquein serious drama and
the models of 18th century
English comedy in light drama -
and in neither case were the
themes of great contemporary
relevance. The stage itself was
dominated by popular drama
which with a few honourable
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exceptions aimed at being time-
killing entertainment. Before
Krishna Pillai; the ounly writer
who took the art and craft of
drama seriously was Kainikkara
Kumara Pillai, but drama was
only one of his major interests.
Krishna Pillai came with the
determination to give a new
turn to Malayalam drama both
in content and in form and
rescue it from the level of a
historical, mythological or social
document, or an idle show of an
empty evening. He has himself
said that his aim was to analyse
some serious basic issue of life
with subtle realism, to adopt
only those clements of plot,
character and dialogue, time,
place and action which were
indispensable for the delineation
of the issue and to focus all
these elements on the fuill drama-
tic expression of the adopted
theme.

A careful student of European
drama, Krishna Pillai found his
models in Henrick Ibsen and his
contemporaries and disciples
who embodied live social theses
of contemporary relevance in
strictly disciplined dramatic
form. Ibsen had already been
introduced to the Malayalam
speaking world by A. Bala-
krishna Pillai in his translation
of Ghosts (1936), C. Narayana
Pillai in his free renderinz of
Rosmersholm under  the tide
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Mullackal Bhavanam (1937) and
K. Ramakrishna Pillai in his
original book Thaptbabashpam
(Hot Tears 1934). Ibsenite in
theme, though not in form.
Thus a new perspective was
emerging and the impulse to
turn it to creative account was
Krishna Pillai's contribution.
This does not mean that he was
a blind imitator of Ibsen. What
he has done is to make the full-
est use of the lessons he learned
from lbsen and his scheol in
creating a solid body of live
drama in Malayalam.

The volume of his collected
plays published in connection
with his sixtiethbirthday contains
all his ten original full - length
plays. These plays are The
Broken Home (1942) The Spinster
(1943), The Tug of war (1945),
The Vision (1949), Reconciliation
(1950), The Investment (1953),
Tewards the Estuary (1955) The
Sackcloth and the Sceptre (1956)
The Light Under a Bushel (1972)
and The Oasis (1972)

Of these, The Vision is a
dramatic version of the drama-
tist’s conception of a writer’s
function. Written against the
background  of  Progressive
Literature with its insistence on
the writer's commitment to the
Communist Party, it declares a
humanist’s rejection of all
partisanship and all commitment
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except to his own personal vision
of life.

All the other plays deal with
domestic themes, the painful
conflicts inherent in the rel-
ations between members of a
family. Krishna Pillai's first
play The Broken Heme is a
moving domestic tragedy. it is
the story of three unfortunate
sisters who are frustrated in love
and marriage owing to misunder-
standings, temperamental incom-
patibilities or sheer caddishness
on the part of the man. With
their liberal-minded and affec-
tionate father they move through
a nightmare to what seems to be
a pre-destined doom. The eldest
goes mad, the second commits
suicide and the third is left with
an illegitimate child in her
womb. And the father cries out
in uttec bitterness: **O, you blind
God, you have shattered my
little mud-hut’’,

In fact, T'he Broken Home
will, in a certain sense, be an
appropriate common title for
all the nine plays. This does not
mean that these plays are mono-
tonous repetitions of the same
theme in the same form. Though
the theme of domestic conflict
and the well-knit form serve as
bonds of unity, there is a great
diversity in the situations and
the characters. Of the nine plays,
The Sackcloth and the Scepire,

intended for children, deals with
a mythological theme-the broken
home of King Dasaratha on the
exile of young Shree Rama to
the forest. All the other plays
have a contemporary setting.
Bu the tone differs from play
to play. The Broken Home with
the dark shadow of fate hover-
ing over it from first to last
ends in  nothingness. The
Spinster and the Tug of War end
with a bang of protest. In these
plays the destructive elemeat is
dominant. From Reconcilition
onwards the constructive ele-
ment gets the upper hand except
in The Light Under a Bushel.
which, like The Broken Home,
ends in a sheer sense of despair.
Even the constructive element
emerges in different ways in the
four remaining plays.

In The Spinster the unmarried
career-woman who feels frust-
rated in the fulfilment of her

instinct for wifehood and
motherhood explodes with rese—
ntment, resigns her job and

clears out of her parental home
in the company of her office
peon. The Tug of War deals
with the theme of the conflict
between the daughter-in-law and
the mother.in-law. But Krishna
Pillai does not treat it in the
traditional way. With the help
of new insights provided by
psycho - analysis he depicts it
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as the struggle between the
mother and the wife for domi-
nation ‘over a young man’s soul.
The submissive younger daugh-
ter-in-law dies of a broken
heart, but the strong-willed older
one shakes the dust off her
feet and she drags along her
brother-in-law as she storms
out of the house.

In Reconcleiation the main
character is the elder brother,
Kittu Pillai, who has remained
single and sacrificed everything
for the advancement of the you-
nger brother, who when he
grows up, breaks free of the
charted path and takes to public
work instead of trying to climb
the ladder of official hierarchy
as desired by the old man. When
his efforts to bring him round
fail, the old man commits
suicide. This opens the eyes
of the young man’s wife who
sees the futility of self-centred
stubborness and, instead of
sticking to her ecarlier plan to
leave her husband, she stays
on to argue him into a new life
of give and take. In The Invest-
ment the human problem is
much more complex. In the
words of the author, it tells how
in the grave-yard of one marr.
iage the flower garden of another
marriage is raised. The man who
undergoes the strange experience
is a minor civil servant, Prabhas

karan Nair. At the instance of
his wife he takes into their
household Shyamala, an inteli-
igent and ambitious but very
poor girl, who comes up from
the village for her higher educa-
tion. Gradually, Nair becomes
infatuated with the girl and uiti-
mately his wife falls iil and dies
of a bioken heart and he marries
Shyamala. The story is told with
such understanding and symp-
athy that there are no villains in
the piece except a minor one
who does not count.

Towards the Estuery is the
picture of the decline and fall
of an aristocratic family which
clings to out-moded feudal pre-
judices, unaware of the changing
times, it also indicates the growth
of a new family based on the
concept of the dignity ot labour.
The Light Under a Bushed is the
strange story of a woman who
Joves her two.step children much
better than her own only son and
is ultimately rejected by all of
them. She does this by way of
penance for what she believes
to be her role in the death of her
step-children’s mother. The int-
ended theme is the woman’s
sacrifice but in effectit is a story
of crime and punishinent. The
Oasis is a study in contrast.
It portrays two brothers who
have lived aport, one a self-imp-
ortant cynic and the other an
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exuberant extrovert, their unex-
pected meeting and the conver-
sion of the former by the latter.

I have spoken about the con-
temporary setting. But the plays
are not naturalistic documents
The dramatist is mainly intere-
sted in the psychology of the
characters. in their inner confli-
cts, in their hidden motives
and unconscious impulses. In
this respect Towards the Estuary
and The Oasis are rtather weak
because in the former social
sources are given greater impor-
tance while in the latter the main
characters who are juxtaposed
are caricatures. The six plays
of psvcological realism show a
rare insigat into the complexities
of human nature. In fact, these
are pot problem-plays in the
narrow sense of the term though
The Spinster The Tug of Wars
Reconciliation and Towards the
Estuary do highlight certain sig-
nificant social problems and all
the plays contain a discussion
clement. The dramatist’s stre-
ngth lies in the ‘‘inwardness’’ of
his plays. And his main limi.
tation is that though this ‘inward-
ness’ penetrates the emotional,
intellectual and even moral levels
it does not reach out to the spi-
ritual level without which the
greatest drama cannot be created.
But for this, Krishna Pjllai’s
record is very impressive,

Krishna Pillai is nota blind
imitator of Ibsen, though Ibsen’s
middle plays served as a model
for him. He has brought to
bear on his work a rigorou¥
sense of disciplined form. In
The Vision he has employed ele-
meonts of the medieval morality
pattern and the modern expre-
ssionistic technique. Inthe other
plays he observes a classical
sense of economy which creates
a rare unity of impression.
Economy in the number of cha-
racters and scenes and crispness
of dialogue are the hallmark of
bis plays His best plays have
no long speeches and they have
no more than three or four
characters and three or four
scenes. In his early work the
tempo is very fast and the dia-
logue breathlessly tense. In The
Investment he allows himself
some relaxation, but it is -still
very compact. Towards the
Estuary with its nine scenes is
the only play in which there
i a comparative looseness of
structure.

These dramas have not been
very popular on the regular stage.
This is not because they are not
stage-worthy. They are not, of
course, meant for the professio-
nal stage which, in Kerala,
means, by and large, the com-
mercialised stage. These plays
make demands on the direction
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and the actor and the audience
itself. All these plays have been
tested successfully on the stage
by troupes of the best and brig-
htest of our amateur actors es-
pecially in Trivandrum. Krishna
Pillai has a keen sense of stage-
craft; in fact, our very talented
amateur actor, the late P. K.
Vikraman Nair, was one of the
sources of inspiration behind
his early work.

Malayalam drama has now
gone beyond the level to which
Krishna Pillai took it. The late
C. J. Thomas (i918-1960) who
could create the simple grandeur
of a Greek tragedy and the
bizarre complexity of an absurd
play, the late C N. Sreekantan
Nair (19:8-1976) in his Rama-
yana trilogy could plumb the

Note:

Malayalam titles of the plays:

depths of spiritural anguish,
G. Sankara Pillai (b. 1930) the
dynamic Director of the School
of Drama under the Calicut
University, who in some two
dozen plays, has struck out in
diverse directions and Kavalam
Narayana Panikker (b. 1928)
who bas evolved a very interes-
ting form of poetic drama rooted
in the indigenous tradition have
dene excellent work to raise our
drama to higher levels. But their
contribution would have been
difficult without Krishna Pillaj’s
work and in a sense his work
would have remained meanin-
gless without theirs. In fact,
Krishna Piilai’s work is the
greatest landmark in the history
of our drama and half a dozen
of his plays bid fair to stand the
test of time.

I. The Broken Home - Bhagnabhavanam
2. The spinster - Kanyaka

3. The Tug of War - Balabalam

4. The Vision ~  Darsanam

5. Reconciliation -~ Anuranjanam

6. The Investment = Mutakkumuthal
7. Towards the Estuary - Azhimukhathekky
8. The Sack Cloth and

the Sceptre -

9. The Light Under a
Bushel -
10. The Oasis -

Maravuriyum Chenkolum

Kutathile Vilgkp,,
Maruppaccha



Comparative Indian Literature

Dr. K M.

When I say that we in India
have not given much thought
to the usage or rather the
title ‘Indian Literature’ as a
single entity, it may surprise
some of my listeners. But it is
a fact. We use the term ‘Indian
Literatures’, in the plural mean-
ingfully. However “‘Indian
Literature’” in the singular has
been and is being used frequently
by non-Indians who are inte-
rested in our literature and cul-
ture. There are quite a few
universities in Europe, America
and Australia which offer Indian
literature as a subject of study.
In the Indian Universities,
however, we have only courses
in individual Indian languages
and literatures like Hindi,; Beng-
ali or Tamil. We have yetto
consider the prospects and desi-
rability of having a course in
Indian Literature in our colleges
and universities. For some of
the European Indologists of the
19 th century, Indian Literature
was only Sanskrit literature, as
revealed from some of their

George.

writings. But for us, Indian
Literature is the sum total of
the literatures of the various
modern Indian languages and
classical Sanskrit literature; and
many would prefer to call it
‘Indian literatures’ in the plural.

From this brief discussion,
it has become clear that we have
been accustomed to using the
term ‘Indian Literature’ in the
singular and also ‘Indian litera-
tures’ in the plural. But what is
the position when we refer to the
languages which clothe the ideas
and convey the emotions of the
literary works? We always refer
to Indian languages in the plural
only and never in the singular as
the Indian language. Why?...

Hindi, Bengali, Tamil and
Malayalam are Indian languages.
There is no language which can
claim to be ‘the Indian language.’
All our languages are national
languages. How do the writings
in these many languages make
up one literature? Is it a fan-

* Text of a talk broadcast from the Calcutta Station of All India Radio. (July 82)
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tastic idea or are there some
identifiable common characteri-
stics in the writings of various
Indian languages? The National
Sahitya Akademi has been
propagating the idea that ‘Indian
literature is one though written
in many languages’. Is thisa
mere slogan, politically moti-
vated to impress on us the
cultural unity of the country,
literature being a patural expres-
sion of our culture? This surmise
seems to be too facile. Yet, can
we say with conviction that the
literatures of the various lang-
uages are but different mani-
festations of the same culture?
One should honestly confess that
we have yet to discover fully
(and without ambiguity) indian
Literature in the singular,

How shall we go about the
task? There are 15 major lang-
uages recognized by the Indian
Constitution in addition to quite
a few others with sizeable
literatures. Even if we take only
the 15 major literatures, there
is no one who can read all these
literary works in the original,
And translations of even the
most important works in al]
these languages are not avaijlable
in any medium. be it English or
Hindi. So there is little chance
of proving the oneness of these
literatures, unless comparative
studies of the various literatures

are facilitated And comparisons
can be made only between like
objects.

With this enc in view, a very
important project has been
planned by the Kerala Sahitya
Akademi under the title
*Comparative Indian Literatuie’.
About 31 years ago the Execu-
tive Commitee of the Kerala
Sahitya Akademi decided to
launch this stupendous scheme
and invited the present speaker
to be director of the project and
the chief editor of the refere-
nce work. The chief editor is
helped by 15 distinguished edi-
tors, one for each language.-
To mention only the names of
the editors of the eastern region,
we have had the co-operation of
Dr. Satyendranath Sarma for
Assamese, Professor Naresh
Gubha for Bengali and Shri.
Sitakant Mahapatra for Oriya.
Other editors are Shri Gulabdas
Broker (Gujarati) Dr. Nagendra
(Hindi) Professor L. S Sesha-
giri Rao (Kannada) Professor
P. N. Pushp (Kashmiri) Dr.
Sukumar Azhicode (Malayalam)
Professor M. V. Rajadhyaksha
(Marathi) Dr. Harbhajan Sing
(Punjabi) Dr. E, R Sreekrishna
Sarma (Sanskrit) Professor D.K.
Mansharamani (Sindhi) Shri M.
Arunachalam (Tamil) Dr. C. N.
Sastri (Telugu) and Prot. Moha-
mmed Hasan (Urdu). On the



COMPARATIVLE INDIAN LITERATURE

recommendation of the editors
about a dozen outstanding
scholars in each language have
been invited to write the articles.
All the articles are first
written in English. I shall briefly
indicate the general design.

The work is planned in 2 vol-
umes of six sections each. As
pointed out earlier, in order to
facilitate comparative studies, a
generic approach to the history
of literature has been accepted.
The first section ison Language.
This gives a brief but depen-
dable background for the surveys
which follow. The second sec-
tion deals with Folk Literature.
Then come two important sec-
tions on Traditional Poetry and
Moagern Poetry. This is followed
by the section on Drama. After
this come the branches which
reveal the greatest impact of the
West viz., the Novel and the
Short Story.

Then comes General Prose,
followed by Biographical Wri-
tings, Literary Criticism and
Children’s Literature. The last
section entitled ‘Movements and
Institutions® does not deal with
literature proper but with extra-
literary forces which have fos-
tered literary productions-forces

emanating from religion, politics
and social factors,

The title Comparative Indian
Literature may appear somewhat
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presumptuous; because compa-
rative studies as such are not
attempted in the volumes. The
surveys written with the motive
of assisting students of Compa-
rative Literature form the bulk
of the work which contains, in
addition, select bibliographies
and pointers to common areas
and distinctive features. This
will considerably help the rese-
archer to discover our national
identity.

As a pioneering attempt in-
tended to get a total view of
Indian Literature with a compa-
rative bias, the work has its own
limitations. It should be taken
only as the first step, but a very
!mportant step, in the right
direction. Though the emphasis
is on information, by and large,
the articles do not read like ste—
reotyped statements of facts as
found in some encyclopaedias.
They contain examples and ex-
cerpts from great works and also
gists of plots and stories which
give a taste of the literature dis-
cussed. The evolution of each
genre is discussed with suitable
critical evaluation. All the de-
tails found in standard histories
of literature may not be available
here, and the ideal has been to
focus on the peaks.

Though, the detailed surveys
deal with only the 15 languages,
there are useful appendices con-
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taining single but long articles
on Indian writing in English and
on the literatures of Dogri,
Maithili, Manipuri, Rajasthani,
Konkani and Nepali. There is
a very useful compilation of the
lists of the most outstanding
works in the 15 languages com-
ing uncer the categories, Tradi-
tional Poetry, Drama, Novel
and Short Story. This will help
preparation of various types of
pational anthologies in trans-
lation. Then there are two
appendices, one giving a glos-
sary of the literary terms used
in all the Indian languages and
the other giving equivalents of
English literary terms in the
Indian languages.

The introductions to sections
contributed by erudite guest-
editors like Smt Kamaladevi
Chattopadhyay, Dr. Mulk Raj
Anand, Smt. Kapila Vatsyayan,
Professor V. K. Gokak, Profe-
ssor V. V, John, Professor C.D.
Narasimbaiah, Dr. Sujit Muk-
herji, Dr. M K. Naik, Dr.
Sivaram Karanth, add to the
prestiege and usefulness of the
reference book.

After having read and edited
all the 200 articles envisaged

under the scheme, I must say that
I have been profoundly impres-
sed by the like-minded response
of our creative writers in the
many languages to the thought
currents and forces emanating
from religious, political and
social ideas. Many writers seem
to operate on the same wavelen-
gth, so tosay. The Ramayana
and the Mahabharata have trem-
endously influenced the literary
creations in all our languages.
The Bhakti movement, the
impact of the West and the
resultant literary renaissance,
the national awakening, the pro-
gressive literature movement
with a leftist bias- all these are
great landmarks clear in every
literature. Though each Indian
literature has its own distinctive
flavour and fragrance, they all
seem to belong to the same spe.
cies with identifiable common
characteristics. T do hope that
when the new work is published,
the readers will get the same
feeling of having had a good
grasp of our national identity
and that we will be able to say
with full conviction that Indjan
literature is one, though written
in many languages.



[The Kerala Sahitya Akademi will be publishing shortly
a monumental work called ““Comparative Indian Literature’’
intwo volumes. It is a brief but comprehensive historyof the
literatures of the major languages of India. Dr. K. M. George,
the Director and Chief Editor of this work was assisted by a
number of scholarly editors, each of them representing one

language and the literature of that language.

We publish

below the opinions expressed by some of these scholars about
the importance and value of this great work. The epinions
of the other editors will be published in the next issue.]

Ed.

Dr. Satyendranath Sarma - Editor For Assamese

Indian literature resembles a
multi-coloured lotus where every
petal, being an organic part of
the whole, nevertheless presents
some special characteristics in
form and colour. Each Indian
literature, inheriting  some
common heritage from the
Indian cultural history, has also
developed some significant traits
which differentiate it from other
sister literatures of India. To
understand and to appreciate the
Indian cultural developments,
Toughly from the tenth century
A. D., the study of the regional
literatures manifested through

different languages, is very much
essential. From this point of
view a comprehensive work on
the comparative Indian literature
has b=en a desideratum. All
lovers of Indian literatures owe
a great debt to the Kerala
Sahitya Akademi for pionecring
the project of preparing the
‘Comparative Indian Literature’.
The work will, no doubt,
facilitate the process of emoti-
onal integration of our vast
country by unfolding the essen-
tial unities of cultural and
aesthetic development under-
lying the apparent diversities.
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Shri Gulabdas Broker - Editor For Gujarati

The compilation of Compara-
tive Indian Literature is, to my
mind, an achievement which
has a tremendous significance
for the various languages and
literatures of India. This work
contains within its pages alj
that one would like to know
about the various languages of
India and their development,
as well as the various forms of
liierature that they have develo.
ped, right from the beginning
to the present day. Some of the
Indian lapguages have a very
rich literature which can com-
pare quite well with other
developed literatures, but up to
now, I do not remember to have
come across any one work which
contains within itself all the
information about the various

languages and literatures of
India that this work contains,

Here in a single book of refe-

rence one can Jearn about the
various stages through which

the various languages of India
have passed, and the way in
which they have developed
themselves as well as the various
forms of literature.

I am sure this work fulfils a
long-felt need both for the

Indian as well as the foreign
studgnt .of literature After the
publication of this work, one

will not have to look up many
volumes and sources of informa.

tion, but will only have to refer
to this volume for a glimpse of
the state of affairs in a parti-
cular language or literature. It
will be only for a more detailed
study that he will have to turn
to other sources, information
about which also, he wil! get
from this source book.

From these points of view,
I welcome the publication of
this very important work, in the
compilation of which its Chief
Editor, Dr K. M. George has
taken such tremendous trouble.
But for his untiring efforts,
this work would not have seen
the light of day.

I can say this because as the
editor of one of the languages
and literatures in this volume-
Gujarati, I know how stupen-
dous the task has been. If it
was so for me who had to look
after only one language-my own-
how much more so must it
have been for the Chief Editor
who had to look after all the
languages ofIndia, and who had
to see that the work maintained
a certain uniform standard of
scholarship.

I consider it a privilege to
have been able to work with
Dr. K. M. George in this
venture of his. [ retain very

happy memories of my work
with him,
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Prof. L. S. Seshagiri Rao - Editor For Kannada

Comparative Indian Lirera-
ture, it seems to me, is part of
the process of India discovering
itself. Political rivalries and
military clashes have added
black and bloody chapters to
the history of this land But

through them all the people have
endeavoured to define the good

life, to build scales of values,
to control evil and promote good
to explore the human mind and

to understand the universe The
opportunity of learning English
exposed the people - the educa-
ted ones directly and the others

indirectly- to a challenging new
influence. At the same time it

brought the British and Euro-
pean writers closer while the
giants even just outside our
states remained strangers

The mutiplicity of languages
in India need not be only a pro.
blem and an embarrassment, it

Prof. P. N. Pushp -

The forthcoming work on
Comparative Indian Literature
a Silver Jubiiee Publication of
the Kerala Sahitya Akademi) is

unique in more than one respect,
It offers

) a  representative
Miscellany of Indja’s literary
culture, Within

an authentic
framework of comprehensive

reference. “Its methodology of
presentation aims at working out

is also an asset. A whole people,
unquestiorably the builders of
a single culture, but comprising
as many groups as a whole con-
tincnt, have made them the
media of self-expression. India

has, therefore, produced in all
her languages, literatures at once

rich, varied and fascinating.
Through these literary creations,
from the ballads of anonymous
poets to the experiments of the
latest avant-qarde writers, the
speakers of different languages
get to know one another and
themselves better. And the
world outside will understand
India more deeply and truly.
Comparative Indian Literature
offers a collection of critical
studies by scholars who can
speak with authority. It opens
up inviting fields of comparative
study both to the Indian student

of literature and to his counter-
part anywhere in the world.

Editor For Kasmiri

a sort of umity in diversity
highlighting  the sigrificant
variety of literary expression
comprehending the totality that
is India. The volume thus facili-
tates closer peeps into the com-
parative vistas of creative as well
as critical writings unfolding the
universal rooted deep in the
regional (nurturing the national).
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Prof. Sukumar Azhicode - Editor For Malayalam

‘Comparative Indian Litera-
ture’, sponsored by the Kerala
Sahitya Akademi, is a publica-
tion of great daring, novelty and

purposiveness. It is meant to
break new ground in the area

of what is popularly described
as Indian Literature, viewed as

the meeting ground of .all the
literatures flourishing in the

various provincial languages of
India, The points of variation
and resemblance as well as the
problems of individual identity
and cultural consistency revealed
in the course of the evolution
and growth of the living litera-
tures in India have been never

before scientifically and compre-
hensively chronicled and analy-
sed. The vacuum developed in
this neglected area of the
comparative study of Indian
Literature is sought to be filled
by this pioneering endeavour
which is the outcome of an in-
tense concentration of contem-
porary literary scholarship in
India. It will serve writers,
scholars and students of Indian
culture from India and abroad
as a reliable tool for an over-all
understanding of the integrated

history of Indian Lilerature and
of India in general,

Prof. M V. Rajadhyaksha - Editor For Marathj

We have at least fourteen
major languages in the country.
with their literatures; and each
of them has a distinct identity
rooted in a life fashioned by a
variety of circumstances. The
identity is manifested in a parti-
cular tradition. And vyet this
apparently forbidding diversity
is tempered by certain factors.
A common heritage of thought
and literature derived from the
ancient past has formed the
core of these traditions in vary -
ing measure. In the more recent
past, with the accident of history
bringing British rule, and thro-

ugh it an English education,
the literature and thought of
Europe has coloured and enrich-
ed an aspect of the traditions.
There has also been a profitable
interaction between the traditions
at various levels. The diversity
has thus not meant fragmenat.
ion. There are bonds, not al] of
them so obvious, which make
for analogous features, even for
a broad homogeneity. The comp-
rehensive account of the growth
of the literatures ip India should

bring this home to the percept-
ive reader.
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Such a reader’s study would
be truly comparative with the
book devoting each of its sect-
ions to the growth of a parti-
cular literary form in all the
literatures, instead of merely
stringing together the histories

of the literatures, which is what
most histories do. It is
a vast literary scene with a
bewildering variety. But mapped
in such meaningful manaer, it
should make rewarding reading.

Shri. Sitakant Mahapatra - Editor For Oriya

Because of its multi - lingual
context the Indian literary situ-
ation sometimes gives the impre-
ssion of being a Tower of Babel.
An educated Indian interested in
poetry, for example, may know
more about Greek or French
poetry than, let us say, the poe-
try of his sister States’ langu-
ages. This is for no other rea-
son than that a Cavafy or a
Henri Michaux is available to
him in English translation while
the same is not true for the poe-

try of his sister States’ languages.
Any endeavour to make known
the creative works of one lingui-
stic region of India to others is,
therefore, a step in the right
direction of creating the aware-
ness of an Indian literature and
the creation of a Pan - Indian
readership, The project ‘Com-
parative Indian Literature’ spon-
sored by the Kerala Sahitya
Akademi is a very valuable step
in this creative venture of imm-
ense national significance,



PARAPPURATH

K, M. Tharakan

Malayalam literatnre lost one
of her finest votaries in the unt-
imely demise of Parappurath
K.E.Mathai. The death occurred
in the carly morning of 30th
Decemder 1981. K.E Mathai
waa born 1n November 1924 as
the son of Nina Eso and his
wife Soramma, in the house of
Kizhakke Painum Moottil at
Kunnam, a village in Mavelikk-
are in South Kerala. After his
education at the English High

School, Chettikulangara, Mavel.i-
kkara, he joined the army in
1944, Heserved the army as a
Havildar clerk for twenty one
years. In 1952 he married
Ammini and three sons and two
daughters were born to them.
Mathai’s married life was peace
ful; only that till his retirement
from the army in 196> he could
come home only occasionally,
This partly accounts for the
powerful nostalgia he has expre.-
ssed in his writings Even while
in the army he was watching
with keen interest the develop-
ments in the cultural field of
Kerala. Back from the army,

he settled down in Kunnam. He
started a printing prees of his
own. Very soon he became a
part of the cultural life in the
State. He was nominated a
member of the Advisory Board
constituted by the Kendra Sahi-
taya Akademi for the Kerala
region. He was severa] times
elected a member of the Board of
Directors of the Sahitya Pravar-
taka Co-operative Society. He

was its President at the time of
his death.

Parappurath was a good short
Story writer and an eminent
novelist. The first literary piece
he wrote was the short-story
Bed No. 40 which gave a sensi-
tive account of his harrowing
experiences in a military hospital
as a smnll-pox patient. The firsy
short-story of his that saw the
light of day was Putriyude Vya-
param. (Business of the Dau-
ghter.) It appeared in the perio-
dical Lokavan; i 1948,  The
same year he assumed the pen -
name ‘Parappuratp’ Thereafter
his short stories were published

in all the leading periodicals in
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Malayalam. He brought out his
first collection of short stories
in 1952. This won the appro-
bation of critics. Parappurath’s
collection of short stories come
to more than a dozen. Of these
‘Nalal Nalu Vazhy (Four Men,
Four Types) won the Kerala
Sahitya Akademi Award for the
short story in the year 1966.

The short stories of Parappu-
rath are delighttul. He is at his
best in the portrayal of the life
of the Syrian Christian Commu-
nity of South Kerala. He deals
with his experiences in the army
as well. He is the short-story
writer of the heart-throbs of the
middle class. His language is
sensitive; it brims with feelings
and emotions. However Par-
ppurath’s short-stories may not
be described as superb. They
lack suggestive power. The epi-
phany is there but it is not
brilliant.  Certainly the short
stories of Parappurath are the
works of a master but they are
not masterly.

As a novelist Parappurath is
second to none in Malayalam
lltefathe- He had powerful ex-
periences of his own to express
through the medium of the novel.
Even when he was contributing
short-stories to the periodicals
in the early period, hec started
working on a novel. With the
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publication of his first novel
Ninamaninja Kalppadukal(Blood-
Stained Foot-steps) in December
1955 Parappurath found himself
famous. On its basis, unpre-
judiced critics came forward to
acclaim Parappurath as a nove-
list of the first order. Literary
historians point out that along
with M. T. Vasudevan Nair and
Kovilan. Parappurath steered
the course of the Malayalam
novel to the modernist channels
of new sensibility.

It is hard to assess the early
literary influences on Parappu-
rath. Certainly he must have
read some of the best works of
fiction in Malayalam. Tt is pro-
bable that he had read some of
the best novels in English too,
at least the works of Ernest
Hemingway. However he was
not imitative. He had something
unique to express, and he ex-
pressed it in a unique way. AS
a novelist he is a class by him-
self. By the time Parappurath
made his entry into the literary
field, the Malayalam novel had
attained a maturity of its own.
The first good social novel in
Malayalam, Indulekha (1889) by
0. Chandu Menon and Marthan-
da Varma (1891), the historical
novel by C. V. Raman Pillai
established the genre of the
novel in Malayalam literature.
C. V. Raman Pillai’s RamaRaja
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Bahadur was published in 1919.
Then for some time no remark-
able work of fiction was pro-
duced in the language. There
was a great revival of the Mala-
yalam novel in the forties and
the fifties. P. Kesav Dev, Tha-
kazhy Sivasankara Pillai, Vaik-
kom Mohammed Basheer, S. K.
Pottekkatt and Uroob (P. C.
Kuttikrishnan)  enriched the
genre in this period. They co-
vered different fields of social
life, each sought to interpret
- life in his own way. At first
the emphasis was on the presen-
tation of the social structure
which enslaved the lower sections
of people. Later attempts were
made to study the working of
the human mind and to solve
the riddle called human exis-
tence. By and large the nove-
lists of the period blended roman-
ticism with realism. Whereas
some of the novelists exploited
sociological realism, others ap-
plied the method of psycholo-
gical realism. They shared a
common faith in the great tradi-
tional human values. Even
when they painted the most sor-
did aspects of life, they had faith
in the progress of the country,
the growth of man, and the

triumph of the great human
virtues.

As early as 1955, Parappurath
saw life in adifferent perspective.
Born and brought up in a Syrian

Christian (Orthodox) family of
South Kerala, he looked for
certain values of life which he
thought would prevail in society.
The Indian tradition which he
inherited, also nurtured in him
hopes about the triumph of
certain perennial values in life.
But his experience of reality
forced him to question the rele-
vance of the traditional values
in the present context. In the
independent India which was to
realize the great ideals held aloft
by the ancient sages, the great
values of life seemed to have
lost their contents. They were

but hollow words signifying
nothing.

As against the note of faith
and optimism in the novels of
the forties and fifties, a note
of agony and despair was soun-
ded in Ninamaninja Kalppadukal.
It warned the people of the
advent of an era of gloom that
would shatter our rosy hopes
about our land. Mathew, the
main character of Ninamaninja
Kalppadukal is anex-service man.
How much had he suffered in
the army! He had thought that
the sacrifices made by the Jawans
would help to create a better
India. But something went
wrong  somewhere. Mathew
found that the village of his
birth had changed. The woman
he had loved also had changed.
There was nothing he coudl do
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about it except to carve out an
existence of his own. Farewell
to the plumed days of romance
and robust optimism. Life was
a sort of bondage that man was
condemned to suffer.

Parappurath continued to
write, one novel after another;
for he was born to write. Writing
to him was also his rebellion
against Lhe vanity of life. In
almost every novel he was sear-
ching for a meaning to the cnig-
matic phenomenon called exis-
tence. He has twenty novels to
his credit. It is a tribute to a
work of art that it is excellent
and at the same time popular.
Such works approximate Tols-
toy’s conceptions of great art.

There are many aspects of
fiction in the novels of Para-
ppurath that appeal to the varied
sections of readers. The novels
are well constructed.  They
question the relevance of the
existing values of life, but they
do not negate them altogether,
The narration is effortless; the
language is rich and has a music
of its own. The novels disturb
us. they make us restless: at the
same time they give sheer delight.
Each of the novelg I
to tell and the story moves our
heart. Yet if thesé were the
only merits of these works, they
could have hardly put forth their
claims to greatness as cont-

has a story

emporary Malayalam classics.
These merits certainly count,
but it is Parappurath’s vision of
life, and his unique method of
expression in life-patterns sym-
bolic of his vision that have
made his works of fiction
remarkable.

Of the twenty novels of Para-
ppurath, five are outstanding,
Ninamaninja Kalppadukal,
Anweshichu Kandethiyilla
Pani Theeratha Veedu, Ara
Nazhika Neram and Akasathile
Paravakal. As in Ninamaninja
Kalppadukal the story 1is set
against army life in Anweshichu
Kandethiyilla. Susamma, an
upright nurse is its central cha-
racter. In the army she success-
fully resists many temptations.
With her virtue unsullied she
comes back to her village to
settle down in Kerala. She seeks
a suitable man to marry her.
But her own society now rejects
her as unclean; she seeks but
does not find. (The title of the
story means; ‘sought, but could
not find.’) Jesus had said
“Knock, it shall be opened, ask,
it shall be given, seek, you shall
find.” Such words of faith have
little significance in the present
situation.  The footsteps of
Mathew were blood-stained, like
those of the Nazarene. But
Mathew lacked the courage of
his convictions and Susamma
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lacked the strength to overcome
her despair. These characters
are helpless beings, who have
come to the realization that man
can at best only strive, he seldom
reaches the heaven of peace.

The tragedy of the modern is
delicately presented in Pani-
thecratha Veedu (House Unfini
shed) The central character of the
novel is Jose. He is working as
a Havildar clerk in the army in
Nainithal, U. P. We get a com-
plete picture of his family thro-
ugh the letters from his mother
in Kerala and through the flash-
back of his memory. Jose’s
father, a Syrian Christian of
South Kerala shifts with his
family to a forest area in Central
Kerala in the hope of finding a
better life there. If he had not
been an alcoholic, and if the
crops had not failed, the family
would have succeeded in const-
ructing a house of its own there.
But Jose’s father is killed in a
brawl, crops fail. Jose finds it
hard togsave enough money to
support his mother, sister and
younger brother. The constru-
ction of the house, symbolic of
the construction of India, is not
completed. The novel gives us
a memorable picture of Naini-
thal. Different shades of army
life are dexterously brought out.
We get in the novel a number
of episodes, which are pivoted

on Jose. There is the moving
tale of the sweet innocent
Jeevanthi whose life is at the
mercy of the rich Sertu Sahib.
The family of Thangayya who
serves the Setru lead a miserable
life. Old Mussy, a good friend
of Josc, meets with a tragic end.
The life of Chakravarthy is
miserable. Rachel John and
her daughter, Rohini, try in
their own way to find happiness-
All these people are good in
themselves, but happiness eludes
them. These human beings are
like pieces of a broken old
china, but who will put them
together again? Towards the end
of the novel, we see Jose prep-
aring to go to the war-front.
It is anact of rebellion against
the oppressive mood of pess-
imism that has gripped him.
Even such acts offer us no solu-
tion to the riddle of life.

Ara Nazhika Neram (Half an
Hour to Live) which won for
Parappurath the first Sahitya
Pravartaka Award and also the
Kerala Sahitya Akademi Award
in 1968 is by many critics ad-
judged his masterpiece. It is the
story of a Syrian (Orthodox)
Christian Octogenerian, Kunje-
nachan and his family. Most
of the story is presented in the
stream of Kunjenachan’s con-
sciousness. The mind of the
old man is steeped in the Old
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Testament texts and the Book
of Revelation in the New Testa-
ment. As such the language of
the novel attains a biblical gran-
deur. Itis richly allusive and
many-splendoured. The atmos-
phere of the novel is enveloped
in the thick darkness of the star-
less nights of the Old Testament,
steeped in lust, sin and despair.
It reverberates with the apocaly-
ptic pronouncements of the pro-
phets of Isracl upon the unre-
pentant people and the cry of
the psalmist for mercy. Kunje-
nachaen subscribes to the verdict
of Solomon that everything
under the sunis illusion. Life
is ephemeral; even three score
and ten allotted to man is as
short as half an hour.

Kunjenachen sowed wild oats
in his youthful days. He lost
his wife and one of his sons,
Kunju Thoma (Kunjoma). The
other sons were there, Keeva-
reeth, Kunjucherukkan, Phili-
ppose and Mathewkutty. They
were married and had children.
Keevareeth would not let his
daughter Kuttiyamma marry her
lover, for she was employed and
he needed her salary. Kuttia-
mma eloped with her lover and
married him. But she came back
home with her husbang They
were both good. The sons of
Kunjucherukkan did not come
to any good. [fhe eldest son

was imprisoned for doing illicit
trade. Philippose was rich, but
immoral. His son eloped with
his servant-maid on whom he
too had an eye. That drove his
wife mad. Mathewkutty had a
son, Rajan by his first marriage.
Rajan was in the army. Mathew-
kutty as the youngest son lived
in the ancient house with his
second wife Deenamma. Siva-
rama Kurup was Mathewkutty’s
partner in business. He would
often come to Mathewkutty’s
house. He supplied Kunjena-
chan with the opium he needed
to get relief from his rheumatic
ailments. Rajan married Santh-
amma. Leaving her at home he
went back to the army. As ill-
luck would have it, Rajan died
in the battle field. Nobody in
this community finds happiness.
Kuttiamma and Santhamma are
good at heart; As for the others
there is not a soul that is pure.
No one is at peace with oneself.
What is the meaning of existence?
Where are the great Christian
virtues that upheld the commu-
nity through centuries? Where
are the great traditional values
of India? Kunjenachen had trust
in the goodness of Deenamma
who attended on him. But he
happened to see her in the arms
of ... Kurup. That broke the
old man’s heart. His death was
hastened by the poison admini-
stered by Kurup to save the repu-
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tation of Decenamma. The story

is gripping, the characterisation
is faultless. Once again it is
Parappurath’s vision of life that
elevates this novel to the level of
a classic. As Kunjenachen lies
dying, he puts forth a heroic
struggle against death. As he
sinks into the depth of nothing-
ness he stretches his arm up to
hold on to something that may
uplift him. But alas! there is
nothing to hold on to:.

It was in 1979 that Akasathiie
Paravakal (the Fowls of the Air)
was published in book form.
Like the titles of certain other
novels mentioned earlier, this
title too has its biblical over-
tones. Jesus told his disciples:
“Behold the fowl in the air, they
do not sow, nor do they reap,
nor do they store- The Father in
Heaven takes care of them”.
Parappurath took an aspect of
the expression ‘Fowls of the Air’
and gave it his own inter-
pretation. In this novel he gives
us a lucid picture of his village
and its neighbouring parts. Like
the river, Achen Kovi, that
runs through it, life too flows
neither ebbing nor flowing
unduly. It is neither absolutely
pure nor totally filthy. Like
the white-winged gulls that sail
across the sky, mortals live their
ives; as they carry on the flight,
tlhey fall and perish. This

MALAYALAM LITERARY SURVEY

suggests the utter purposeless-
; ness of life, its vanity. Human
beings are also as much creatures
of natural instincts as any other
species. In one perspective life
seems to be nothing but a
struggle to gratify the primary
instincts. It is true that man
fights against the vanity of life
by building myths about eternal
reality and God. Do these myths
sustain him, eclevate him toa
higher level? I do not think that
Parappurath was a disciple of
Freud, that he loved D. H.
Lawrence. Yet like them he
also seemed to have thought
that neither the present form of
religion nor the present form of
civilization helped man transcend
himself. Hence man’s relapse
into the stratum of instinctive
life despite his efforts to rise

above it.
Parappurath  describes the
story of two generations in

Akasathile Paravakal. A number
of characters, each with dis-
tinctive  individuality, make
their entrances and exits in the
novel. There are thrce major
communities in the scene of
daction, the Nairs, the Ezhavas,
and the Christians. The story
of Gangadhara Panikkar repre-
sents the development of the
Ezhava Community in this arca:
the representation is by no
means complete. lhe lives of
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Keevarchen and Kochuvarkey
succeed in depicting the life of
the Christian community in the
locality toa great extent. The
novelist chiefly concentrates his
attention on the Nair community
and the vicissitudes in the lives
of Damodara Karanavar of
Eddsseriath and  his  son,
Gopinatha Kurup. He achieves
remarkable success in presenting
full-length portraits of these two
extraordinary men.

The novel is an epic of the
rise and fall of Gopinatha
Kurup, a formidable revenue
officer who Spares neither time
nor effort in gratifying his lust
for money, property, power and
women.  Unscrupulous to the
corc and aggressive by tempera-
ment, he marches forward
pulverising everything that stands
in his way. With him, the end
Justifies the means. He offers
his love ‘Malu’ to his superior
officer to earn promotion; yet
he rejects her and marries a ricy,
bride. He acquires property by
unfair methods. Almost every
woman he desires falls a prey to
his lust. He repudiates his father
who didn’t help him in times of
need. However, in the end
social and economic forces

beyond his power discomfit his
move to retain his properties

He becomes sickly, addicted to
drink, and excessively fond of

an old flame of his, Karthyayani.
Against the advice of his doctor
he drinks and sleeps with
Karthyayani. That spells his
doom. As he dies, Karthyayani
commits suicide. Gopinatha
Kurup is a powerful figure. But
his father is a greater figure,
lustful aggressive and indomi-
table: In sheer grandeur the
father cclipses the son. To both
life meant gratification of the
primary instincts. In seeking to
be united with the woman of his
choice man makes a simultaneous
trip, backward and forward,
backward into the womb of his
mother and forward into the
peace of the sepulchre. Normally
as he does, so the woman con-
ceives giving rise to another
generation. Isn’t this what we
call the drama of life? Neethi-
man Kochuvarkey, Keevarchen
and even Gangadhara Panikkar
fail to give an alternative to the
life of -Gopinatha Kurup. Only
his uncle Sreedhara Kurup
presents a different option:
Renounce desire, live in tota]
detachment, attain mukthi. The
novelist leaves this option to the
readers but does not affirm it.

Parappurath challenges us to
revalue life. His novels are
works of neither negation, nor
affirmation. They are works of
doubt. The novelist had his
obstinate questionings and grave
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misgivings about the meaning of
life and the relevance of tradi-
tional values. At the same time
he had faith in man; and he was
filled with the milk of human
sympathy. He understood every
one of his characters, for he
sympathises with them all, with
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the wicked as well as the
innocent. His claims to great-
ness as a novelist rest chiefly
with his broad sympathy for
man in his helplessness and the
exquisite verbal structures he
wove for his new sensibility. O



A ROYAL GENIUS

K N, Nair

Of all the monarchs who sat
on the throne of Travancores
Maharaja Swathi Thirunal Rama
Varma (1813-47) was undoub-

tedly the greatest patron of arts
and letters.

A prince among poets and a
poet among princes, he achieved
immortal fame during his short
span of 34 years. Though there
were heroic warriors and able
administrators among his prede -
cessors as well as his success-
ors, he is the only ruler of
Travancore who is still reme-
mbered and admired by all as a
great hero in the field of culture.

As a child, Swathi Thirunal
was brought up in an atmos-
phere of music, dance, literatu-
re and other arts. His father,
Raja Raja Varma Koil Tham-
puran, was a Sanskrit scholar
and his mother, Rani Lakshmi
Bai, was a patron of arts His
maternal aunt, Rani Parvathi
Bai, was a versatile veena player-
Swathi Thirunal’s elder sister,
Princess Rukmini Bai, was a
musician and composer. Maha-
kavi Irayimman Thampi, the
bicentenary of whose birth falls

next year, and the great musi-
cian, Shadkala Govinda Marar,
were among the courtiers of the
Travancore palace at that time.

Before he became the ruler at
the age of 16, Swathi Thirunal
had mastered as many as ten
languages-Malayalam, Sanskrit,
English, Hindusthani, Telugu,
Persian, Arabic, Marathi, Kan-
nada and Tamil. He had also
learnt to handle musical instr-
uments like the venna and the
sarod. He studied Bharatha-
natyam under expert teachers,
He bad also attained proficiency
in  Astronomy, Mathematics,
History and the Sastras.

When the young ruler ascended
the throne he decided to make
his court a meeting place of
great artistes. He might have
had in his mind the example of
King Sarabhoji of Tanjore
(1798-1830) who was a Sanskrit
poet and patron of arts. The
advice of his tutor and guide,
T. Subba Rao (who later became
the Dewan) must also have
influenced him.

Thus began a great revival of
arts and music under his patron-
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age and his court attracted poets,
musicians, dancers, scholars and
painters from the four corners
of India. He was so liberal in
his grants and awards to the
artistes that he even overlooked
the financial condition of his
treasury. And no deserving artist
who went to his court ever failed
to get recogunition and patronage
at his bhands.

Old palace records of Trava-
ncore bear ample testimony
to the numerous grants, prese-
nts, awards, encomiums and
honours he had bestowed upon
the scholars and artistes who
flocked to his court. According to
these records the earliest present
given by the Maharaja was to a
Bharatanatyam artiste, Nagara-

thama in 1825. She was pres.
ented with a shawl and Rs
350/-. This was when he was

hardly 12 years old.

Swathi Thirunal took great
interest in musical instruments.
According to palace records, in
the year he took over as ruler
(1829) a ‘Musical Box’ was pur-
chased at a cost of 3085 panam
(about Rs. 400/). Many local
artisans and craftsmen were
engaged by him to manufactur,
various musical instruments
and they were paid handsome
rewards. Those instruments not
available in the state were impo-
rted from outside.

Swathi Thirunal’s great inter-
est in painting is evident from
the palace records which state
that soon after bis ascension to
the throne, he orcered the purc-
hase of painting - materials and
commissioned artists to decorate
the palace with paintings. Pedda
Dasani of T njore, an expert in
mural painting was appointed
on a monthly salary to decorate
the palace buildings inside the
Fort.

The Maharaja was
interested in the eastern and
western  schools of painting.
Once a European painter named
Schufis visited the palace to see
the paintings there. He soug-
ht the permission of the Mahar-
aja to paint his portrait. The
Maharaja readily agreed and
when it was finished the painter
was givena reward of Rs
12,000 which undoubtedly was
beyond the dream of any artist
in those days,

equally

Though he was a lover of all
the arts, music and dance rece-
ived special patronage from Sw-
athi Thirunal. Among the mus-
icians of repute at his court
was Meruswami (Anantha Padm
anabha Bhagawathar) a great
vocalist in  Hindusthani and
Karnatic music and an exponent
of Kathakalakshepa, Meruswami
who once adorned the court
of king Sarabhoji of Tanjore,
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was awarded the title of ‘kokila
kandha’® by Swathi Thirunal.
He was given a monthly salary
of Rs.100,a free house and a
palanquin.

Kannayya Bhagavathar, a dis-
ciple of the great Thyagaraja,
was another musician who ador.
ned his court. Four famous
brothers who were disciples
of Sama Sastri, namely Vadivelu,
Sivanandam, Chinnayya and

Ponnayya were among his cour-
tiers.

Other noted musicians of his
court included Palghat Para-
meswara Bhagavathar, Subbukk
uath Ramanuja Iyengar, Raghu
nath Ram, Venkatadri Bhagav-
athar, Ganapathi Bhagavathar,
Chinthamani, Devaraja Bhagava

thar, Nand Ram and Mukund
Ram.

Swathi Thirunal himself was
an excellent poet and composer.
The author of some five hundr.
ed musical compositions in var-
jous languages, he is remembe-
red outside Kerala as a great
composer in the line of Thyag-
araja. He gave unstinted patro-
nage to Hindustani music
Famous Hindustani musicians
like Syed Sulaiman (Punjab)
Lakshman Das (Gwalior; Alla
udin (Mysore) Khan Saheb
(Hyderabad) Sukh Dev (Oudh)
Ramarjun (Punjab) Haridas

(Bengal) and Govinda Das (Ban
aras) were among those patron--
ised by him. Western music
also found a patron in Swathi
Thirunal who organised awestern
music section ia his court under
the guidance of a Eurvpean
musician.

There were North Indian and
South Indian dancers permane-
ntly at his court besides those
who used to visit his palace
often to give performances.
Among them Sachidananda Bha
gavathar of Poona, Meenakshi
and Sathyabhama of Tanjore
were the notable artistes.

Swathi Thiiunal's interest did
not confine itself to the realms
of arts and music, His Vidwath
sadas comprised eminent schola-
rs, astrologers. physicians, scien
tists and writers from all over

india.  According to  the
palace records two hakims
from Delhi were also among

his courtiers,

Sankarnath Jyothsiar, a fam-
ous Malayali scholar, statesman
and astrologer who was at that
time serving in Punjab as a Min
ijster and adviser to Maharaja
Ranjit Singh, was invited dy Sw-
athi Thirunal to Travancore and
appointed the Chief Justice of
the Travancore High Court
(then known as Sadar Court).
As desired by the Mabharaja



46 MALAYALAM LITERARY SURVEY

Sankarnath Jyothsiar translated
Devi Bhagavatham from Sansk
rit into Malayalam.

Swathi Thirunal was the first
ruler to establish an English
High School in a native State.
The observatory, the Manuscript
Library and the Zoo in Trivan-
drum also owe their origin to
him, He contributed liberally
to the funds of the Public Libr-
ary of Trivandrum. His interest
in the development of Malayalam
language was evident from the
assistance he gave to Rev. Benja-
mine Bailey author of the first
Malayalam-English  Dictionry
and the help given to Rev.
Joseph Pitt, the author of
the first Malayalam grammar.
Official records were written in
Malayalam during his regime.

From this royal poet and com-
poser not only Musicians, poets,
dancers and artists received

patronage, but also acrobats,
boxing champions, Chinese Ma-
gicians. French horse-riders and
many others. He had a soft
corner for anybody who had
some originality and histrionic
talents. And everyone of those
who went to his court readily
received recogaition and liberal
patronage.

Lovers of Malayalam literature
remember him as a sensitive
Jyrical poet, a generous patron
of two memorable Malayalam
poets, Irayimman Thampi and
Kareendran Thampuran, a per-
ceptive benefactor of the Mal-
ayalam lznguage at a crucial
stage in its development, an
ardent advocate of general cul-
ture and a devoted promoter of
the performing arts who indir-
ectly made the emergence of an
art-form like drama possible
within a few decades. @]



Short story

THE BOATMAN

Karur Nilakanta Pillai

The streetlights were on by
the time the copra transaction
was over, ‘Come let’s go now’,
said the merchant to the boat.

mac as he stepped into the
boat. ‘Hand me that lamp of
yours’.

Carlos lighted the tin lamp,
walked over the roof of the boat
and held it out to Johnny who
took it and placed it by his
side. Johnny counted the notes
once again, wrapped them in a
piece of paper and secured
the whole thing at his waist.
Then he started mentally calcu-

lating the profit and loss of
the day’s deal.

‘It is difficult to be a match
for these fellows’ said the boat-
man while pushing the boat
forward. ‘If there is a yellow
stain on a single piece of copra,
they pick on it and fix the price
of the whole |ot accordingly.’

‘I am fed up with this busin-
ess,” said Johny,

‘You invest money, work
yourself to death for a couple

of weeks and at last when you
look at the accounts after the
transaction, you realize their
trick.’

‘The newspapers would report
high prices. What does it matter
to them? They don't buy the
stuff! They are free to write
what they like. But when you
take the stuff to the market they
dictate the price.’

‘One can ignore that. But
it’s impossible to be reconciled
to their way of discounting.
They have deducted at the rate
of two pounds from our stuff.’

‘That’s it. When our stuff ir
shaken out of the sack fos
weighing, it jingles like bells.
And two pounds for that! How
much money did we lose there ?
Fiftynine by two. Sixty by two.
Six two sare twelve; one hundred
and twenty. So one hundred and
eighteen. Seventy rupees gone
just like that!

‘Only seventy? Do you know
the price they offered for that
inferior stuff? Didn’t it come



48

to four measures?!” ‘You needn’t
havesold it. Only I didn't openly

say so. Still you aren’t a loser,
are you?’
‘Why not? When you buy

copra from these dirty rogues
who buy coconuts from fellows
who crop the nuts twice a month
and dry them in a single day’s
time, you can’t help running into
such loss.’

‘That’s true. Even if we de-
duct half the weight. for the

copra, it’sa loss for us Then
what’s it after all? A job which
helps five or six families to eke
out a living ’

‘Why should I stand to lose in
letting these families earn a
living? So I have made up my
mind. I am seeing the last of
this copra business. Any idea
how much 1 have lost in today’s
deal?

‘If you tell me. Even other
wise I’ve a vague idea. Hence-
forth we needn't sell the stuff
at Quilon; Alleppy is better.’

The merchant opened his pan
pack and started chewing pan.
He took off his shirt, hung it on
a bamboo hook inside the boat
and put out the lamp  The
thought of the day’s profit

thrilled his mind; the cool pleas-
ant breeze caressed his body.

MALAYALAM LITERARY SURVEY

Heenjoyed the pan he was eating
and felt good.

‘Looks like there’s a good
wind; better unfurl the sail’.

Carlos walked over the boat
top to the prow aund returned
to the stern, holding the rope
bound round the mast. He
whistled softly to awaken the
wind.

‘I talked to that boy as best
I could: when you come in the
boat, you have a responsibilty
till you return to the jetty and
so we shall go back together.
But then he was in a damn hu-

rry to reach home. if he were
here to hold this rope...
‘If he were that anxious to

leave, why did he hang around
till sunset?’ said Johnny.

‘He wanted to get his busfare
from you.’

‘We shall be able to
home before moonlight
shan‘twe?

reach
fades’

‘If there is a good wind, we
shall reach earlier’

‘Did you have rice to eat at
night’?

‘Hi boat, to the left.... there
was rice and curry. But then
one of our kids turned up and
so I gave it the food °
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‘Your kid? From where?

‘My kid in the scnse that th-
ere's some relation. 1-earing
1 am in this boat the child came
asking for two or three rupees
and I gave the kid the food’.

Johnny felt inwardly grate-
ful to Carlos. Suppose he had
approached him with the requ-
est for a loan besides his wages;
what would he think if he failed
to oblige him, especially with so

much money in his  hands.
He was quite pleased that
Carlos  was not one of

those guys whose needs grow
when they see money in others’
hands, who indulge in generos.
ity with borrowed money,

‘Are you so rich that one sho-

uld cometo you fora loan?

‘That kid isn’t the type to
approach everybody: it
such a dredful plight.’

is in

‘If one knows one can get
money f{or the asking, one will

speak about difficulties and
distress.’

‘Oh no, she isn‘t that sort;
hcr.husband is working in an
office at Alleppey ’

‘Was it a girl who asked you
for money? What her husband
gets there may not pe enough

for th-m. How much money
does cne need to Stay at Alle-

dpey 1 >r a month?

‘It’s five or six months since
he came to see her. He doesn’t
send home a single pie. She and
her mother-in-law live alone
in the house. If men are so
irresponsible, what should poor
women do?’

‘Then how do

‘That's what1 too wonder.’
‘Mm. And now?’

they manage?’

‘She wants to go to Alleppey.’

‘She wants to go and meet
him there because he doesn’t
come home. That’s fine!’

‘Some other guy would have
married her; there were several
fine strapping young men who
would have gladly given money
instead of receiving a dowry, to
marry her.?

‘Ah, was shesuch a gem of a
girl?’

‘One would have been struck
by her beauty. Sucha pretty
girl Boat, to the east...Her fa-
ther too was a boatman. That
chap married her by winning
over the old man with liquor,
They lived together for three
or four months It was then
that he left for Alleppey.’

‘Did these
recently?’

things happen

‘There comes the boat; one
from the front and another from
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the reacr My’ what crowds
are there in these boats and
buses.’

The boats passed on.

‘What did you ask, Sir? yes,
the marriage took place last
year.’

‘How are you related to her?’

‘It is none too easy to speak
about that, Her father liked
me a lot, At first [ was worke
ing with him. I'used to frequent
their house*’

‘So it was nice that you skip
ped your meal and gave her
something to eat. It wasn‘t
without reason that she approa
ched you for money.’

She knows that if I have any
money on me, I would give it.
Not only to her; I don‘t know
how to say ‘no’to any one in
dire need. 1 took this barge-

pole in myhand in myfourteenth
year. Itis sixteen years since

then. I haven‘t saved one bit,
Itell you; but do 1 starve?
Neither. Oh. how these sixteen
years have whirled away.’

‘You are only thirty? Just two
years older than I am? The
copra deeler started chewing pan

‘Sweet maiden, soft- voiced
like the cuckoo

% Literally, elder brothers:

Intoxicated with tender man-
go-leaves

And
tones.."

singing in  rapturous

Carlos went on singing. ‘Like
weaving a mantle of gold for
the night, serene and beautiful’.
Johnny kept rhythm on the
boat-step.

‘The birds playing among la
burnum branches sporting clust-
ers of blossoms. Softly tickled
by the south wind, sing in praise
of your beauty.’

Johny was also humming.
There was silence for a while
‘The wind rose when you sang
Carlos Chettan* said Johnny.

‘Do sing the rest of it.’

In reply there was something
like the sound of water falling
into water, as though from a
narrow pipe,

‘What song I’ said Carlos ‘It’s
all gone. Now all I think of
is how to buy one’s ration.’

‘Were you a better singer
before?’
‘You are asking me! We had

a drama troupe. I had the role
next to the hero’s’

‘Why did you chuck it away
for this job?’

a polite way of addressing elders.
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‘This is better. I can find
work everyday and can eke out a
living. If I were with the troupe,
I might occasionally get some-
thing and would drink it away
Even otherwise drama is no
good. Its good to watch if
some one else acts on the stage
In those days, if even I went
to her house, she would make
me sing all the songs in my
repertory and still wouldn’t let
me stop.’

‘She is so much in love with
your singing?’

‘The Jasmine, the champak,
chrysanthemn and ixora,

The mogra the rose and the
waterlily

All bloom eagerly, yearning
to be caressed by your glance?

‘No wonder she pressed you

to sing more when you sang
such songs’

‘Now I've forgotten every-
thing

” This song is about her, isn’t
1t?  Aren't yoy 4 boor to refuse

t
wo ru.pees to the girl who is so
much in love witp you?’

‘Two rupees? Whatcan
do with two rupees? She ha
20 to Alleppy to seek bim, may
be she should have Something
for the return trip also. Could

she
S to

you let a young woman go alone?
You can’t manage without five
rupees.’

‘Why should you think about
the fare for the return trip?
I sn’t she going to her husband?’

‘That’s why she is going there:
it’'s five or six months since he
came, she says.’

‘He might also think she has
got into trouble.’

‘She isn’t that sort’.
‘What did you finally tell her?’

‘T can’t evade the issue, but
what can I do without any money
in hand?’

‘That’s all rot. If you were
that keen, wouldn’t T have given
you a loan of five rupees?’

‘Yes, I know. I was waiting
for us to reach our destination.’
‘Why do you need money now,
after you have packed her off.
Everything you uttered after you
got into this boat is an arrant
lie. I know you are talking in
order to keep yourself awake
and you want me to listen with-
out falling asleep. Even other-
wise I won’t sleep. The two of
us have traversed together some
four or five times. Do you
recall a single occasion when I
didn't spend the night sitting on
the step here?’.
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‘What I said is no lie, Sir.
That girl came and asked me for
some money to go to Alleppey.
I told her I wouldn’t let her go
alone and that I would take her.
She agreed. I can get a loan of
five rupees from you which I
shall repay by working for you;
tomorrow morning we shall go
to Alleppy; with these thoughts
in mind, I asked her to lie down
by the side of the bundle of
empty sack.’

‘What, her in this boat?’

‘The poor thing. She may be
fast asleep somewhere there.
She may not have heard any-
thing of our conversation. He
called out ‘Little Marceley.”

The boat trembled a little as
the sail ruffled, shrank and fell
unfurled on the other side. His
Marceley made no response.
The boat entered the narrow
canal, leaving the lake behind.

Nobody spoke for a while.

‘Carlos Chetta’ called the mer-
chant.

‘Hi boat, tc the east'’

‘Why didn’t you tell me so
far that there was somebody
else in the boat?” The tone
wasn’t too strong.

‘I was coming to that,’

‘It wasn’t proper-your allow-
ing somebody to sleep in the
boat without taking my permi-
ssion., Have you got a box of
matches? No, there’s no need;
I've got one here.’

Johnny lighted the lamp. Hol-
ding it, the young man looked
beyond the sixty or so empty
sacks piled behind the middle

step of the boat. As he stood
bending, the figure that lay
there, rose

‘I wasn't lying Sir’, said Car-
los. ‘Little Marceley must have
been fast asleep, poor thing.’
She sat with her head bowed.
Johnuny left the lamp on the
sack pile, walked back to the
mid-step and stood looking at
her.

There seemed to be some
truth in what Carlos said about
many fine strapping young
fellows being anxious to give
rather than receive money in
order to win her hand. Johnny
struggled with a smile.

The boatman drew the boat to
the shore, rolled the sail and
placed itin the boat. He went
to the merchant and stood grin-

ning.’

‘I must have a drink’.

‘How much do you want?
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‘Would you like to have some
coffee, child?’

‘I don’t want anything’. She
said with her eyes lowered.
‘What kind of a man are vou!
If you were to offer her some-
thing instead of asking her,
wouldn’t she take it?’

Carlos grinned. Johnny smi-
led. She sat motionless.

‘Then give me half a rupee,
Do you want me to buy some-
thing for you, Sir?

‘Nothing’

Carlos walked away. ‘Don't
sit there spinning yarns. Come
back quickly,’ shouted Johnny,

The young merchant sat look-
ing at the woman.

He felt an urge to say some-
thing to her.. His limbs were
restless. Should he hum a tune?
He didn’t. She must have driven
away her husband how on earth.

Could a man brmg himself
10 ‘leave such a woman?

What was the girl thinking?
She too must have been thinking-
A..young man ... In the prime
of - health ., .
in-his hand. The mldmght hour

.. Inside. the ‘boat ..

tely no one, around ...... Carlos

chettan said she wasn't related.

to - him; no unmarried virgin
either. In dire need too.  And
Carlos chettan was banking on
the merchdant.

Lots of. .money

- Absolu-

‘Carlos chettan hasn’t come
back yet’ She murmured look-
ing towards the stern.’

‘He is like that’ said Johnny
looking out. ‘He will be talking
his head away He won’t be back
in less than four hours® time.’

The merchant opened his pan-
pack, chewed pan and spat
aloud

He saw Merceley yawn.

Johnny felt he was standing
on the verge of danger.

Merceley lifted her head and
looked at him. His eyes were on
her. She might be cursing
Carlos Or was she grateful to
him for leaving them together?
Johnny felt light in his head.
Was it all true, what Carlos
said?

A woman looking for ‘her
husband in the company of a
young man Not any woman,
A twenty year-old beauty. '

That ‘too, at night, - There
seemed to be something fishy
about the whole. affair. - Carlos
might have talked her into elop-
jng with him ..." May-be pedple
have seen her get into. this:boat-
Suppose they come and catch
me redhanded, the boatman w:ll
wriggle out: Suppose she has
evil designs and as’ arrangcd
garlier, 'hér people were ‘to
surprise us when we are talking
together in the boat all by
ourselves?



54 MALAYALAM LITERARY SURVEY

No, I'll pack her off, here and
now.Why did he allow her to get
in without my permission? Let
Carlos come; let him get rid of
her. He need move the boat only
after that.

‘He is not yet back,’ said the
respectable gentleman in him.

Marceley might have thought:
“This merchant is a good man

That my be the reason why
Carlos chettar did not hesitate
to go leaving us together. Else
he would never leave the woman
he loves with another man at
this time of the might. Why
should this guy sit looking at me
in this lJamp-light? If he would
oblige by putting out the light,
I could lie down. ‘May be they
arc boiling the water for the
coffee.’ ‘

‘What folks have you got at
home?” The young man asked,

‘Didn’t Carlos chettan fell
you? All that is true.

This night...... ’

s

‘How awfully hot’.
‘What smoke inside !’
‘Shall I put out thela ..’

‘Carlos chettan might mis-
understand...’

Johnny was at a loss for
Words.
Carlos came back. She ate

what he had brought for her,

After that there was no con-
versation, no song.

The lamp remained there,
without use. Marceley looked
as though she were saying.
‘Now I would rather go to sleep’
and she lay down. The boat
drew near the western shore of
Ponmana lake. Johnny got
down.

‘I would like to have five
rupees, Sir,’ said the boatman.
‘Must take this girl to Alleppy.’

‘Wait till morning.” Johnny’s
tone gave the impression that
he heartily disapproved of the
demand for money. ‘What are
you going to do now?

‘How can I go any where at
this time of the night? I shall
lie down here in the boat.’

Johnny felt as a sudden urge
to slap him across the face?
He paused for a moment and
walked homeward without a
word. In the morning Carlos
took five rupees extra by way of
loan, besides his wages.

The rumour that the merchant
had brought a young woman
with him in the boat at night
and that Carlos had received five
rupees as reward, reached the
ears of the merchant’s wife.

And the interesting drama that
followed!

Translated by S. Santha Kumari



Poetry

The Ballad of the Pootham

Edasseri Govindan Nair

It’s dusk. The lamps are aliready lit. The chanting gf
prayer is finished. The sleepy mouth has also repeated.the multi-
Plication table. There is yet time for the meal Let’s listen to a
song on the Pootham.

Haven’t you heard the drumbeats

Along with the noise of the anklets of bronze?
The black Pootham is arriving

Adorned with the mark of the crescent moon;
She is wearing large ear rings of brass

And on her neck are singing chains;

On her head is a painted crown

Bedecked on the sides with tassels;

On her full shapely breasts

Are garlands of fragrant flowers;

Her shining copper-coloured locks

Do cover her back down to the kuees

Lined with deep-red bands of cloth,

Her waist is girdled with a chain of jingling bells,
Dressed in milk-white skirt she comes.
Dancing, dancing all the way;

Where is she coming from? Do you know ?

During the day she lingers

Behind that pariah's hillock

Casting her stern eyes through the slit
Under the rocks on the sides.

The shepherd- boys, when they are weary,

Seek at noon the balmy shades of trees;
It’s then that she drinks
The milk of solitary cows.

* The Pootham is a kind of witch in our folklore from which the theme of the
poem is taken.



56 MALAYALAM LITERARY SURVEY

And, when, at fragrant even-tide

Men hasten to join their kith and kin

She would lure them away from their path
And get from them the betel-leaves*

She laughs and begins her long walk The realization comes
at the end. It‘s enough if the travellers offer some chewing materi-
al. They should place it on the roadside. Then the path becomes
clear. When they are gone, she comes and chews the betel leaves,
and spits on the ixora bush. No wonder then that these flowers
are scarlet in colour.

In the profound vacuity of the vault of mindnight,
When magic lamps are lit in bright array,

She waits on the sides of lonely paths

Combing her locks and smiling sweet

She lures the straying young men coming that way
And sits them on top of the tall palm trees
Which, to their spell-bound eyes,

Look like seven-storeyed mansions!

While youngsters sleep in her embrace

She tastes their warm saltish blood with glee.
And throws their hair and bones

On the rocks behind the pariah’s hillock.

[ know you are about to raise a question: “Why do we give
clothes and padddy to this evil Pootham?’ The answer is simple.
It’s sin to deprive her of her due. True, she did evil things. But
she does not murder any more. She is now full of remorse and is
not free from deep sorrow. Do you want to know the reason?
Listen:

In that big house

On the bank of the river

A child was born - a long - awaited event,
Many a golden ornament

Bedecked that tender baby.

Nangeli fed him and gave him all,

She played with him,

* Tradition has it that the Pootham lures young men into her fold by offering
them betel-leaves and arecanut to chew.
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Sang many a song with him

And showed the moon to him

She never left him on the floor

Lest ants pester him

And she never placed him on her head
Lest lice should pester him.

Nangeli would go to sleep

Only after putting the baby to sleep
On the soft and silken bed,

Spread on the golden cot,

By singing soft and lulling rhymes,
And caressing him on the tender thighs.

The boy was seven,

And learned to look at the world;
There arose in his mind,

A wish to go to school.

Nangeli would take much care
To give the boy the best attire,
When he was ready to go

She would fondly dress his hair
And rub his cheeks;

She would give him a stylo

With a golden handle

And well-seasoned palm-leaves to write on.
She would eagerly watch

From the threshold of her house
Till he disappeared from her sight.
The boy would climb the hill

And see the cattle graze.

The scarlet flowers would peep through the bush
And smile at tbe hastening boy

He would see flocks of sheep
Dance on the top of the rocks
And he would look at the beetles

Hovering about the wild flowering trees.
The boy walked on

Through the land of the pariahs
He hastened and reached

The other side of the Pariah hillock.
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The Pootham then opened

The window-slit

Among those huge rocks

And saw the tender boy

Go on like a lily borne by the stream,

Like the crescent moon, like the ripening fruit!
The Pootham felt a mother’s love

In the deep caverns of her heart.

She took the guise of a young woman

And waited for the boy under a flowering tree.

The Pootham then said to the boy in a very sweet tone:

*‘Oh, my dearest boy,

You look like a tender beam of the sun

Throw off, in to the forest, the pen and the palm-leaves
And come with me.”

““Oh, my sweet woman,

Who weaves a web of light,

If I throw off the pen,

The teacher would certainly be sore.”
*‘Oh, my dear boy,

Who shines like a golden ray,

With a light jasmine pen

May you write

Tender on the mango leaves,

In the soothing breeze.

Throw off the pen and palm-leaves
And hasten to me, my boy.”

*‘Oh, my sweet lady,

Who weaves a web of light

Under the flowering tree,

Here, see, I’'m throwing away the stylo and the

plam-leaves.

After that the boy didn’t go to school. You may think he was
very happy. But, listen. The stylo that he had, was made of iron.
When that was lost * the Pootham whisked the boy away to the
nearby bush.

#% |t is believed that the Pootham cannot harm a person if he is in possession
of something made of iron
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It was dusk,

The yellow rays of even-tide appeared
Clouds gathered in the skies.

““Where's my boy?’ Nangeli cried;
The mother searched for the boy

Far and near on the banks of the river.
The small fish swimming in the deeps
Stood still, listening to her wail:

The mother ran here and there

In the solitary fields.

The soil ploughed anew

Echoes her sighs and wails,

She searched for her boy

Among the sharp stones on the hillside;
Listening to her lament

The owl would stick out its enquiring head from its hole
She searched the woods and the meadows

And wept when she failed

The Pootham listened to this wail,

Sitting under the flowering tree,

With the boy who looked like a ripened fruit,
Weaving garlands of wild flowers.

And then? She didn’t budge. But how could she escape this
nuisance?

The Pootham tried to frighten the mother away,
But she stood firm.

The Pootham came as a whirlwind,

But the mother stood rooted like the stump of a tree:
The Pootham came as wild fire,

The mother quenched it witn her own tears

The Pootham came as a tiger, a leopard,

But the mother stood still and asked for her boy.

Having understood that this was of no avail, the Pootham
resorted to another trick,

She pushed away the mighty rock on the hills
Like a tender flower:
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Look! what a glittering array

Of gold and precious jewels!

“I’ll give you bales and bales of gold

And jewels; give me the boy.”

The mother didn’t care

To see the gold and the jewels;

She plucked out her own eyes

Which matched the lotus, red and bright

And lo, offered them to the Pcotham

She said, ‘‘Restore to me my son, he is costlier
far to me.”’

Do you want to know what the Pootham did, now that the
mother had no eyes?

The Pootham took the magic wand
And chanted many a tune,

She made another baby

And told the mother: ‘‘Now take him, oh, woman!”
The mother took the boy with glee
And kissed him on the head,
Caressed him with love, but, alas!
She got up, wailing,

““This baby isn't mine.”

How could you cheat a mother,
You foolish creature?

She was about to raise her hand
To curse the Pootham,

With all her mi:ht:

The Pootham was aghast,

Fell on the ground, and let the baby go:
**Mother, take your baby

Never in the future

Shall I claim your boy:

Be kind to me:

Thou shalt regain your eyesight;

See, is it not your own son?”

The Pootham stood with folded hand
And went down in shame.

The mother opened her eyes,

And saw the merry child,
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Smiling its own sweet smile,
Which gave sheer delight to her new-lit eyes.

Thus the mother was reunited to her child. But what about the
poor Pootham?

The boy was about to go,

When lo, the Pootham lifted him up
And kissed him many a time.

She shed copious tears

And sent up many a sigh,

And listened to the mother,

Who spoke with love

And laugbter straight from the heart:
“We'll expect you every year

When the harvest is up,

When the granary is full,

When the field is ploughed for a second crop
Your visit will give the boy

A lot of mirth.

Your presence will bring luck to our home
And happiness to us all.

“I’ll come to you as you wish*’,

Said the Pootham and disappeared.

Then, year after year, when the winter harvest is over,
The Pootham visits the houses,

She looks for the self-same house

Where the boy was born.

Woe unto her, she hadn’t cared to know

Where exactly her dear boy’s abode was

The mother too didn't give the address,

For, she also forgot, or was it for fear

That, if the Pootham came again,

Her child would be Whisked off

Once more to the Evi] Spirit’s abode?

And so the Pootham would go

To every house and seek her baby there,

And wake fun ang frolic, thinking all the while,

That she was playing with her own dearest boy.
She would run from house to house
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And many a man would mock:

““Do you need the boy? Do you need the boy?’’
Listening to these mocking words

She would run off, here and there, when, within her heart,
A rhythmic drum beat was heard,

With the echoes of a wailing pipe!

Haven’t you heard the drum beats

Along with the noise of the anklets of bronze?
The black Pootham is arriving

Adorned with the mark of the crescent moon.

Translated by C. P. Sivadasan



Book Review

‘A rather big one’ gets a
big Translator

Dr. S. Velayudhan

‘Me Grandad ‘ad an Elephant’:

Three stories of Muslim Life
in South India, by Vaikom
Muhamed Bashier, translated by
R. E. Asher, Achamma, and
Coilparambil Chandrasekaran,
Edinburgh University Press, 1980
pp. 204 Available in Hardbound
and paperback editions.

Felicitating Basheer, Pottekat
said recently that it was time we
stopped calling him the Sultan
of Beypore; instead we should
call him Bhsheer Maharshi.
Sultan or Maharshi, he certa-
inly is a rather big one, indeed
the biggest that we have among
us to represent us all at Stock-
holm, let us hope, one of these
days, to join the galaxy of world
writers.  If this pious hope were
to ceme true, I have no doubt
N my mind that this translation
wpuld be the golden link between
him and the rest of the world
Basheer has long been a liviné
legend.  He is ful of years
achievements and honours; tbi;
volume which has beep accepted
in the United Nations trapg]a-
tions collections is another sig-

nificant tribute to the writer and
an honour which he shares with
Thakazhi, whose Chemmeen
incidentally, was the first ever
Malayalam novel to have a
UNESCO translation.

The threestories included here
are Childhood Friend, ‘Me Gran-
dad ’ad an Elephant and Pattu-
mma’s Goat. These are certainly
among the best of Basheer’s

creations and they represent
three distinct phases of his

career. Dr. Asher and his team
have done a splendid job in ren-
dering these into English. Con-
sidering the fact that Basheer is
a meticulous writer, translating
him is a difficult job. Captu-
ring the full import of his dia-
logues, for example, in any other
medium, can be an exacting exer-
cise. Let me quote an instance
each from the three translations
to show that they are faithful to
the text and transparent to the
sense.
‘You Understand? - No!’

‘Look! Let this fellow go

somewhere. Let him go around
the country and learn how peo-
ple like us live.
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You understand? — No!’,

‘He’s started again! If he
says anything, immediately it’s
cither go away or leave the
country!

......But why do you always say
this?’

He’s got no brains!’
‘Others have plenty of brains!’

Umma’s sharp tongue !
Would bapa let it pass?

‘What he's got is your brains!
You understand? -........ No.!”

‘Oh, so nowadays my braing
are no good! It is Rabb’s will’.

‘Otherwise, do you think he’d
get such an idea? All told, my
brothers and sisters have twenty
six children: all your brothers
and sisters together have forty-
one, with appetites like the
demon Vaka! When any of this
lot come and eat here all the
time, do I say anything? —No!’

‘In the name of all the saints!
What I have to put up with!®

“You call ona thousand saints.
Will that give you brains?’

— ‘No! Can you understand
what I’m saying? — No!’

‘Write it down and show me!’

Umma, who cannot read, said
thia. !

When he heard it, bapa burst
out laughing. Umma's white
kuppayam was spattered red
from the betel he was chewing.

‘You'd better go!’ bapa

ordered. ‘Go and change your
kuppayam.  You understand?
NoV’

Umma went off, and came
back after changing her kuppa-
yam.

‘Write it!’ bapa continued.
‘Did your bapa learn how to
write? — No! of course not! Did
your brothers learn? — No!

Will umma let that
Hardly! ‘Oh, all your
learnt a great deal!’

pass?
people

For a long time bapa had
nothing to say by way of a
reply. Bapa never learnt how
to write. Neither bapa’s bapa
nor bapa’s umma learnt how to
write. Because umma reminded
him of that, bapa got angry.

‘If you talk too much,” bapa
bawled, ‘I’ Il kick the life out
of you: You understand? —Nol’

(Childhood Friend pp. 19-21)
The Booby! - |

One: day at .noon - Kunju-
pattumma. saw. her. .neighbour,
the kafir woman who was some-
thing of a show-off, by the lily

i
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pond taking off her sari and
blouse.

That young woman was
standing in her bodice and slip.

‘Oh. A tight bodice under her

kuppayam...  And under her
mundu ....... ," Kunjupattumma
thought to herself. Then

suddenly she remembered.

‘Oh, my God! That small
kafir woman’s going to bath.
The leeches’ll bite her to death!

Kunjupattumma ran out. Her
bair came dawn. Yet she kept
running. ‘Don’t bath! Don't
bath! she called out. Panting she
came up to the young woman,

Without showing any excite-
ment, the young kafir woman
said to Kunjupattumma,
‘Booby! You should say,
“Don’t bathe, don’t bathe’.

Kunjupattumma said nothing.
Right! Then let the leeches bite
her to death. Hm... So Ishould
say, *Don’t bathe, don't bathe
What if I say ‘Don’t bath, don’t
bath’? See the way she shows
off!-Kunjupattumma thought’
All kafir women must be like
this! But then ghe thought of
the old days; she pictured bapa
taking her to the river aJj dressed
up. During those days, 3 those
kafir school-mistresses were
really kind and friendly to her.

Although like them this girl
wore a sari ..she was more of a
swank than them. Kunju-

pattumma moved towards the
edge of the lily pond to look at
the murral.

‘Oh  what fine hair!” the
swank was saying. ‘And a black
mole! Beautiful” And with
this she put on her blouse and
wrapped her sari and went up
to Kunjupattumma. Then, very
seriously, she asked, ‘Sundari!
Anyone so beautiful must be
called Sundari. Is there any
law against the public bathing
in this lily pond?’

‘My name if not Thunnari!

“Tunnari you say!’ The show-

off laughed. ‘Boody, you mu§t
say Sundari. Very well, what is
your name?’

‘Kunjupattumma.’

‘Oh. A beautiful name! Fine.
What happens if one bathes in
this lily pond?”’

‘The leeches will bite you!
‘Male leech or female leech?’

‘There were both husband and
wife. One of them bit me and
drank all my blood!” Kunju-
pattumma continued. Then the
murral swallowed it whole.
There are water-snakes and
turtles too.

(Me Granddad ‘ad an Elephant
p-88-90)
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The Admirer
Umma got cross and went off.

T called Anumma and told her
to get me some tea,

Anumma went next door and
got a boy to fetch some, While
I was sitting there enjoying the
bedi after drinking the tea, along
came a lovely, dark-skinned
girl! She would be aronnd six-
teen years old. It must be for
jambus, Was she one of the
quarter-anna lot? Or did she
want half an anpna’s worth? [
would give the donkey small
ones only, But she did not look
in the direction of the jambu
tree. She came straight up to
me and greeted me respectfully
with folded hands. Then she
said, ‘I know you, Sir. I have
read all your books. My
father told me you had come.
That's why I am here. Would
you please write something in
my autograph book and sign it?;

‘Oh, you dark beauty ceme to
save my self-respect. My bless-
ings on you!

‘Tell me! What's your name!’
I asked.

‘Suhasini,’ she said.

‘What form are you in at
school?

‘The sixth.’

‘Who are you?’

‘I am Madhavan the porter’s
daughter.’

The daughter of a labourer?
Long live labourers!

I went indoors to fetch a
pen and wrote in Suhasini’s
autograph-book, ‘to Suhasini:
all good wishes’ Then, after
signing it and giving it back to
her, I asked Subasini, Do you
want to eat some jambus?’

‘Yes please,’ she said.

I fetched a large piece of
paper, climbed into the tree and
picked about fifty big red ones,
which I wrapped up and gave
to her, saying as I did so,
‘Subasini, I'm the one who
planted this jambu tree’

‘Really?
‘Really!”

With folded hands, she took
leave of me.

That night T heard a specia]
bit of news.

‘Pattumma’s goat will soon
be giving birth! It was not just
in kid, but about to give birth.
Why was it that T did not know
about this? It did not appear to
bein kid. Sometimes its belly
bulged out; soretimes it went
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in. Would that.be the case if
the goat was in kid? 1 asked
Umma, who said, ‘It’s about to
give birth.’

Was it true? I hai my doubts,
(Pattumma’s Goat pp. 159-160)

Daisaku Ikeda, the greatest
living Japanes scholar writes
that in spite of his having read
the ancient Japanese classic, The
Tale of Genji, over agin, he
understood it fully only when he
read Arthur waley’s translation
of it. He says he felt the great-
ness of the book when he com-
pleted reading the translation.
A translator cannot bring in a
new dimension which a work
does not already possess, but I
hold that a gifted translator can
reveal that third dimension;
ordinary translators end up with
the first two dimensions!.

As works of art these three
books are among the best our
fiction can boast of. The hardest
of all things for a novelist to
Communicate, it is said. is the
extraordinary ordinariness of
most human happiness-as disti-
nct from the thrills of sexual
consummation, of professiona]
triumph Or tragedy or of aesthe-
tic experience. Jape Austen,
Chekkov and a few others bring
itoff. R. K. Narayanan and
Basheer are amongthem. Profe.-
ssor Asher has made it possible

for a discerning non-Malayali
reader to see Basheer in a nati-
onal and international perspec-
tive. Kerala owes him a deep
debt of gratitude for his abiding
love for our literature and his
very personal friendship with
Basheer that bas helpsd this
excellent translation gain all the
aura its originals have gained
over the years. When the great
Kawabata Yasunari received his
Nobel Prize in 1968, he declared
to the whole world that he owed
it to his translator, Edward
Seidensticker, his inseparable
companion and interpreter. One
of the visions that I have is that
of Ron Asher holding Basheer’s
hand and leading him to the
Concert Palace in Stockholm to
be presented to the Swedish
King. How deep and affection-
ate their relationship is can be
seen on the title page-the book
is presented to ‘Shahina and
Aneez, David and Michael’—
the first two are Basheer’s and
the last two are Ron’s children
the great bridge-builders. The
Akademi and the Universities
in our state would be honouring
themselves by a significant ack-
nowledgment of Ron’s invalua-
ble service to our literature. The
Department of Cultural Affairs
of our State in association with
the Akademi and the Universities
could think of commissioning
him, who is a senior Professor
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at the University of Edinburgh,
for a grand translation project.
The Macmillan Company of
India will shortly bring out an
Indian reprint of this volume.
I recommend it to all Malayali
readers for a re-discovery of the
brilliance of these stories in their
new garb. A review is not a vote
of thanks; but still, let me tell
Ron. E. Asher how grateful we
are all to him.

The land of 500,000 Villages - Stories from
Rural India By Ludger Kuhnhardt, Published
by the author, Distributors: Jyothi Book
Centre, Trichur, Price: Rs, 15,00

Ludger Kuhnhardt, the author
of this book, is a native of

MALAYALAM LITERARY SURVEY

Munster, West Germany. A
journalist by profession, he
undertook a study-tour through
Southern Asia in the course of
which he visited India twice. He
spent several weeks in two
typical villages of India,
Manikpur in Uttar Pradesh and
Mullakkara in Kerala. The
book gives us a vivid picture of
the poverty, misery and hardships
of the people in the villages of
India. Anyone who wants to
study the conditions of life
prevailing in the villages of
India will find this book interes-
ting and instructive.

P. R. M.



Correspondence

Lexicography in Kannada

Sir,

This has reference to the
articles on Malayalam Lexico-
graphy published in the January-
March (198t) issue of the
Malayalam Literary Survey,
Shri M. Arunachalam of Tiru-
chitrambalam has taken except-
ion to the statement made in it
by some of the learned writers
that no Indian language other
than Sanskrit had any dictionary
till about the 18th century; and
in his letter published in the
April-June issue he has traced
Fhe history of lexicography
In Tamil, commencing with
Divakaram of the 9th century.

Kannada also has a similar
story to tell. Unfortunately a
wrong notion is current among
Malayalam writers that Kannada
suffered the same poverty as

alayalam in this field. The
?Ngmal sin was committed by
hf:e celebrated author of Leela-
thilakam who made a sweeping
statement that Kannada and
Telugu did not have 4 dictionary,
Assuming this as true, and con-
sidering ‘Mangaraja Nighandu®
(1398 A. D.) as the first Kannada
dictionary, Professor Sooranad

Kunjan Pillai put the date of
composition of Leelathilakam
prior to the compilation of
Mangaraja Nighantu. The author

and his commentator had little
access to truth and consequently

went wrong. This will be proved
by the facts noted below;

1. Ranna, the great poet
and contemporary of Chavun-
daraya of Gomateshware fame,
compiled the first Kananda
dictionary in about 960 A. D. in
‘Kanda’ verse form and the work
is known as Rannakanda

2. Nagavarma 11 wrote Abhid-
hana Vasthu Kosha in 1145, He is
also remembered for his Kannada
annotation of Abhidhana Ratna-
mala of Halayudha.

3. Sabdamani Darpanam
(1260 A. D.) of Kesinaja is l?cld
in high esteem as a masterpiece
and it is also considered a
dictionary in as much as it
contains 3 chapters entitled
Prayoga Saramemba Sabdartha
Nirnayam, Samjna  Prakarana
and Dhathunirnaya. In Dhathu
Nirnaya he compiled a list of 973
Kannada verbs with Sanskrit
meanings.
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Nachirajeeya (1:00 A. D.) is
the Kannada annotation of
Amarakosha by Nachiraja.

5. Then came Mangaabhid-
hana of Abhinavamangaraja in
1398.

6. Karnataka Sabda Saram
(1400 A. D.) is a prose work by
an unknown author. This gives
the meanings of 1416 words in
675 sentences.

7. Kabigara Kaipidi(1400A.D.)
isa dictionary in 99 kanda verses.
Another dictionary with the
same title was written in 1530
by a Veerasaiva poet called
Lingamanthri and consisting of
100 verses in Vardhakashatpadi.

8. Chathurasya Nighantu
(1450 A. D.) is a work in 130
kanda verses by a veerasaiva
poet called Chathurasya Bom-
arasa.

9. Karnataka Sabda Manjari
(1650 A. D.) consists of 120
vardhaka-shatpadi verses by
Virakta Thotakacharya.

10. Karnataka Sanjeevana
(1560A D.) is the work of
Sringara Kavi Bharata Nigh-
antu and Sabdagama are also
works of the same time. Nan-
artha Rathnakara in 169 stanzas
written by Devothama Kavi in

about 1600 is another work
worth mentioning.
Thus it can be seen that

Rannakanda, the first dictionary
was written thousand years ago,
and the credit goes to the Jains.
It needs special mention that
the first Mahakavya and the
first prose work in Kannada
are also the contribution of
the Jains. Presumably it was
the result of a purposeful and
well-directed movement, meant
to counter the domination of
Sanskrit, the legacy of the vedic
culture Whatever be the provo-
cation, itis only true thata lot
of work was done and much
achieved from the 10th century
in the field of Kannada lexico-

graphy.
C. Raghavan,
(Triveni, Kasaragod)
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South Zone Conference and Writers’ Camp

As part of the Silver Jubilee Celebrations of the Kerala Sahitya
Akademi, literary conferences and young Writers' Camps were heldin
different parts of the state on a zonal basis. Reports of the North
Zone and Central Zone conferences have already been published
in previous issues of this quarterly The South Zone Conference
held at Trivandrum was a grand function that lasted for four days
from 29th April to May 2nd 1982, The celebrations began with a
public meeting which was inaugurated by Shri Kainikkara Kumara
Pillai and presided over by Shri Thakazhi Sivasankara Pillai,
President of the Akademi. At the young writers’ Camp with 35
participants instructive lectures were given on different aspects of
poctry, drama and the short story and in the discussions that
followed each lecture the members of the camp took part, The
Camp was directed by Professor S. Guptan Nair and Professor
G. Kumara Pillai. There was a Kavi Summelan (Poets’ Meet) in
Which twenty poets read their own compositions. The Kavi
Sammelan was inaugurated by Shri M. P. Appan and presided over
by Smt. Sugata Kumari. The valedictory meeting was presided

over by Dr. K. M. George and inaugurated by Shri Sooranad
Kunjan Pillai.

Akademi’s Anniversary

The twentyfifth anniversary of the Akademi was celebrated on
13th June 1982, The celebrations began with a meeting at 2. 30
- - in the Akademi Auditorium. An interesting discussion was
held. on the topic ‘Humour in Malayalam Literature’. The dis-
Ccuss1on was based op 5 paper read by professor K. M. Tharakan.
Professor V. Anandakyttan Nair presided over the function. Shri
Veloor Krishnankutty, Shri Kakkanadan, Shri V. P Muhammed,
Shri V. P. Sivakumar, Shri T. K. C. Vaduthala and Professor.
8. K. Vasanthan spoke on different aspects of the topic. Shri
Pavanan, Secretary of the Akademi, welcomed the participants and
the audience and Professor George Onakkur thanked them.
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One Colourful item of the celebrations was the unveiling of
the portraits of five great contributors to the development of
Malayalam, at a public meeting held at 5.30 P. M. in the audi-

torim. The portraits of Vennikulam Gopala Kurup (poet) K. C.
Mammen Mapilla (Journalist) Chirakkal T. Balakrishnan Nair

(Scholar) Punnasseri Nambi Neelakanta Sarma (Scholar) and
K. P. G. Namboothiri (Poet) were unveiled respectively by
Professor G. Kumara Pillai, Shri Puthankavu Mathan Tharakan,
Shri C. P. Sreedharan, Dr. Sukumar Azhikode and Shri C.
Unniraja. At the meething prizes were given to the winners in

various competitions. The Shri Padmanabba Swami Prize for the
best contribution to Children’s literature was given to Dr. M. P.

Parameswaran. The Thunchan Memorial essay competition prize

was given to Shri B. R Prasannan (Nisanth, 902, Prasanth Nagar,
Ullur, Trivandrum) and the C. B. Kumar Memorial Prize was

given to Shri K. Balakrishnan (Valliyottu Veedu, Cherpazhassi
P. O. Via Kolacheri).

Resolutions of the Akademi Executive

The Executive Committee of the Akademi held a meeting on
25th July1982 in order to discuss some urgent matters. The mem-

bers of the committee wanted to express their deep concern at the
steady growth of violence, lawlessness and insecurity all over the

state. A resolution expressing this concern was moved by the
President, Shri Thakazhi Sivasankara Pillai and was unanimously

passed. The resolution urged the Government to take stern steps
immediately to established peace and order in the state. By another

resoultion,which was also passed without dissent, the committee ex-
horted theGovernment to give Malayalam the place and importance
it deserves in our educational institutions. The Committee also deci-
ded to conclude the Silver Jubilee Celebrations in December 1982

Jnanpith Award

The Jnan Pith Award, the most prestigious prize for literature
in India, for the year 1981 Was won by the Punjabi poetess, Smt
Afmrta Pritarlr]‘ (dB. 1919). The award winning work is her collection
of poems called Kagaz Ke Tanvas. e
Pugjabi and authorgof the novel “For%;?l?: t%jas:’?t Xﬁ?ﬂ“}:ﬁ,;ﬁ
the editor of the Punjabi literary magazine called ’Nagmani. now
Government of India had honoured her eatlier by the award of the
title, ‘‘PadmaSree’
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Financial Aid

The Harijan Welfare Department of the Government of Kerala
has decided to give financial aid to writers of the scheduled and
Backward classes for publication of their books. This year the
aid will be given to fifteen writers.

Author’s Guild

The Kerala chapter of ‘The Authors’ Guild of India’ has been
constituted and the following office-bearers have been elected:

Dr. K. Ragbavan Pillai — President

Dr. K. Ramachandran Nair ~— Secretary

Smt. Sugata Kumari

Shri M. K. Mauhavan Nair 1 — Joint Secretaries
Prof. George Irumpayam }

Shri Roscot Krishna Pillaj ' — Treasurer

Silver Jubilee Special Awards
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